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What are knowledge organisers?

For students to succeed in a particular area, they must have a foundation of factual knowledge, understand those
facts in the context of a conceptual framework and organise knowledge in order to facilitate retrieval and application.

We can see knowledge organisers as a way to enable this, in a much more systematic way than traditional revision
guides and textbooks.

There are many arguments made for the necessity of the memorisation of important knowledge. Our working
memory capacity is limited, so by storing more in our long-term memory, we can free up working memory capacity.

Knowledge organisers are a summary of the key facts and essential knowledge that pupils need about a unit of work
or a curriculum subject. Each page contains the essential information broken down into easily digestible chunks. Each
single side of A4 is important to focus the minds of the teachers creating them so they only include what’s crucial.

Pupils will review, revise and quiz themselves using their knowledge organisers.
Knowledge organisers are a really clear and easy to understand way for parents to be more aware of what their
children are learning at school and thus to support them whilst they revise/test themselves at home.




2 2 How to use your Knowledge Organiser?

What is a Knowledge Organiser and how will it help me ?

It is an organised collection of knowledge that you need to know and learn for every topic you study in every subject. It will
help you to be successful in your tests and exams.

Your teacher will use the knowledge organiser in your lessons. They will ask you to refer to various sections - they might talk
this through and/or ask you to make key notes in your books or to highlight certain sections on your knowledge organiser.
Your teacher will set homework, where you will be asked to learn key knowledge from your knowledge organiser - you will
then be tested in lessons regularly via short quizzes.

Do | have to bring my Knowledge Organiser every day ?

Yes, you do. It is one of our key expectations that you bring your knowledge organiser to every lesson, every day in your
special Knowledge Organiser bag. Your Form Tutor will check this every morning.

Is there anything | could use to support me when using my knowledge organiser ?
Some people find post it’s handy to stick onto their knowledge organiser pages - these are useful for extra notes. Small white

revision/flash cards are helpful so you can write key facts down. These can then be placed up around the house to help your
revision.

How should | use my Knowledge Organiser to help me learn ?

There are lots of ways to use your knowledge organiser - the key to success is to find what works for you. The table below
shows you some different ways to use them.




How to use a knowledge organiser — A step by step guide

Step 1

Look, Cover, Write, Definitions to key Flash Cards Self Quizzing Mind Maps Paired Retrieval
Correct words
Look at and study a Write down the key Use your knowledge Lse your knowledge Create a mind map with Ask a partner or family

specific area of your
knowledge organiser.

wiords and definitions.

organiser to condense
and write down key facts
and information on your

arganiser to create a
new quiz. Write down
quastions using your

all the information you
can remember from your
knowledge aorganiser.

member to have the
knowledge organiser or
flash cards in their hands

flash cards knowledge organiser.

Cover or flip the Try not to use your Add pictures to help Answer the questions Check your knowledge They can then test you by
knowledge organiser knowledge organiser to support. Then self quiz and remember to use organiser to see if there asking you questions on
over and write down help you. yourself using the flash full sentences. were any mistakes with | different sections of your

everything you cards. You can write the infarmation you have knowledge organiser
remember. guestions aon one side made.
Step 2 and answers on the
"y other.
Check what you have Use your green pen to Use a parent/carer or You can also use family Try to make connections Write down your
written down, Correct check your work. friend to help quiz you on to help quiz you. Keep that links information answers,
any mistakes in green the knowledge, self-quizzing until you together.
pen and add anythin et all questions correct.
Step 3 € g

you missed. Repeat.
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ae 22 What can be found in knowledge
organisers? ///

Some of the core knowledge you can find in your knowledge organiser includes:

* key vocabulary / terminology (tier 3 vocabulary)

« key knowledge that students will require to have memorised for the subject

* key places and people

« useful diagrams (as required for the topic)

« key dates for a subject like history (e.g. when the two World Wars were) would
clearly also be included

* key information they should know before starting the topic

* important quotes (that demonstrate those themes)

* Important equations

 key academic language (tier 2 vocabulary)
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w" Learn, Cover, Write, Correct

1. LEARN 2. COVER
Choose a small ‘chunk’ of your the page Cover up the information you have
to learn. Read it over and over again in just learnt.
your head.

—_—\Y 4. CORRECT
sotd s e~ » Correct your answer, write any missing

When the knowledge is covered up, write
down the information you studied.

& or incorrect words in red pen.



Practice makes Permanent
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The Essential Steps for ‘Revising’

Limit distractions Find a nice Create and use

space to revise a revision
in timetable. No
cramming.

%
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Set an alarm and Work in intensive The more you put
start early blocks of time (25 @ in, the more you
mins works well) get out

(@ @ %j

Get plenty of Eat well

Ask your teachers
sleep

for help
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Mathematics

Topics covered from the beginning of the academy year to the end of this
half-term.

AUT 1. AUT 2.
1. Sequences 3. Place value & ordering numbers
2. Algebraic notation 4. Fractions, Decimals & Percentages

3. Equality & Equivalence
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Maths: Topic 1 Sequences

2
=
2
o
8
2
L
=
S
B
5
g
o
)
i%—
=
B
P
5
i o
S
2
=
:
3
S
g
=
3

Non-irear: the dfference between terms increases or decreases in dfferent amounts

Linear: the dfference between terms increases or decreases by the same vabe each time
Difference: the gap between two terms

Sequence: items or numbers put in a pre-decided order
Orithmetic: a sequence where the differerce between the terms is constant

Term: a Single. number or variabe
Ruke: instructions that relate two variables

Posttion: the place something is located
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Decimal a number with a decimal point. used to separate ones, tenths, hundredths efc
Percentage: a proportion of a whole represented as a number between 0 and 100

Sector: a part of a circle between two radus (often referred to as looking ke a piece of pe)
Recurrng: a decimal that. repeats in a given pattem

Place. valve: the numerical vale that a digit has decided by its posttion in the number

Placeholder: a rumber that. occupies a position to ge vale

Interval a range between two numbers
Hundredth: one whoke spit into 100 equal parts

Fraction: how many parts of a whole. we. have

Tenth: one whole spit into 10 equal parts
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Topics covered from the beginning of the academy year to the end of this
half-term.

AUT 1. AUT 2:

1. A Monster Calls by

2. The Tempest by William
Patrick Ness

Shakespeare
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English: Topic 1 Modern Novel ‘A Monster Calls’ by Patrick Ness

About the Author:

Patrick Ness was born in October
1971 in America. He moved to
London in 1999 and now holds
dual citizenship.

He writes young adult fiction and
won the Carnegie Medal for ‘A
Monster Calls’ in 2012.

He also wrote the screenplay for
the film version of the book.
Other titles he has written
include; The Knife of Never
Letting Go, Monsters of Men and
More Than This.

The original idea for A Monster
Calls came from a writer called
Siobhan Dowd who sadly died
before she could write the novel.
He currently teaches creative
writing at Oxford University and
writes reviews for The Guardian
newspaper.

Themes in the Novel

Death, Denial and Acceptance

Dreams and versions of reality

Family and growing up

Storytelling

Isolation

WM ER

-
P r:l""-
s

A
MONSTER
CALLS

PATRICK

N ES

Symbols in the Novel

The Yew Tree — a symbol of
healing and immortality, often
found in graveyards.

Clocks — symbol of time passing

HISTORICAL CONTEXT

In the book, the monster says that it has been called many names in the past: Herne the Hunter,
Cernunnos, and the Green Man. All of these are variations of pagan deities associated with nature.
Herne the Hunter is a ghost in English folklore associated with Windsor forest. He is said to have
antlers upon his head and ride a horse. Cernunnos is a Celtic horned god. Little is known about this
deity other than the fact that it is depicted with the antlers of a stag and is also identified as a god

of nature and life.

The Green Man is a representation of a sculpture or other representation of a face surrounded by or
made from leaves, which makes it an apt name for the monster, who takes the form of a yew tree.

The Green Man is usually interpreted as a symbol of rebirth or the life cycle, and is often used as a ,'.F"'*— " '
representation of various horned gods (such as Cernunnos or the Greek god Pan). The Green Man is H [

often viewed as a pagan symbol, and yet images of the Green Man frequently appear carved into
churches. This fact is also fitting for the story, as the monster takes the form of a yew tree that is

found next to a church.
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Characters in the Novel English: Topic 1 Modern Novel ‘A Monster Calls’ by Patrick Ness

Conor O’Malley - The protagonist of the book, thirteen-year old Conor is very responsible for his age, due primarily to the fact that his mother was diagnosed with cancer a year before
the start of the book. Conor is her primary carer because Conor’s mother and father had divorced five years before her diagnosis.

The Monster — A giant creature who takes the shape of a yew tree. Conor’s pain, grief, and inability to accept his feelings and his mother’s impending death is what calls the monster to
him. The monster says that it has been called Herne the Hunter, Cernunnos, and the Green Man in the past—all implying that it is a natural spirit of pagan lore. The monster comes to tell
stories to Conor to try and help him heal, and to help him

understand that life and human emotions are complex and resist simple answers

Conor’s Mother — Though it is only explicitly stated that Conor’s mother is sick, details that Ness includes heavily implies that she has cancer: Conor’s mother has lost her hair and wears a
scarf, goes through rounds of treatments, and is often exhausted and nauseous. As Conor’s mother’s condition deteriorates over the course of the book, she feels increasingly guilty about
the responsibility that Conor has been forced to

take on in caring for her.

Conor’s Grandmother — Conor’s grandmother is cold and somewhat strict, and Conor doesn’t like her very much.

Conor’s Father —Conor’s mother and father divorced when Conor was seven years old, and Conor explains that he barely remembers what it’s like to have a father in the house. Conor’s
father now lives in America with his new wife, Stephanie, and a new baby.

Lily Andrews — Conor’s best friend and classmate. Conor’s mother and Lily’s mother have been friends for a long time, and Conor and Lily grew up together

Harry — The school bully, who has been targeting Conor ever since Conor learned of his mother’s diagnosis. Harry is often accompanied by Anton and Sully.

The Evil Queen — One of the characters in the monster’s first tale. The evil queen is the young prince’s stepmother, and she is much younger than the king (though many of the villagers in
the kingdom are suspicious of her and suspect that she is a witch using magic to make herself young). In the story, the

monster saves her from being burned at the stake for a murder that she did not commit. The evil queen has an allegorical connection to Conor’s grandmother, because she also makes
herself seem younger and effectively takes over Conor’s household.

The Parson — One of the characters in the monster’s second tale. The parson is the head of a great parsonage, and preaches against the Apothecary for his use of the old ways to heal
people.

The Young Prince — One of the characters in the monster’s first tale. The young prince is the grandson of a king, and his stepmother is the evil queen

The Apothecary — One of the characters in the monster’s second tale, who is described as greedy and very disagreeable. The Apothecary is a healer, and asks the parson to harvest the
yew tree that grows in his parsonage.

Miss Kwan — One of the Conor’s teachers. Miss Kwan tries to help Conor and asks if Harry, Anton, and Sully are bullying him. When she tells Conor she can’t imagine what he’s going
through, however, the statement only isolates him and makes him feel even more upset.
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The Tempest (Li)

Alonza, The King of Maples, is on a ship with Ris son
Ferdinand ond his companions Sebastian. Anfonio.
Stephono ond Trinculo. They are siruck by o femifying,
howling storm. They abandon ship ond swim to o neorby
island but are washed ashose in different ploces. The islond
seems 1o be abandoned,

After the Storm (1)

From @ nearby sland, Mirgnda watches the huge tempeast.
She fves with her father Prosperd and has ke memany of
her Bl bafore the sland. Prosperno tells his doughter of their
past: he was the Duke of Milan bwelve years ago, buk he
wios 50 involved with his books and secrat studies that he did
not realise his brother Antonio was stealing power from him.
One night, Anfonio ordered soldiers to oke Prosperas and
Miranda ond pul them on o kool to thelr death, Bul they
werne washed oshore this Blond sofely ond hove lived there
ever since. Prospero has been nuler of the island, Prospero
has created fhe storm to bhing his brother to the Blond.

Ferdinand and Miranda (L, HLID)

their momage.
The End {IV.I, V.I)

A mariage for Ferdinand ond Miranda is aranged and

calebraled with o masque attended

infermupted when Prospero recalls the threat from Tnnculg,
stephono and Caliban. Prosparo ond Aneal send spint dogs
10 scar@ therm Oy, I:ing Alonso, sabosian and Anfoneo

meet Prospero. He explons what has

ihe Bland. He shows them Ferdinond and Mironda who are

now momed, King Alonso is filled with

forgiveness from Prospers which he grants,

Ferdinand hos surdived the staorm. He is sofely on the slond
and & found by Miranda, They fall instanily in love, Frospero
wants fo test that the love is real. Ferdinand has to endure
hard lobour to prove his infentions ore hionouwrable, Miranda
pifies Fardinand and wants to marmy him. Prospero blessas

colonialism - whern one country
establishes itself in anothar couniry,
Whean somaong colonlses o new
Country, they are called a coleniser.
The -:::ﬁgincll inhabitanks of the kand
ore called natives,

wsurp = ho take control of someonea
Blse's power wihen you do not have
tha nght 1o, Somaang who usurps 15
coled o usurper.

tempest - a violent stonmm,

trecson = o crime thal horms your
country of govemment, Someone
who commits treason is o ralor.
callous —when semeone i cruel

by spanifs. it

peen happening on

regred and asks for

Arlel and Caliban (Lil. cont./ILI)

Frospenn is g powerful magician who controls the spit Arnel
who completes tasks for him, Prospers hos agread to
release Anel atter this last misson. Caliban i g delormead
savoge slave who is also under Frospeso’s confrol. He B the
son of on old witch, Sycorax, and i a native of the sland.
Prospard haught Caliban how 1o spedak bul Colban resents
the confrol Prospero has over him.

Kind Alonso (1L}

King alonso and his younger brother Sebastiaon, o well os
Antonic (the usurping Duke of Milan), wonder around the
islond. Eing Alonso weeps s he believes his son Ferdinond is
deod. Sebostion ond Antonio plot fo kil Alonso so that
sabashan can be king. Théy are stopped by Anel's magical
intervention.

Epilogue

Prosparns declares that he will be giving U his magic, Anelis
reteased from his service, The party frovel bock to Mian, We
do not know wihat has hoppened o Caliban,

and does not care about ofher
people,

pathos = a sifuation thal makes us
feel sympathy of somow.

Charachers
Aloran - King of Moples

sebaostian - Alonsa's brofher

Ferdinond 28 Alonso’s son

Antonic - Prospero’s brother,
Antonio stole Prosperd™s fitle as
Duke of Milan.

Zonialo - the old counsellor to the
King of Noples

Tringude — o jethar

dual nalure - having Pwo Sdest.
nurture — 1o encourage or support

] ]
The Tempest the davalopmeant of someanea or
Knowledge |something.
Organiser Tragicamedy = a play that has some

leciures of o Iragedy and Somse
features of a comedy.
Bockground Information

thokespeore was born in the Eizobethan era, nomed after
Elizabeath I, Alter sha died, lomes | became king. This penod
of history is caoled the Jocobean eng, becouse Jacob i the
Lafin for James, Shokespears ived and worked in both aros,

stephang - a drenken Butber

Caliban, Stephano and Trinculo (1L, 11Li{)

T maonster Caliban is found by Stephano and Trinculo.
They give him alcohol to dink and he gets drunk. Colban
affers to serve Stephano becouse he balieves R & o god
because of the heavenly drink! Cakban explains to them
how Prospero has freated him and that he will be their
guide on the islond if they overthrow him., The theee drunks
go to find and kill Prospero.

Prosperns = the rghtiul Duke of Milan

miranda = Prosperno’s douvghter

Itakan city states - A city-stale 13 on area that & ruled by o
migjor city, During the Eizobethan ond Jocobean e, ltaky
wisn 't one unified country, but o numiber of small
independent city-states,

Arial — an oiry spint; a slave of
Frospeanc's who eams his freedom

lisiond

Colian - o savage and deformed
siove of Prospera's; a native of the

a0 edplonafion wos booming in the Ezabeihan era as
people ‘discovered’ new parts of the world. Guean Eizabeth
| wet obiesced with iheir discaveries and wos happy to pay
for their traveb. Led by her example. the rest of the country

ware ako fascinated by ther stories and goocs,

English: Topic 2
The Tempest

by William
Shakespeare
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Science

Topics covered from the beginning of the academy year to the end of this
half-term.

AUT 1: AUT 2:
1. Particle 4. Forces
2. Energy 5. Reproduction

3. Cells
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Year 7 Particles and Solutions: Topic Knowledge Organiser and Key Knowledge Questions

Q5tate the names of the different changes of

Q Explain what happens during freezing in
terms of arrangemaent of, motion of, energy of
and forces between particles

= Particles lose energy to the surroendings

= Particles move slower and eventually only
wibirate

* Strong fonces Between particles pull them
together from their random positkens into a
fiwed, regular arrangement

0 Explain wihat happens during melting in

terms of arrangemant of, motion of, energy of

and forces between particles

# Particles galn energy from the surroundings

# Particles vibrate faster and eventually can
mowe argund each other

@ What are the three 0, What are the properties of @ Describe the arrangement and | 0 Deseribe the forces between
states of matter? solids, liquids and gases motion of particles in solids, particles in solids, liquids and .
liquids and gases e
Snud - Th["f have a fixed Ehﬂlﬂl and = Particles vibrate in a fixed | Eh-nnﬂ‘rﬂr,ce.;l callpsd mnﬂsﬂ antract
cannot flow pUsi0n the particles towards each other.
« They cannot be compressed = Regular arrangensent
{squashed) # Particles cannot mowve from
place to place
Liquid = They flow and take the shape | ® Particles are close together Forces between particles are
of the bottom of their . f::‘d";';’ :;i amangedina strong enough to keep them close
container o Partiehnd e drtcnil st together, but weak enough to let
= They cannot be compressed othas them maowve arcund each other,
Gases » Thay flow and completely fill » Particles are far apart | There are very weak bonds
their contaner = Particies are amranged brtwiren particles in a gas, so they
= They can be compressed randomily
Ekshad) « Particles move guickly in al are free to move in any direction.
directions
um‘t |I-ﬂ I'U'IIH:C? '.nn.lr
A soldute i5 a substance that dissalves in @ sodvent
Q What is a solvent?
& solvent Is a liquid that dissolves a solute
Q What is a solution?
A solution is a mixture of a solute dissalved in a solution r— Solution

Q What does soluble or insoluble mean? Asubstance

that dissoblves is solubde. & substance that does not dissolve §s insoluble

= Particles gain encugh energy to overcoma
the strong forces holding them together s0
that they can now move

0 What is diffusion? Wt T

The movement of

particles from a high to — = :

a low congentration . ot -
- I L] L
,'.,.-1_- & ._i‘-l-“l

Q Why can diffusion
only take place during liguids and gases? Particles can
maowe in liquids and gases

Q What factors affect diffusion?

Temperature and concentration gradient

0 Explain how gases cause pressure

iGas particles move quickly i all directions
and bump into &ach ather or the walls of
thedr contaings, When particles hit the
walls they cause pressure, b o) * e

Q How does changing the valume of a
gas affect its pressure? Decreasing the volume increases
pressure

0 How does changing the temperature of a gas affect its
pressure? Increasing temperature inCrease pressure.

0 Explain what happens to particles when a solute
dissolves. The sohent particles push apart the salute
particles from each ather, The splute particles are moved
into the spaces between the sobvent particles,

Q How does increasing temperature affect rate of
dissolving? Increasing the temperature increases the rate
at which dissolving happens

{0 How does increasing surface area affect rate of
dissolving? Increasing the surface area increases the rate at
which dissolving happens

Science

Topic:
Particles
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. Key Terms Definitions
Science:
g Energy Energy is a quantity that is stored in many objects and
TOplC 2 Energy situations. Anything storing energy can do wark.
KP1 1: describe examples of energy transfers Waork Waork is done when energy changes from one store to
KA 3 apply the law of conservation of energy to sitwations involving energy transfers another,
En Potential Potential energy is energy stored in objects that don't
Energy Stores Energy s 1o be doing anything, See the examples,
. Chenvical Energy stored in fuels (lke wond, or the gas we run
Ener n be stored in rwhen ob ar in mething. It i
=Y {:a ik Ed_ _'J ik g JEGLS Fe S0E:50 L paotential Bunsen burners on) i called chemical potential
a quantity measured in joules (J). Examples to know: energy energy.
* Energy is stored in fuels as chemical potential energy 2 STaetic o0 = T
- . . e ® st =il acts, b 2 5DNNES OF FUDET DAnGs, storg
Energy is stored in anything elastic when it is stretched, as elastic potential astic patss ol inerer Whs) Uiy ace stistclved.
potential energy energy
* Energy is stored in any object that has been lifted up, because the e T . = =
DbiEET <hOres gmuitatlunal pnl tial energy ravitatiana Any oiject that is not on the groun a% pravitationa
: E ¥ 4 potential potential energy. This is because they are lifted up in a
* Energy s stored in maoving objects as kinetic energy. o energy gravitational fiebd, and could fall down!
* Energy is stored in any object as heat energy. [Obviously, if it is cold, it g 7 A DS NP
doesn’t store much heat energy!) This is also known as thermal energy. e bt ) En‘:"r;;"“t enkrgy. Any moving obiject stores dnetic
Thermal Also known as heat energy. All abjects store some
Transfer ENErgy thermal energy, because the particles are moving. The
higher the temperature of an object, the mode
An energy transfer is when energy changes from one store to another. thermal energy it stores,
AERT IMPORIANTLY the bl annoumik of enery Hoses ok comnge. ERergy Conservation The law that says enefgy cannot be created or
cannot be created or destroyed. All that can be changed is how it is stored. o ehirgy i e ;_. otk E:Bng s howe it bsstared
This ideas is called the law of conservation of energy. : :
Energy is transferred, so it changes store, in loads of situations. Examples Transterred as Transdermed as
X BCENCA s bpht eneigy
to know: Battery (st ol -~ MG e
* When a fuel is burned, the chemical potential energy in the fuel ends up chamical energy) a P

stored as thermal energy in the surroundings;

* When an object falls off a shelf, the gravitational potential energy it
stores is transferred (changed) to kinetic energy while it is falling.

* When the object hits the floor, all the gravitational potential energy it
had to start with ends up stored as thermal energy in the surroundings.

* When a spring that's been stretched is released, the elastic potential
energy it stored is transferred to kinetic energy then to thermal energy.

This shows how energy changes where it is stored twice
while you use a light bulb (lamp):

From chemical potential energy to electrical energy to
heat (thermal) energy in the surroundings.

Science

Topic:
Energy
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Year 7 Biol Knowled aniser
Topic 3: Cells

Key Terms Function

KPI 1: Use a microscope to produce an image of a cell in focus.

Stage Arga wihere specimen is placed
Clamps Hold the specimen still whilst it is being wiewed
Light source Nieminates the specimen

Objective lens Magnifies the image of the specimen

Parts of a microscope
Eyepiece lens
Body tube
Revolving nosepiece
Objective lens
Stage

Clamps
Coarse focus

Diaphrfg,rn—f Fine focus

Light source

Base

Evepiece lens bagnifies the image of the specimen

Courseffine e (o foows the specimen 500 can be seen cloarky
foous

Revolving Holds 2 or more abjective benses

noseplece

Magnification

We can use the following equation to calculate the
magnification of an object viewed through a microscope:

image size

magrification = ———————
gnif actual size

Using a microscope
To view an object down the microscope we can use the
following steps:

1. Plug in the microscope and turn on the power

2. Rotate the objectives and select the lowest power
(shortest) one

3. Place the specimen to be viewed on the stage and clamp
in place

4. Adjust the course focus until the specimen comes into
View

5. Adjust the fine focus until the specimen becomes clear
6. To view the specimen in more detail repeat the process
using a higher power objective

Science:

Topic Cells
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Year 7 Biology Knowledge Organiser

Topic 3: Cells

KPI 2: Label plant and animal cells; state the function of the
organelles and compare plant and animal cells.

Cells

Cells are the building blocks of all living organisms

Animal Cell

Plant and Animal Cells share thess
coamimson leatures

Plant Cell

“ i = T
e
x Cyioplasm ———
1
Hugleus =

4 %, Mitachondria
Preparing a microscope slide
To prepare a slide to view onion cells we can use the following
steps:
1. cut apen an anian
2. use forceps to peel a thin layer of cells from the inside
3. spread out the layer on a microscope slide
4. add a drop of iodine solution to the cells
5. carefully place a cover slip over the cells

Key Terms Befinition

Coedl weal Made of ceflulose, which supports the gell

Cedl membrane Controls moverment of substances intoand out of the cell

Cytoplasm Jelly-like substance, where chemical reactions happen

Mucleus Contains genetic iInformation and controls what happens
inside the cell

Vacuole Contains a lquid called cell sap, which keeps the cell firm

Mitachondria Where mast respiration reactions hagpen

Chileroplast Where photosynthesis happens

Specialised cells

Specialised cells are found in multicellular organisms. Each
specialised cell has a particular function within the organism.

Type of cell
4 Rad blood cetis
=
'E Haros colis
0 %
=
-
Mk repro-duciisd
- M Roct hair cedi
-
T
=
'E- —— —'_'1,' Lol cill
8| [£e®% “]
=™
It i
\r N =)

Function

To LTy Dy e

To ey HBfve
gl 1D difaian
parts ol Fa oy

T rapch lermade el
Bred join with il

To sbeort waler
g mraraly

Tor b O Basniigie
far plaind pnihens

Special features

& Lnrps surlacs area, dos
oxygan o piss Tarcugh
& Cosfiairi FisSmagioln
i e Wi Oy
= Crnain Fa nUCES

= Lang

* Corveechors @ aech
and

i Cif 2y eleetiesl
=g

& Lovyg s For mwimamang

* Head o geiinng min
P lmrvsile call

# Large syurlace ansa

& L surloce aned
& Lol of chiohopisats

Science

Topic: Cells
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Science: Key Terms Definitions
TOPIC Forces Newton The unit of force
| KPI 1: Use diagrams with correctly labelled force arrows to display a Newton meter A piece of equipment that can be used to

| range of forces in different situations.

measure the size of the force

| A force can be a push or a pull, for example when you open a door you can
either push it or pull it. You can not see forces, you can only see what they do.

When a force is applied to an object it can lead to a change in the objects
* Speed

= Direction of movement

+ Shape (think about a rubber band)

Forces can also be divided into 2 types, contact ferces and non contact forces,

1. Contact forces for example friction, are caused when two objects are in
contact.

2. Other forces for example gravity, are non contact forces. The twao objects
do not need to be in contact for the force to occur.

The unit of force is the Newton (N), this is named after Sir Isaac Newton, who
came up with many theores including those to do with gravity and the three
laws of motion. We measure force using a plece of equipment called a Newton
metre, See the picture below,

An wow pul an olbject
oan Tha hook, Tha il 300

weill meEnee diram

L

Contact Force

A force caused by the contact between
two objects

MNon Contact Farce

A force between two bodies that are not
in contact for example gravity

Free body force A diagram which shows all the forces
diagram acting on an object
Force Diagrams

To show the forces acting on a body we use a free body force
diagram. A free body force diagram shows all of the forces that
are acting on the body. It has arrows that show the direction the
force acts, the larger the arrow, the larger the force. A free body
fore diagram should always have labelled arrows.

4

UpiFyrend] pf Fas wraler
Al hE
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Science:

Topic 4 Forces

Types of force

In the table below different forces are summarised:

Name of Force | What causes it?

Example

Friction When two objects rub
together

Car tyres moving on
a road.

Air resistance When an object rubs

against air particles

A sky diver falling
through the air

Reaction A force that acts in the
opposite direction

A book on a desk,
the force acting up
is a reaction force

objects with an engine

Weight The force an object You will exert a
exerts on the ground due | force on the ground,
to gravity that is your weight

Thrust The force that drives on Thrust moves a

plane forwards

KP1 2: Interpret force diagrams to determine the motion of an object.

Free Body Force Diagrams
Here are some examples of free body force diagrams
A boat floating

A book on a desk

A crate held up by a rope &

Balanced Forces

When we talk about the total force acting on object we call this the resultant force. When the forces acting in opposite directions are the
same size we say the forces are balanced. This means one of two things:

EN -51”"I

1. The object is stationary (not moving)
2. The object is moving at a constant speed
This is known as Newton's first law.

For example, the resultant
force acting on this object is
SN-5N=0N
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Science:

Topic 4 Forces

Key Terms Definitions

Resultant force

The total force acting on an object

Unbalanced Forces

If the forces are unbalanced on an object there are two things that could

happen:

1. If the object is stationary then it will move in the direction of the
resultant force

2. If the object is moving, then the object will speed up or slow down in the

direction of the resultant force.
For example, what is the resultant force on the lorry below?

100N-60N= 40N (to the right)

Remember the resultant force does not tell you what direction the lorry is

moving in.

= |f the resultant force is in the same direction as the movement of the
lorry then the lorry will speed up

= [fit is in the opposite direction the lorry will slow down

The larger the resultant force the larger the change in movement.

When the resultant force on an
objectis0

Balanced force

When the resultant force on an
object ks more or less than 0

Unbalanced forces

Measuring the size of forces

To measure the size of frictional forces on different
surfaces you can drag some masses along the different
surfaces and record how much force is required.

For this experiment ;

Independent variable: Surface

Dependent variable: Force

Control variable: Mass

Weight on different Planets Hﬁ-n-it, on the Plancts
T
s : ) ; 0 | [BEEE T T R T B |
As planets have different masses a person's weight would be different depending which planet they were on. e e (o e

|
For example, a person’s mass on Earth is 1000N. If that same person was on Jupiter their mass would be 2500N. | .. Il
[ i
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Science:
Topic 5 Reproduction

KPI 1: label the parts of the structure of the male and female
reproductive system, and describe their function

Male reproductive syitem

canal

Parts of Female | Functions of the part
Reproductive Parts of Male | Functions of the part
System Reproductive
System
Dvrary The argan whone aggs (ova) are produced and
where they mature ready for release each month Testes The organ where sperm cells are made
Owiduwct The small tube leading from each ovary to the Scrotum The skin that holds the testes
uterus — the egg travels along here and
fertilisation hag:nens héie E Sperm ducts The tubes that carry sperm from the testes to the
urethra
Uterus The organ where an embryo grows Into a foetus
s wﬁwalhr bl Fyo gro Glands These add liquids, including nutrients for the sperm,
: g ot 14 to the sperm cells from the testes to make semen
Literus lining Thie wall af the uterus
Urethra The tube that carries either urine or semen out of
Cervix A ring of tissue between the uterus and vaging; the body through the penis
his. hel i in th
L '5. RS wo e Ryt - thie cbcms Penis The organ that enters the vagina during sexual
ufing pregnancy ;
intercourse
Vagina The organ thak is entered by the penis durin } :
€ se-xual?:termurse- thic ic all'sln paft b hi:h Foreskin The skin that protects the end of the penis
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Science:

Topic 5 Reproduction

KPI 2: describe the processes of menstruation and fertilisation, and
identify the stages of gestation and birth

The menstrual cycle
The menstrual cycle prepares the female body for pregnancy by
causing eggs (ova) to mature and be released. It lasts for 28 days.

« ‘period” happens (menstruation), where uterus
lining breaks down,

-

= Uterus lining builds up (thickens) to prepare for
pregnancy. The egg (ovum) matures in the ovary

= Egg (ovum) released from the ovary and travels
down the oviduct

» Uterus lining stays thick, in case the egg is
fertilised

Fertilisation

Fertilisation is when a sperm cell and an ovum fuse. Sperm cells are
released into the female reproductive system during sexual
intercourse (ejaculation). Only ane sperm cell breaks through the
cell membrane and enters the ovum, and only the head enters.

The nuclei fuse together, putting the mother and father’s genetic
information together. The fertilised owum is now an embryo.

membrane cytoplasm, -~

tail nucleus

membrane
hiuman oyum

nucleus head

human sperm

Key Terms Definition

Fertilisation Wwhen the sperm and the egg fuse

Gestation The time it takes for the baby to devetop in the wamb. This
5 A0 weeks in humans,

Birth When the baby leawes the womb.

Menstrual cycle A series of pvents that prepares the female body for
pregnancy.

renstruation When the lining of the wienus is removed from the body.
Also known as the period.

Foetus The name given to the baby develaping in the womb.

Gestation

After fertilisation of an ovum, a woman is pregnant. The embryo
grows as cells divide and travels to the uterus. Ciliated cells in the
oviduct help it to move to the uterus.

The embryo implants into the uterus wall, where is gets oxygen and
nutrients from the mother’s blood. As it grows bigger and cells
become specialised, we call it a foetus. It grows a placenta and
umbilical cord.

At the placenta, the foetus gets oxygen and nutrients from the
maother’s blood (but their blood does NOT mix). The foetus gets rid
of waste like carbon dioxide into the mother’s blood too.

Birth

After about 40 weeks of pregnancy (for humans), the foetus is

ready to be bomn,

* The muscles in the wall of the uterus contract (contractions)

* These contractions get stronger and faster — this is ‘labour”’

= After some time of labour, the amniotic sac breaks, which
releases the fluid (the “waters break’)

» Contractions push the baby headfirst through the birth canal -
through the cervix and out through the vagina

32



Science:

Topic 5 Reproduction

KPi 3: describe the function of each part of the flower, and explain
how pollination occurs

Plant reproductive system

podlen
anther - \
stamen < : : - carpel
sepal -
receptacle
Parts of plant Functions of the part
Reproductive
System
Follen The male gamete [sex cell)
Stigma Structure that the pollen sticks to
Style Connects the stigma to the ovary
Ovary Produces and stores ovules
Ovule The female gamete (sex cell)
Anther Produces the pollen
.F ifament -Hnlds the anther to the edge of the Nower

Pollination

Pollination is the transfer of pollen from the anthers of one flower

to the stigma of another flower (of the same species).

* In wind pollination, the wind carries the pollen from the anthers
of one flower to the stigma of another

* In insect pollination, insects carry the pollen from anthers to
stigmas. They go to flowers to get nectar for food (e.g. bees),
and the pollen sticks to them so they carry it onwards.

Fertilisation

After pollination the pollen makes a pollen tube down the style to
the ovary. The nucleus of the pollen cell travels down the tube to
get to the ovum (egg cell) = when the cells join, this is fertilisation.

The cell made when the
=
Pt s o
[ covary J

become a seed, which can
become a new plant. Plants
then form fruits, often from
the ovary walls.

pollen and ovum fuse will
KPI 4: evaluate different seed dispersal techniques in plants

Seed dispersal

The plant spreads the seeds out — this is called seed dispersal - so

their offspring don"t compete with them for light or soil nutrients.

Seads can be dispersed in many ways:

* Animals — they eat the fruit and release the seeds in their waste
* Wind - for example sycamore seeds

* \Water — for example coconuts
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Topics covered from the beginning of the academy year to the end of this
half-term.

AUT 1: AUT 2:

1. Skills & UK 4. Birmingham & the
2.  Map Skills Commonwealth

3. UK Physical Geography 5. Industrialisation

& Population
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Year 7 Half Term 1

Units covered: Geographical skills

Key concepts:

Distribution Change
Place Scale
Development Space

Key definitions:

- mfﬁ::aﬂgm hatslm iﬁéi:mﬂf
represented by the map.

=  Contour lines: Aset nﬂmm;:kmunnn amap to
indicate mmrﬂtrﬂin:ﬂ;f elevation u&thﬂllanﬂ.

- ,Pﬁpuht]un duﬁh&mﬂlﬁwmmﬂaﬁﬂa is*smaﬂd
‘across an area e.g. a country.

the area

Example exam questions:

1. State an example of a continent and an ocean.
2. Label the continents and oceans on the map
provicled.

3. Identify the d-figure grid reference for the place of
worship boxed on the map.

Suggest why G figure grid references are used.
Match the contour lines to the correct landscape.
Explain why the UK population is unevenly
distributed.

ook

Key information:

1.

2.

Human geography is the study of relationships between humans, economies and society.

Physical geography is the study of relationships in the natural environment; landmasses, waterbodies and ecosystems.

7 continents = Asia, Africa, Europe, Morth America, South America, Antarctica and Oceania

3 oceans = Southern Ceean, Arctic Ococean, Atlantic Ocean, Pacific Ocean, Indian Ocean

Compass directions are used to describe directions. The more points on the compass the more accurate you can be.
Maps have scales to represent the spatial relationship and show howw much you would have to enlarge the map to maks it
real sized e.g. Morth, East, South, West.

Lines of latitude run across the Earth east to west {e.g. the Equator, the Tropic of Cancer, the Tropic of Capricorn) and lines
of longitude run down 2arth north to south (2.2, Prime Meridian).

4 figure gricd references are to be found using the technigue “along the corridor, up the staire™ to find the bottom left cormer
of the box. 6 figure grid references are more accurate locations and split the boxes into smaller sections.

4 figure example: 01,43 ¢/ G figure example: 013,436

If contour lines are close together, it means that the land is steep. if the contour lines are further apart, it means that the
land is flatter.

The UK hasz major cities such as London, Birmingham, Manchester and Mewcastle. Major rivers include the Thames,
QOuse, Tyne and Trent.

The UK has a diverse physical geography with mountains and flat areas. This is the relief of the land, and this can be
shown on maps with colour coding and labelled areas.

The UK has an unaeven population distribution because of its physical geography and range of opportunities (push and
pull factors in HT2).

32 8
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Year 7 Half Term 2

Units covered: Birmingham

Key concepts:
Place Development
Change Epace

| Enwironment Sustamnability

L Wmﬁmmhmﬂmﬂﬁ

Wﬂwmdhm

:

:
|

:

|
|

Example exam questions:

1. State one reason why Birmingham iz animpomant city.

Z Explodnwivy Birmingham wes o good location for industrial
devalaqpment.

F Describe thepush and pull factors for migretion in

Birmingham.
g, Explpinwhatglobalisation is pnd i1= pssociatad
Spportunitiss and challanges.
= “The negatives of HE2 oubtwelgh the posithves" Do you ngree?
&, State an axnnplbs of & suatadnabiling stratagy in Birmingham.

Kwinformatmn.

10

Barmdnghamn iz lpcatod (0 the YWest Midlands in ihe UK, Bl ngham is the cowntry’s second city. Birmingham is pn |mporont
city Tor many remsons swch as healithcore (lage hospitels and specialis ms), education {4 universities and scholarship
opportunities), transpon (rail snd road connections across the country) and indusary (key for the indestris] Aevolution,
buséness pnd irodel.

Binmingham wa s one of the firss minnadociuring towwns in the world in the 18 century due 1o its gecprmphy (centrad location,
aceess 1o resources such as watar and reputation from metabaorking]l. Birmingham fad sn ndustrisd revoletion and was
rmanufactunng & broad ronge of goods auch o Birrningham Toyn, scneemn, boits and burtons. Dedrdostn slisneion ol ad | rmpnctsd
Binmingham, with fectony closures, workers being made redundant and increased unermployrment.

The groath of the city of Birmingham (urbarisation) and subssquent rural-urban migration has resulied in population changes
in the city which can be seam in pm;im.mmrranhl:lu P'uahmdpuuzfa-cm aln-:- im_pa-:t'ﬂ:-u p-:-pulstic-n-a'rﬂ-munghnm-
population being betwesn 20-40.

Barmdnghaien hia mioch highaer Levels of poverty and e ethon thmn 1 nantiona] deeerages — s within the city itsalf thasds ars
wenlihier pnd poorer preps. Challenges nosocipted with nequnlity mre also linked 1o uwrban decline, educaticn, health amd
unemploymeant.

Thiesras fis 4 sactors of s & ComnTy = B sy (ETscring rone riberisals), secomdry (i mufac ru re), e any (sensc e a), smcd
quaternary (educationand IT). Previoushy pgricutbure wes key (o Brmdngham's egonome bui this hes shifted  owards pobiic
services, IT and retail.

Globalisation hiss pros aad oons such as increass i cultiural diversity, ssplestation of wordkens, dsstraction of amarsnmants To
construction and ncrepsed incorme and imeestments in e ronge of countries, Birdngham hes eaperienced en eamgle of
globalisation with the Cammaamsswealth Garmes in 2022 and the arrinal of MeDoaalds and orhes THIC .

Bémndnghom needed regenerating Tor o range of re o sons including heenn treffec, liited packing, lnck of transgecet and wiban
decline, Expmples of regensration seen in Birmingham inclede: in Feory Bor for the Commaonssealith Games, in Digheth and in
Berindiey Placa.

There are many tousrist attrecticns in end surround | ng Birmenghom such as the Bullring. Brindley Plocs, the Botenical Gardens,
the Black Country Living Musewrn and YWes: Midlands Saferd Posk, Tourism has opportunities pnd chellenges suchas
gEneraling income that can be reimvested ingo the local ares, grester cultural dhersivy, pallution and condlict between residens
arnd tousists.

HEZ is a raibvoy project curremiy under comsmruction to creane o foster connection berween London and Birmingham (the
conn=ction batween Birmingham and Manchester weas cancelled o1 the end of 2023 due 1o financas). One of tha aims of the
project |8 0o clioss the Hortieoouth divide wibschs owsng B romnansst §n Engla nd. Thes is o controdserainl pro]sctwith poariees and
negatives which include damage (o habitats, peopde being forced 10 sell their homes Tor constrection, shemer commune times
bBetwmen rmajor cities and the creation of job ooporunities .

Iim 200 O, Birrmirjghiamm faribosd 15t in th st of austainable cities im e UE sad b smibeticdes tRagsts 10 rediucs its comilban
emiéngions By G0%, There howve been mpewy sinal egies infroduced in Bimingham to urther promote: sastoing bility e leding
introducing Clean Air Fones, hydrogen povwersd buses and Tresfor Lifie plamting projects.
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History

Topics covered from the beginning of the academy year to the end of this
half-term.

AUT 1. AUT 2:

1. Whydid the Roman 2. Why was the Norman
Empire collapse? invasion of 1066 a success?
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Why were the Romans important for Britain?

First invasion of Britain Led by Julius Caesar but
Century: failed
5t |'I Claudius invades Britain EENTY Claudius leads the first
A successful invasion
Tribes lead by Boudicca

attack Roman forces

10BC—-410AD [EFCETRTErET BOAD
Romans
410AD  Romans leave Britain and
return to ltaly
Important People

Emperor Claudius First Roman emperor to successfully imnvade Britain
Famous Roman leader who attempted to invade Britain

Boudicca Saxon queen who fought back against the Romans

w Roman governor (ruler) of Britain in ADBD
Mythical twin brothers, and founders of Rome

Invasion One country attacking anather to take it over

Legion One unit of the Roman army; had 4,000 to 6,000 soldiers in.
Lead by a centurion.

Emperor The leader of an empire. Similar to a king or queen.

Amphitheatre Where the Romans would go to be entertained.

Temple A place of worship. A house of a Roman god or goddess.

Mosaic One picture made up of thousands of small tiles (tessellates)

Senate The Roman government.

Key Questions: Can you answer them all?

Why was Rome so powerful?

Why did the Romans want to invade Britain?

What buildings and events did the Romans introduce to Britain?
How significant were the Romans for Britain?

Why did the Roman Empire fall?

e

753 BC Rome is founded
by Romulus

55 BC Julius Caesar attempts first
invasion of Britain

27 BC Augustus becomes the
first Roman Emperor

43 AD Roman invasion of Britain

50 AD - London is founded

60 AD Boudicca rebels

80 AD Colosseum is built in Rome

122 AD Hadrians Wall built

312 AD Christianity becomes

official religion of Roman empire

410 AD Last Romans leave Britain

What legacy did the Romans leave behind in Britain?

Latin, the official Roman language, forms the roots of many of our words

Hunlﬂlni:; Public baths, amphitheatres, temples can all be seen around Britain

Names We use Roman names for months (January, July) and planets (Mars, lupiter)

Book: Truth or Busted: Fact ar Fiction Behind the Romans
Book: Horrible Histories = The Rotten Romans
Website: https://www.bbc.com/education/topics/zwmpfgs

Want to explore

further?




1. 1 ar i3
Edsward 1P Conlessnd vwas king of Englind betaeen 1043- 1066, "
Edward masripd bt haed no children. For @ king o die without an heir was a disaster. 8 sirong nuler,
preferably with expérience, pood at fighting and lesding srmees and relbted B0 the Eing win meguired. "
Tha Crisis wark erade worss when three ditfereng mesn claimisd (P Thegns:. Thae weng thig clalmanty:

Harohd Gadwinson: Edward raened Hancld king of Ergland just before B died, Hewas the anby Erglhman, =
the impostant leaders of England (the Wigan) supported him. He was related to Edward through mariage to
his. sister (50 was Fis brother-in-law]. He sfready controlied an area of England called Weten. -

William, Dube of Mormandy came from France. He wanied to be king of England. e had visited England s
and [dward apnesd Do name ham o 15 few king when be died. In 1000 Harold had Bien made (o prom e
Willidgen thiaq hie goaatd b king whisn Edwaerd g But Harold did not talug the prosmise sericasly. "

Harsld Hardrada wis the oally clamant wh has ddeady & king (ke wik Che king of Norwiy). He wai not
related to Edward but some of his relatives (induding Kng Cnut) had previcusdy ruled E

3. The batthe of Hastings

O 14™ Ociobsy 1065 i Saucen and Norman anmies met af Seniac Hill near Hastings.
Harodd's army originally had the: betier position on the higher grownd and the Bormans could
Al EEak thi Saeicad” dhislidwall,

Willlam's braverny irapined his men when a rumous starfed to spread that be had been diled,
Fot i i vt of i (oo, took his helrreet off and shouted “kook 82 me, I'm alve™)

ARer seweral hours of fighting Wilkam ried a trick retreat tactic where his men pretended ta
s iy dhora Lha hill

Harold! couild ot stop the Byrd [Bils poory trained peasant soldirs from chasing affer them.
Ak Ehe boftom of the hill the Sacons were surrpunded by Ehe Norman casalry and cut down
SO EEDOUTE. fay PO Wik Rillisd by @ arrone i e ey, EIThir way SR send i s -
squad’ of his besd sodders to- kil Haroldl

Wigh the English king desd only bl bousecarts Tought on bravely and Williem"s anfmy securad
i victoery which would chamgs English histary forever,

1066 and the

Norman

4. Willlam gains controd

Conguest

Onci Gothwiron v nownisd King Hasokd 8 he wiis viantly aced vwith a dilemena; shouid b porsition -
his brosaps in the wuth (o guand against an invasion from Willam or i the north 1o defend against an

Wiliamn s2ill had lots of woak to do to contrad all of England and he showed dif{erent sides of
his charschir 16 sEhieve This.

In Dt hie showed Kindnass when the castle of scldsery suerenderad 1o him he ordered his
mem bo repair the cavtie andl local hosmes which hadl been damaged.

O leis. marghs 00 Lervdon P ofdered his rsen Db attack snd burn villages in Sustes, Kemt and
Hampibire so thi the eads in Lesdan who had planeed 1o S him sarensensd (o him oot of
Tear.

Wiliam was then crosened King Wilkam | off England on Christmas Day 10B6.

In 1069 folkowerg 3 smal Wiking Frwasion in the north |Saoporied By seene kstal peaple) and
o chesasth. of i achriser Earl Robert Wiliam ordsered Bis men o burm crops, across the north.
This was called the “harmying of the north” and Bitorians estimabe that 100,000 peapke disd ol
FANATHn

ifrvadion from Hardrada.

Hargikd placed mat of his saldiers in the south
However the wind was blowing against Willam so Mardrada was the first to et ssil and invade.

On the 207 Septemnber 1066 Hardrada {supported by Godwinson's brother Tostigh and hes 10,000 sbrong
arrmy defesied the English earls Edwin snd Morcar (who supporied Godhwinson) ot the battle of #uifiord

near York = ghis was 3 big problems for the new Englah king. b

Harokd niw showed preat leaderibip. e marched his soldiers from Suiien sl the way 10 Yok {1BS miles .
in just four days)!

The speed of the maech caught the Norwegans by surprise s they wene sunbathing in the fields as
Godvwinses's men appeoadhied] !
The surprise factor enabled Godwinson 1o gain 2 faemous victory at the battle of Ssamford Sricge on the
2™ Sepbember 1066, g
Hargracia and Tedtig weere killed in barile,
The Norwegians sailed over in 300 longboats. They only .

‘William ordered the bullding of castles to befp him control the country;
it mosite and Daley and then shone casthes.

i 58t up e feudal Sysiem i o chives Berarchy Tor controlling the
COUNATY. THa PEAwier SINeCiarg IS Sherm on That right. 1§ Fe-ipa=d him use

the barons to help him control the land. ._mFJ
Williem s nest monee wik 1o fndd oul how much Lied 30 property his. pre—— "
peophe had 5o he could work out how mudh be could s them. F’E'f_-_’al( e
Hie sent out officisls 1o over 13000wiBages: to Tind out whal peaple g
rmsind, L:IP-I.-:_-I:E_
In 1086 the Domesday [day of jutgement] Servey led to ke publication .. .
of th Dcenesday Book which wirt in Letin and detaied gl of the =im | Ju-;l.q
indormation of what people ovned acroas the country, Wilkam died im 277 |_:F'm F-_l
[ ottt 41
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Religious Education

Topics covered from the beginning of the academy year to the end of this
half-term.

AUT 1: AUT 2. Later on in the Year:
1. Community & 3. Codes of Conduct (the C e
Commitment (the Island) 5. Christianity
Island) 4. Judaism 6. Islam

2. Rites of Passage (the
Island)
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LESSENMS

YHAT MAKES ME, ME?

Beginning of the scheme of learning. Complete

the tick box columnt. When you ook back at

I 'I': - u‘ “I s Criteria your answers after the lessons it will help you columins again. What progress have you
3 What is Philosophy and Ethics? see whal you have learned. made with your learning?

< Isidentity a fixed concept or does it change over time? 1) Whatis | " Philosaphy is the study of ideas and concepts. It asks “Big Questions’ such |
I S e 5 Philasaphy 85 "Does God exist?* and “Can one person change the workd 7

2 What are my rights and responsibilities? and Ethics? | «  Ethics is the study of morality. 1t focuses on whether actions are right and
3 Al s (e sl for iy al:l'il.'.ini--':' wrong. It also congiders how we decide the difference between right and

End of the scheme of lgarning —in a
different colour pen complete the tick box

Movice [+]
Advanced |+]
Expert (¥)

This is a partioudarly convincing argument because.

Wrang
¥ How is belief expressed through action? 2) What | + As human beings we are constantly changing throughout our lives:
KEY VOCABULARY  DEFINITIONS makes me, physically, mentalty, emotionally and spiritually. Medical research
Philasaphy The study of ideas and cancepts. It invobaes asking big me reveals that the cells in your bdy change about every seven years.
| questions and exploring different ideas, «  Eame religious believers beliowe in the concept of 3 $gull -the spiritual o
Ethics The study of marality. Usudlly this focuses an whethir | Immaterial part of a human being which is gternal, ! | | |
an action |5 right or wrong. ¥} Extended I this lesson you will comiplete an extended writing task. The statement
Fhilosopher | In ancient Greek it means a lover of wisdom. writing task, you will be asked to consider ks "Qur identity changes pwer thme.”
| Aristotie i an example of a philosopher, ¥ You will need to think of reasons for and against this statement and write
Irrima terial In Fhlll.'hvl:lpm ardd Ethics, the I1I:H"I'Flhlﬁifﬂ-| part of a | d Eﬂ'l"ll'.'|'.]5|l:ll"l s.hm'nng '|lﬂlJ hawve E'|'3|Uat'Eﬂ E'-I'ﬂEI"II:E' fioar trﬂth 'd'lE"A'DI'.'III"ItS
being often referred to as the soul, 4] Wiy v There is much debate in Philosophy and Ethics about whese our concept
= 1 Rt AT Sharidtily tiak:cadk ba s 26 Jaden should | be of marality cames fram. 14 it fram religion, parents, teachers or
| whether an acticn is right or wrong, good? sovvrething we are baen with?
Identity Wha & persan is. Qualities, eharacteristies and beliefs v What motivates a person te act “good” can depend upon upbringing,
that form the Ides of the ~self.” religion, education and ppportunity. Our actipns define the type of
Rights | Basic freedoms that all human beings in the world | world we lve in and influence others on hew they should act.
should have. 5] Who owns |« Throughout history many different philesophers have put farward the
- = | e abethinia Aot 1t vour duky (.85, This could e a5 38 the river? Idei that because we are heman, we all e certain rights.
individual or as a member of society. v Dieteririning what_fights, we hsve 83 human beings and whal S
Dilemma | A situation in which a gificult chosce has 1o be made | msponsibilities are, beips 1o form our identities.
between twa or mare different options, &) Amil ¢ Dowe have Ergg will? if wee do, this makes us ultimately responsible for
Freo will [ The belief that as heman beings we have the ability to aklways our gekigng and the choices that we makoe
choose aur actions. responsible | v However, 50 much of what makes us who we are, is determined by our
; for my religion, education and famiky. Dot this mean we are truly
KEY SKILLS SENTENCE STARTERS actions? | frée to choose our actiong?
Define Examples include subject specific vocabulary such as 7) Assessment | ¥ Itisimportant to be able to reflect upon your own work so that you can
| miorality. reason etc, and reflection irmgprove and mowe fonward with your learming.
Dascribe One ey skill in Philosophy and Ethics is ¥ Think about the guality of the work and the language used - have
| | An example of a philosopher is ... different views been given including thes own? Have examples been
Explain A reason 1o support my viewpolnt i given? Have you gxplained your poants?
| Theme is no right of wrong answer Because ...
Ewaluation it could be angued that...
This is often debated because... Y wih a
| This could be controversial bedaese... = i F o
Jusstify This is & well-farmed argument because. B o ; y 44



RE: Rites of Passage LESSOM WHAT I5 THE PURPOSE OF RITUALS?

- .| Beginning of the scheme of learning. End of the scheme of learning = In a different | 77 5 | T
Key Questions/Sucoess Criteriac Complite thi Bek box columng. When you | eolour pen complete the ek bax colufmmg. ol T
=» What are rites of passage? laok back at your answers after the lessons | What progréds hawne you msde with your z E ﬂ
= What happens duging rites of passage? [ 1t willl hielp yous see what you have learned learning = [ ¥ &
= Why are rite of passage important? 1) What are ¥ Throughout a person’s life they will go through many rites of passaige
=» How can rituals help guide people throwgh the journey of thelr lives? rites af rarking important events. Mamy of these rites will be accamparniad by a
=¥ How do rites of passage exprecs beEed? pastaga? CEFEMaanY.

¥ The word rite osmes from the waord ritual and can be used for both
_ | religious and non-religious (secular) celebeations.
2) How dowe ¥ Most religions have riteals related to the birth of 2 baby, Some alio

EEY DEFINITIONS

VOCABLULARY
Rite of passage A ritual event that marks a person’s move from one status

e celebrate the inchude a ceremaony wherne a name ks chasen,
¥ Fre—r H = birth of a ¥ Religlous birth ceremonles mark a baby’s Inidation into the faith of thelr | {
Iitiatioen A SPSIEF;E‘E'MI:::: or I'F'Eilim'ﬁlbllli‘.' that SIE-I'I-BlE the atoepta child? parents. SonmEtimes |:Il.“|'-'||:l|l-? FT'E=E.'T 1o b initiated a5 adults Beciuse I!hf.'ﬁl
. bttt L sraszrn are able to make the declsion themselves.
Baptism Christian ceremany celebrating the initiation of a child or [ 3)whendoes ¥ Insome cultures, people celebrate ‘coming of age,’ These ceremonies
I a|:_|u|1.|ntn:| :n\.\! faith. Symbolic of washing away Original Sin. SOIEONE traditionally take place during the period of adobescence as teenagers
Agigah Muslim naming ceremory usually performed seven days ‘come of age'? are thought to be mature encugh to take on extra respensibiites.
after the birth o

During the ceremoay, 3 person may be asked (o memorkse religious

Adolescence The period of physical and emotional development between teachings, make prowmises and wear symbalic clathing,
fh“l.'-!hl:l-ﬂd and adulthood, . . 4) Extended i Ag part of ghis unit £ must complete a practice extended writing task.
Bat/Bar The initiation ceremany of a bewish girl/boy who has writing task. The staterent you will be asked to consider is ‘Binth ceremonies are
Mitzvah reached the age of 13/13 and is ready to become an adult - ¥ & — ]
Upanayana A Hindu ceremony marking the time a young person is ready *  You will need to think of reasons agasnst this statement and reach a
| to take on their religious duties. | | condhusion showing you have evaluated evidence for both viewpoints. |
Humanism A non-religious worldview based on the belief in ane life, 5) Are all ¥ There are no special rules, traditions or symbols that Humanists have to
| reason and respect for others. marriage inchede in their weddings. Each wedding is oreated for the people
I-I-undfulh; An ancient wesdd ing Fitual whers Eﬂupll‘."i eodd Faaeds whilst CRfBFTonEs involved, so each one |5Mand Em._
coloured ribkbons are bound around them to symbaolise a the same? ¥ Some common gymbolic rituals that take place are exchanging flowers,
. | esire 10 be united. ringing a truce bell, handfasting, lighting candles, blessing of hands and
Cremation To burm the body of the deceased as part of mixing of sand.
! a funeral ceremany. 6) What s the |+ When someons completes their fe on earth and pass away, they are
KEY SEILLS SEMTENCE STARTERS purpose of 3 referred to as deceased. There are many different funeral practices
Dt Examples include subject specific vocabulary such as initiation, funeral -.-.-r.'m:h reflect rehgmu.s and non-religious [secular) beliefs,
handfasting etc. corgmony ¥ ¥ It is common for family and friends, known as the bareawed, to
= | commernorate the decaased with a funeral.
Deescribe Chag guample of & rite of passage is ... ~ T = + i u k -
| A difference between a refigious and non-religious ceremany is Jand 8] B T ANPOCEML i DS Sl "':m R VPOUN CUIRY WIDTE 0 WL o <)
Explain PPy S ————— T Bgsessment irprove and mowe fonsard with your learming.

and reflection. |+ Think about the quality of the work and the language wsed = have
different views been given including their own? Have examples been

ghven? Have you explalned your points?

ht!-"u I I

Marriage ts the most important rite of passage because ..
Ewaluation it could be argued that..
Thit is often debated bcauge, ..
This could be controversiad because...
Justitfy Thig iz & well-formed argument becaugs,..
| Thig is not & comvinding argument beciuse...
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Computer Science

Topics covered from the beginning of the academy year to the end of this
half-term.

AUT 1: AUT 2:
1. Introduction to Using 3. Computational Skills
Computers

2. E-Safety
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Knowledge Organiser: Functional IT Skills & E-Safety

Summary

Behaviours such as altering computer data without permission, hacking, cyberbullying and trolling are
considered unethical and harmful in relation to computer systems. %

Stay safe from by deleting unknown email immediately. Do not follow any links contained in the
email, Instead, go to the website L and try to [og in there,

There are a number of ways to protect against malware: install antivirus software and use firewall. Show

i:iuﬁunﬂnﬂ;mpmhgﬂmdlsfrm wha you do not recognise and not installing programs

Always choose
mummhnu!s.mntu‘&mdmmts.

The easiest way to stay safe online is to stay in control of personal information given out.

Resizing images and compressing files reduces the upload and download time when sending email.

File Explorer is a software application for managing your files, searching them and navigating around them.
that's difficult for someone else to guess. Use a mixture of UPPERCASE and

Key Vocabulary

4 A file that is sent with an email.

Anti-virnus software scans all forms of storage
devices for vinuses and, if found, attempts to
remawe them.

| Computer system is one that is able to take 3
sef of inputs, process them and create a set of
| outputs.

| Cyberbullying involves sending offensive texts
or emails, pasting lies or insults on social
retworking sites amd sharing embarrassing
|| videos or photos online,

Email is short for "electronic mail’ Staying safe online

Advantages of using email

® Can send to multiple recipients at once
® Can send attachments

Never disclose
your name telephone number sddress or schoal

® Sent instantly at any time
® Can request a receipt that the email has been read
& Can send and receive emall from any web enabled device

Disadvantages

M pocepl fomegng ai a “frignd” on sodal media
simply because they claim 1o know another friend
of yours. Always be cavtious about what you say
o i,

® 5nam Viruses

# Need an Internel connection

®Ygur message can only be read when the recipient next
logs in and checks their mail

Phishing

Sending an email

| directly addressed to this
I parsom,

e —

| - enter it here if the email I
I neds to be seen by this per- Il-—lrnll:r it here to :II'E'I'cﬂl i
I son but is not addressed to | other recipients knowing i
1 tham, j | you've sent it to this person.

Never agree to meet anyone in person that you've
only known online, If somebody does start sending
you miedsages that offend or upset wou, tell an sdull
that you trust,

Visit these websites for advice

The act of sharing files ower the internet.

. Gaining unauthorised access 1o a computer,

Palicious software created to damage or gain
|| illegal access to computer systemis.

Trying to trick someone into giving out
information over email is called “phishing”.

N derogatory name used as a term for a
person who posts offensive messages online.

Folders, sub-folders & fileg
Sub-folder File

Propoct Sanver

@
Folder. | ...

Ll by Sigan Tog Pfras
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Knowledge Organiser: Computational Thinking

Computational thinking allows us to take a complex Decompaosition is one of the four cornerstones of Com-

proflem, understand what the problem Is and develop  puter Sclence. It imaolves breaking down a complex prob-
posskhle solutions. We can then present these solu- - ;
tions in & way that a computer, a human, of both, can lern or system into smaller parts that are more manages

understand, ble and easier to understand. The smaller parts can then
The Four Corners of € ational Thinking are: be examined and solved, or designed individually, as they
Decomposition, Pattern Recognition, Abstraction and are simpler to waork with,

Algorithrms

rating and fittering out ideas
mumnﬂmumnmit

When we decompose a complex problern we often find Onoe wie have recognised patterns in our problems, we

! ﬁm.mﬂfhﬂﬂlhﬂmiﬂfﬂ'wh‘
patterns among the smaller problems we create. The use abstraction to gather the general characteristics and

| out a task. In computing, algorithms are neaded
design progra

i ms.
patterns are similarities or characteristics that some of the to filter out of the details we do not need in order to -
down of a system into smaller
problems share. solve our problem, | D o e iy
. Abstraction is the process of filtering out - ignoring - the | and maintain.

Pattern recognition is one of the four cornerstones of characteristics of patterns that we don't need in order  |peae N Frting tririies and oatterns In ordar o sob

Computer Science. It involves finding the similasities or to concentrate on those that we do. 11 is also the filver- | complex problems more efficiently.

patterns amang small, decomposed problems that can ing out of specific details. From this we create a repre-

help us solve more complex problems more efficiently. sentation (idea) of what wee are trying to soive.

Algorithms Evaluating Solutions

An allgerithm is a plan, a set of step-by-Step instructions Before solutions can be programmed, it i important bo

to resolve a problem. in an algorithm, each instruction is make sure that it properly satisfies the problem, and

identified and the order in which they should be carried that it does so efficiently. This is done through evalua-
out it planned, tion.

Evaluation ks the process that allows us to make sure our
What is an algerithm? solution does the job it has been designed to do and to

think about how It could be improwved.
Algorithms are one of the four cormerstones of Computer

Sciemce. An algorithm is a plan, a set of step-by-step in-

structions to solve a problem. If you can te shoelaces, Failure to evaluate can make it difficult to write a pro-

make a cup of tea, get dressed or prepare a meal then gram. Evaluation helps to make sure that as few difficul-
you already know how to follow an algorithm. ties as possible are faced when programming




Knowledge Organiser: Designing an Algorithm

Designed an Algorithm

Key Viocabulary

Before designing an algarithrm it is important to first understand what the problem is. Algorithms can be designed § :ﬂﬂ:m ﬁ‘MWW
using pseudocode or a flowchart, and the standard notations of each should be known. | to design computer programs.

I computing, this is a statement or sum that is
| either true or false. A computation depends on

An algorithm is a plan, a logical step-by-step process for solving a problem. Algorithms are normally written as | whether a condition equates to true or false.

a Mowehart or in pseudacode,
5 -ll-diw'imﬂlatﬂmupmteﬁ.rmmupuf
boxes representing

. steps, decision, inputs and
The key to any problem-solving task is to guide your thought process. The most useful thing to do is keep asking | outputs.

“What if we did it this way? Exploring different ways of solving a problem can help to find the best way to solve it. Data which is inserted into a system for pro-

| cessing and/for storage.

| A single action that can be performed by a com-
PULET ProcEssor.

Understanding the problem Flowcharts

Befiore an algorithm can be designed, it i important to

check that the problem s completely understood. There

are & number of basic things to know in order to neally
understand the problem:

What are the inputs into tha problerm?
What will be the gutputs of the problem?

A flowchart Is a diagram that represents a set
af instructions. Flowcharts normally use standard sym-

| thiough s et of neructigns, oo

bols to represent the different types of instrections.
These symbols are used to construct the flowchart and

of

| S e
Instructions.

show the step-by-step solution to the problem, ; ﬁwﬂfm E‘g:mﬂl'il'lﬂlﬂmm
in what order do instructions need to be carried out? bl order to aid communica-
What decisions need to be made in the problem? i ariing T SR ST |
Are any areas of the problem repeated? Data which is sent out of a system.
Procmt RN o & ST
= S
| Alanguage used by a programmer to write a
Pcstans A BB, S S i puunf‘ﬂ‘twaw
Most programs are developed using programming lan- # j_: = i ie. A method of
guages. These languages have specific syntax that must e — Y B R R B i A | writing up a set of instructions for a
A | AN AR bbb et i o St
be used so that the program will run proper- of planning a program
Iy. Pseudocode is not a programming language, it |s a S — ST o it e i | A decision within a computer ps m when the
[ ] | program decides to move on on the re-
simple way of describing a set of instructions that does su#:;nt an event.
Desone of Pas e— Corracis Fa pp=tca T os B e

not have to use specific syntax.

programming

1 i e o e o' e b

Rubes governing how to write statements in a
language.
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Unit 1a - ¢Como te llamas? (What are you called?)

Hola (Hello)
Adiés (Bye)
Buenos dias (Good morning)
Buenas noches (Good night)

Buenas tardes (Good
afternoon)

¢Como estas? (How are you»)
¢Qué tal? (How's it going?)
Hasta la vista (See you later)

iHasta maianal (See you
tomorrowl!)

Hasta pronto (See you soon)

Hasta ahora (See you ina
minute)

¢Como te
llamas? (What
are you called?)

Me llamo (I am called)
Me llamo Maria

Me llamo Martina

Me llamo Angel

Me llamo Ricardo

Me llamo Eva

Me llamo Ignacio

Me llamo Esperanza
Me llamo Maria del Mar
Me llamo Paco

Me llamo Lucia

¢Y t4? (and you?)
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Unit 1b - ¢Como estas? (How are you?)

Estoy bien (I |Porque contenta (content)
am good) estoy feliz (happy)

Estoy regular | (PeCOUSE T | 4 ila (tranguil)

(T am okay) an) relajada (calm) . €%
S:—\TEZCTGI (I cansada (tired) |

enferma (poorly) 4
aburrida (bored)
asustada (scared)
triste (sad)

enfadada (upset)
preocupada (worried)

nerviosa (nervous)

contento(content)

feliz (happy)

tranquilo (Tranqujle

relajado (calm) eV

cansado (tired)
enfermo (poorly)
aburrido (bored)
asustado (scared)
triste (sad)
enfadado (upset)
preocupado (worried)

nervioso (nervous)

¢Y t3? (and
you?)
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Unit 1c - ¢Cudntos aios tienes? (How old are you?)

Hola (Hello)
Adids (Bye)

Buenos dias (Good
morning)

Buenas noches (Good
hight)

Buenas tardes (Good
afternoon)

¢Coémo estas? (How are
you)

¢Qué tal? (How's it
going?)

Me llamo Ana
(T am called
Ana)

Tengo (I am - this verb
normally means T have')

No tengo (I am not -
this verb normally
means 'I have')

un ano (one year old)

(singular)

@
dos aios (fwo years old)
tres afos (three years old) -
cuatro afos (four years old)
cinco aios (five years old)
seis afos (six years old)
siete afos (seven years old)
ocho afios (eight years old)
hueve anos (nine years old)
diez afios (ten years old)
once afos (eleven years old)

doce afos (twelve years old)

ias




Unit 1d - ¢Qué color te gusta? (what colour do you like?)

Me encanta (I love) El color (the colour) | rosa (pink)

Me gusta (I like) azul (blue)

No me gusta (I don't like) amarillo (yellow)
Odio (I hate) negro (black)

morado (purple)
verde (green)
haranja (orange)
marron (brown)
gris (grey)

rojo (red)
blanco (white)
Oro (gold)
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Unit le - ¢Qué tienes en tu mochila? (what do you have in your backpack?)

En mi mochila (In
my backpack)

tengo (I have)

no tengo (I don't
have)

un lapiz (a pencil)

un estuche (a pencil case)

un boligrafo (a pen) .
una agenda (a diary)

un pegamento (a glue sticn,
un cuaderno (a notebook)
una calculadora (a calculator)
una regla (a ruler)

un libro (a book)

un sacapuntas (a pencil
sharpener)

una goma (a rubber)

rosa (pink)

azul (blue)
amarillo (yellow)
negro/a (black)
morado/a (purple)
verde (green)
naranja (orange)
marron (brown)
gris (grey)
rojo/a (red)
blanco/a (white)

unas tijeras (some sc '

unos ldpices de colore '.‘

(some colored pencils,

blancas/os (white) '.'

aY

azules (blue) '

verdes (green) 58
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é/er/et/ai
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about:blank

Year 7, Unit 1a: Bonjour, comment t'appelles-tu?

(Hello, what are you called?)

Bonjour

(Hello/Good morning)
Bonsoir

(6o0d evening)
Salut!

(Hi)

Bonne nuit
(6ood night)
Au revoir

(Goodbye)
Comment ¢a va?

(How is it going?)
A plus tard

(See you later)

A tout & I'heure

(See you later)
A demain

(See you tomorrow!)
A bientdt

(See you soon)

Comment t'appelles-tu?
(what are you called?)

Je m'appelle...
(T am called...)

Je m'appelle Marie

Je m'appelle Abdul

Je m'appelle Lucie

Je m'appelle Guillaume
Je m'appelle Jean

Je m'appelle Céline

Je m'appelle Thierry
Je m'appelle Henri

Et toi?

(And you?)
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year /, vnit 1. comment ¢a vars

(How's it going?)

Ca va bien

(It's going well)

Ca va mal

(It's going badly)

parce que

(because)

Je suis

(T am)

content

(happy)
heureux

(happy)
positif
(positive)
calme
(calm)
tranquille
(peaceful)
détendu
(relaxed)
fatigué
(tired)
stressé
(stressed)
herveux
(nervous)
triste
(sad)
malade
(ill)
faché
(angry)

contente

65 ,| (happy)

heureuse
(happy)
positive
(positive)
calme
(calm)
tranquille
(peaceful)
détendue
(relaxed)
fatiguée
(tired)
stressée
(stressed)
nerveuse
(nervous)
triste
(sad)
malade
(ill)
fachée
(angry)

Et toi?
(And you?)
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Year 7, Unit 1c: Quel age as-tu?

(How old are you?)

Bonjour

(Hello/Good morning)
Bonsoir

(Good evening/night)
Salut!

(Hi)

Comment ¢a va?

(How is it going?)

Je m'appelle Annie.

(T am called Annie.)

J'ai

(Here you translate this verb
as 'T am’ but it normally means

"T have')

un an (one year old)

(singular)

deux ans (fwo years old)
trois ans (three years old)
quatre ans (four years old)
cing ans (five years old)
six ans (six years old)

sept ans (seven years old)
huit ans (eight years old)
neuf ans (nine years old)
dix ans (ten years old)
onze ans (eleven years old)

douze ans (twelve years old)
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Year 7, Unit 1d - Quelle couleur aimes-tu?

(what colour do you like?)

J'aime (I like)
Je n'aime pas (I don't like)

le rose (pink)

le bleu (blue)

le jeune (yellow)

le noir (black)

le pourpre (purple)
le vert (green)
I'orange (orange)
le marron (brown)
le gris (grey)

le rouge (red)

le blanc (white)

clair

(light)

foncé

(dark)
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Year 7, Unit le: Qu'est-ce que tu as dans ton sac?

(What do you have in your backpack?)

Dans mon sac jai

(In my backpack)

Jai
(T have)
je n'ai pas de*

(T don't have)

*remember not to
A use ‘un/une/des’
after je n’ai pas de

un crayon (a pencil)

un stylo (a pen)

un agenda (a diary)

un baton de colle (a glue stick)

un cahier (a notebook)

un livre (a book)

un taille-crayon (a pencil sharpener)
une calculatrice (a calculator)

une regle (a ruler)

une trousse (a pencil case)

des ciseaux (some scissors)

des crayons de couleur (some colored pencils)

rose(s) (pink)
jaune(s) (yellow)
rouge(s) (red)
bleu(e)(s) (blue)
noir(e)(s) (black)
vert(e)(s) (green)
gris(e)(s) (grey)
violet(te)(s) (purple)
orange (orange)
marron (brown)

blanc(he)(s) (white)

(O]
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Topics covered from the beginning of the academy year to the end of this
half-term.

AUT 1. AUT 2:

1. Visual Elements 4. Tone and contours

2. Describe and illustrate 5. Colour theory

3. Exploring line types 6. Space — positive and negative space
4. Baseline assessment — /. Pattern

observational drawing



M;;&__ 1\.\\\ Apprenticeship:

= +Fashion and textiles
i~

\&Ff/ pattern cutter

ARENA  *Storyboard artist

ACADEMY *Photographic assistant

Art Learning Journey

Art exam

Hand in all work Idea 182

: Development and

A Level: experimentation
+  llustration
¥ Hnedar Critical
 ‘Ehatogiaphy GCSE Results | stuy
+ Graphic Design University: !

Day Final idea  Plan final

+  Visual Communication

idea Mind map,
*  Theatre Design —— phaotoshoot
® Critical Study 2: . .
. Critical study 2: personal responsedevelopment @
\ research and analysis develop
Critical study 15 EXAM
devalap PROJECT
Critical studly 2: Idea planning Idea 2 - Final idea
copy/experiments personal response
Critical study 1: copy/experiments
- Expressive studies  Photo editing Visual Research * e
i PROJECT
\ (optional) \ Ll
Critical
Study 1: FURTHER
research _ WORK:
and analysis iy i Printing
\ servationa Photography Moadboard Title page
studies
Relief study/mixed et media Alternative  GCSE  Step by step
media _ drawing Pathways features \ Critical study
j 9
Stencilling

collage PROJECT2: &  3/4angle  Observation of

iy Inspired response
>n“_m_ﬂ Respond: _\o Heroes gy head chosen hero ~ Use of transfer
mind map Observational _ Contemporary  PROJECT 2:
study — pastels Pattern design artists Architecture &
. Mixed Media
PROJECT 1:
Issue based
. . .\
Mixed media Polyblock printing:  collage Fragmentation
study reduction and viewpoint :
Cubism
colour Observational PROJECT 1: G Proportion/ Compare/
family blending drawing \ Portraiture MM o metry contrast
collage n\o
PROJECT 2: Observational
Cultural 2 B drawing
Art Pattern  Mask Relief/ Renaissance . Tone and “rawing
" desi j.._mrr.-m }Umﬁﬂm.na:u:\ mnmmﬂ_o:—._ﬁ
design esign Realism contours
Positive and Observational  Exploring line PROJECT 1:
negative space drawing - still life types and use ~ Visual Elements
Az
Texture: ..U\u.% Z
visual and ; \W\.__/M..
actual 1 _
Q Colour Tone/form - Describe and Welcome to Arena ?n:ﬂ.o: mmﬂwm‘
. theory  wvalue, contours illustrate Art department! da

\/
W2 prena
\\\§ ACADEMY

//

67



I.!I'-IE s amark that spons the distance baetwaen hwo points. —_— eeereeeeameen

Whol Bras oo i A AAseiy Of B f,..-——-t__\.
straghl, comved, daoled. .. @@@@f@} ; PATTERM |

v oidtine Dbject
« bl gk hodzondol wrthool, o
v BT BTN Fad, fhire smocth. .. ’-W LA N A i .
- sappes] rroeemest
v it W The FRINCIFLES of ART represarni Rows oarfigly yqe S
- hecnd e SRy b L B L b [-LIHEHH of ART Thete aore: bofances,. conimost,
i, mreseemen f, ey, wnite womety and pohem
PATTERH rapeats one of more alements in

SHAPE Is o 20 (fial] object crealed by line. T FORM i o 3D shape. arecurrent aond regular arangement.

;Gmn:cm::ap.:_t | LG{:\E} & ACTUAL form - sculpturess ' ‘ ‘3%_5.;:1;"

- L (g gtm ol | = : 3 e
' F = [MFLIED foem - crowings. panfnm -!-l ,ll-i-

SR Qpdy sy i, sA it

|
[ fapssm 0 S0 e o
SPACE Is © 20 or 3D area into which ol slements are placed, e e gl | ELLIPSE !
= Tha FMLUSEOMN of SPACE in 20 vk cor benirw'lq-:lh o - o pied by eheech ar ! !
| T_‘ - negefive - tha arsa reprasasnting a clroudar @
COD{ & | < a? o | Q@ | . shape at an angle. —

WALUE is thwe chegras of Iightnats of darknats,
gl airfesiel il & widks rongl of woload bo et B duesn o bght and J derssiesosal] do-sn

FgIE, Sammil o -l
_"'%"r:! (Figibghd K%

I
. 1 lore Corg -
Elemmnty of shadng ~\ shaoeiou ol -
gtale
l\-_ —_—

The light reflecied from on abjec we see as TOLOUR.
wHEE—pure colour SHADE—Res bl c MMI— huesswhite: TOHE— s+ bloccswhits
*PRIMARY caleun cornal ba made by combining ofher ooy,
By i ey Colours e Con oo hlewe e rest of fhe colowrs on e oolour wiheel
#OLCUR WHEEL it @ cincudor arangarmant reprasenting the relglicrships betwean coloun
aSECTHNDART oobowe = o color crenafeed by combining fevo pemmoeey ooboes
STERTIART colour & o combinafion of fhnee colon (prmory orseccndonyd.,

EMEMLARY ©oleurs o8 O Coupis Of SoboU SESadild b SE RGeS O T ook wiesl

: OBSERVATIONAL STUDY |

DEservoiional stodies ore smply drowing whot you s
i Froandt of yow o recliishcaly and as ree bﬁll_-ns
possitde, They ane o powedul ool for smrg [yprcremng
WOLF G ol kil OFeD R SOV skl umed
Ea il rfelf i s B [Todier jhofis M el

Loma pgeararal nisr ond fiRs o prodeeing shasneTana chudyn

& Drmw Ony D POV R DT WOAE Dot Doen OF flne DD O
r=f imopes the oSeck o o dHesf crgis.

& FIONT e ey BOIE ED CIT T DR DD

e Ea e e e P I W e S e ! e B Fr
A Ty gl o Fagrege aiih St paprgd hoo g i flre ond
S plecaarani i ihe o

= ek fom e cbject ot o mhole o odding delods. co nat oo

o ST W T el e

= Ao slecdling wiineg Hoa chde of Hha oeescl]

& P T O MRS ] TaED
Eghbeni Eghe Crcerveesa

= gl Tl R TN R Cipaw D

e St |l AR FTRLR NS NS i (. St
o Dp mok ool e cbhiect i)
o ahnE T Shofi ey e e of i Saed

TEXTURE rafars o the way an objaect feols or lonks that it may
feal I toucihed.

s ACTU AL f o - Con Do Expefens &d DFpaeDally Dy slang e senne of oocn

a WISUAL/AMFLIED fexhore - iloson =f fechors, semernencsd anly wvisually

68



\ A

Prim

ary

Primary colour scheme
Artist: Roy Lichtenstein

Monochromatic colour scheme
Artist: Picasso

MIX 2 PRIMARY COLOURS
TO OBTAIN THE SECONDARY COLOURS.

Complementary colour are opposite each other on the colour wheel.

CONPLENIENTARY CULURS

nx PRITARY AND CELUNDAW (LR

!!WU "
TR

TO OBTAIN THE 6 TERTIARY COLOURS

Warm and cool colours

TINT

SO witds 10 b Guvie Pl

Artist: Marcia Baldwin

T

Wadm Calars Cool Colors

v

SHADE

Sty Dt 15 & Dot

Colour
Families

TONE

SINY O G & DTS

How is colour used in Art:

SATURATION VALUE
+ Complementary colours provide

a strong visual contrast
To express emotions and
meaning through colour
symbolism.
Colour can be manipulated to
create a realistic depiction of a
subject or to create an abstract
artwork where colours do not
relate to the subject.
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W Performing Arts:
Drama

Topics covered from the beginning of the academy year to the end of this
half-term.

AUT 1: AUT 2:

Drama Drama

1. Communication 4. The Terrible fate of
2. Confidence Humpty Dumpty

3. Collaboration 5. Basic Acting Skills



PERFORMING ARTS -DRAMA

AW
NS Learning Journey
A Level or
ARENA  apprenticeship: Revision, Retrieval
ACADEMY Theatre _umlo—Bmmnm Fnd of & Gap Filling
E Year 11 PA
1
A Level: :
Eval
Musical theatre g
i
A Level: Apprenticeship: WESE Pamilis Day Unit 3
Drama Theatre performance [ ]
7 ° Theatre
Unit 2 End of Prodictian responsibilities
Theatrical Mock <¢m.._“_.a PA disciplines
techniques
Unit 2
1\\\ s mxuho:.sm Physical Theatre
Rehearsal techniques ' the brief _‘ 4_
. ) : 0—0—0
Unit 1 Intentions Structure  Staging Character Building OO

Evaluating

Target Audience  ZZZZZ

Exploring m

stimuli

Rehearsal
Plans

.9
. l Naturalism

Genre/Styles

Character depth

— Practitioners

Styles

End of Year 9

Drama Exam
1
|

Epic
Theatre
Stimulus Workshops Performance Physical
Theatre of meaning Theatre
Cruelty
End of Year 8 . .
PA Exam Commedia DelArte Roles in the industry
1
Stage
Types Monologues
Status Drama
120 Team techniques
Building Atmosphere & (advanced)
Scornbury Tension
e Blocking . Manor
Characterisation YEAR
m Improvisation
1
1
End of Year 7 Saia? Soundscapes
PA Exam MUY
Acting skills E p Vepr E3A T
; Basic i :
._.:mww:nm_ { ) Collaboration Communication .
techniques
(Basic)

The Terrible Fate of Confidence

Humpty Dumpty

Introduction to
Performing Arts

1
Visit Arena Academy PA
Department
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Subject: PERFORMING ARTS - DRAMA

Topic: THE TERRIBLE FATE

1. Acting Skills - Physical

2. Acting Skills - Voice

standing to communicate your role.
An elderly person would have a
different stance to a child.

Body Language | How an actor uses their body to Projection Ensuring yqur voice is loud and clear
communicate meaning. For for the audience to hear.
example, crossing your arms could Volume How loudly or quietly you say
mean you are fed up. something (Shouting/Whispering)
Facial A form of non-verbal Tone The way you say something in order to
Expressions communication that expresses the communicate emotions (Eg, Angry,
way you are feeling, using your worried, shocked)
face.
Pace The speed of what you say.
Gestures A movement of part of the bod . . ..
. P Vs Pitch How high or low your voice is.
especially a hand or the head, to
express an emotion or meaning. Pause Moments of pause can create tension
- . or show that you are thinking.
Posture The position .an actor holds their ¥ 8
body when sitting or standing. For Accent Use of an accent tells the audience
example, an upright posture where the character is from.
Gait The way an actor walks. Emphasis Changing the way a word or part of a
. sentence is said, to emphasise it/make
Stance The way you position yourself when P /

it stand out. Example — “How could
YOU do that?” Or “How could you do
THAT?”

4. Five C's
Collaboration
Confidence

Co-Operation

Communication
Creativity

3. Performance Techniques -

1.

Tableaux — When you highlight
something significant in a scene through
acting skills.

Thought-Track — When you speak your
characters thoughts/feelings out loud to
an audience.

Flashback — scenes that show the past -
seconds, minutes, days or years
before a dramatic moment.
Flashforward — scenes where the
action jumps ahead to the future of
the narrative.

Proxemics — The space between
characters on stage that shows their
relationship.

Rehearsal Techniques
1. Role on the Wall

2. Off-text improvisation

=4

3. Objectives @5’

4. Hot Seating
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5. Overview of Topic

You will study a complete play script and look at how a playwright uses format and structure to convey character, plot and
theme. You will work practically to portray the characters and scenes and will also devise and adapt your own scenes.

6. The Plot
Terry Dumpton is the victim of a deadly gang, where each character has a different

status and role within his death. The play uses the techniques of flashback and flash-

forward to explore the events leading up to Terry’s death. It explores the themes of
friendship, bullying, peer pressure and responsibility.

7. Key characters — “Tragic accident, or deliberate
Terry Dumpton — New boy in school killing? It’s going to make a good
Mrs Dumtpon story.”

Mr Dumpton

Stubbs — Gang leader
Jimmy — Stubb’s second in command
Sammy — Terry’s friend — also in the gang

We killed him. It was us. We did
that!” Sammy
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“=  Performing Arts:
Music

Topics covered from the beginning of the academy year to the end of this
half-term.

AUT 1: AUT 2:
Music Music
1. Confidence

2. Pitch

5. Voice/Projection

3. Collaboration 6. Sonority City
4. Melody/Harmony



o R _um_u._"Om_S_Zﬁ ARTS - Music
" i EF Em_,:_:@ Journey

pnmzpmtm:u management

acanEsy  and games art. Rehearzal logs - —~

A Level: 2
Unit 3

Music # 2

1

GQUSE results d i i
BTEC Music Diploma W Preenaondb O gt il d re v

and gap filling - -

W

Responding to a brief Unit 2 Intention Tonality

1
Unit 2 mock %
I

Create and refine original

End of Year 10 Responding to a brief work teeriuk
Ewvaluation Assassment
: Stage Presence Vocal projeciion ; :
.,._.“_.w ) Solo Performance Styles/Genres Lesrwaniy ot 1
Content

]
1

Practitioners

|
Target Audience

Performance Technigues Ensemble Rehearsal techniques Song structure

Compositional Planning using Battle of the
Responding to Techniques storyboards mw:nm Careers in music
a stirmulus/brief H

Independent
Music Research Project
1

___ H i “

Soundtradks Sound effects/Mickey Ensemble

Mousing performance Remix Practitioners End of Year 9 Assessment
Leitmotif  End of Year 8 __ ] : Compaesition
-~ Aeiscmment Riffs Lyrics  Hooks and riffs technigues e

i logic (DAW)

. . ﬂ
Film Music

* DAwW Musical

Bassling pjorde Song structure” Cn@WItNG  techniques

Mamipulation

Identifying

3 : Listening.
Audence and stage Rhythm and Pulse ¥ musical appraisal and
—— presence  Polyrhythms ' World Music features : :
Singing and i YEAR “ music analysis

ensemble m
vooal

| L ! :
Reggae Blues Latin/Samba Indian g

Singing in unison g oo e End of year 7 Themes and

and harmony skills NN ! Variations
Introduction and h‘

Pitch building _u._.._.nrn
of music

Playing

Melody/Harmon
technigues 2 4

.L_\ Year 6 SAT.
h i 2ar 5 e e
=
" Ly
CORE

i | 1 i
< £ L] o ]
Sonority City Voice/Projection  Communication Confidence Baseline isit Arena Academy PA
{all about the orchestra) Assessment Daepartment
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SECONDARY/KEY STAGE 3 MUSIC - BUILDING BRICKS

KNOWLEDGE ORGANISER

- $r L T 1 T

e~

B. Tempo

The speed of a sound (1)
e
or piece of music. r

FAST: Allegro, Vivace, Presto
SLOW: Andante, Adagio, Lento
GETTING FASTER —
Accelerando (accel.)

GETTING SLOWER —
Ritardando (rit.) or
Rallentando (rall.)

C. Dynamics D. Duration

The volume of a sound The length of a sour

or piece of music.

VERY LOUD: Fortissimo (ff) 5 J’A

LOUD: Forte (f) -‘I" —_—
QUITE LOUD: Mezzo Forte (mf) @
QUITE SOFT: Mezzo Piano (mp) ﬁ“ %

SOFT: Piano (p)

VERY SOFT: Pianissimo (pp)
GETTING LOUDER: Crescendo (cresc.)
GETTING SOFTER: Diminuendo (dim.)

E. Texture
How much sound we hear.

THIN TEXTURE: (sparse/solo) — small
P . S8 e
T ﬁi‘* i

THICK TEXTURE: (dense/layered) —
lots of instruments or melodies.

F. Timbre or Sonority

Describes the unique sound or
tone

Velvety, Screechy, Throaty, Rattling, Mellow,
Chirpy, Brassy, Sharp, Heavy, Buzzing, Crisp,
Me &

G. Articulation H. Silence
T A
How individual notes or sounds are The opposite or absence I_; un
played/techniques. - of sound, no sound. In )

LEGATO - playing notes ' music these are RESTS.

in a long, smooth way - - ,.7 "J"
shown by a SLUR. -
STACCATO - playing notes in a short, =

detached, spiky way shown

by a DOT.

How music is written down.

symbols to represent sounds.

1. Notation

STAFF NOTATION — music written on a STAVE (5 line< ﬁﬂimmc\

GRAPHIC NOTATION/SCORE — music written d

frre:

S —

J. How Music Works

Music can create an atmosphere or ambience e.g., supermarkets and
restaurants.

Music can create an image e.g., in response to art, a story, a poem, a
character, a situation — this is called PROGRAMME MUSIC.

Music can be calming e.g., end of an evening in clubs and bars.

Music can be used for spiritual reasons e.g., worship, meditation,
reflection, hymns and chants, yoga, ancbspikituah reflectiono n Texts.co. uk
Music can be used for commercial purposes e.g., advertising, TV themes.
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SECONDARY/KEY STAGE 3 MUSIC - SONORITY CITY

Sonority City

Exploring Instruments of the Orchestra

A. Key Words, Terms and Facts about the Orchestra

ORCHESTRA — A large ENSEMBLE (group of musicians) of performers on various musical instruments who play music together. No set
numbers of performers although a SYMPHONY ORCHESTRA (a large orchestra) can have between 80-100+ performers. Famous
orchestras include: THE LONDON SYMPHONY ORCHESTRA, THE BBC SYMPHONY ORCHESTRA and the HALLE ORCHESTRA

(Manchester).

CONDUCTOR — Leads the orchestra with a BATON (white ‘stick’) and hand signals. Stands at the front so they can be seen my all
performers. Sets the TEMPO and BEATS TIME. Brings different instruments ‘in and out’ when it is their turn to play. Keeps the

performers together. Takes charge in rehearsals. In ultimate control of the performance of the music, adjusting [

and mood.

FAMILIES/SECTIONS — Instruments of the orchestra can be divided into 4 families or sections: STRINGS, WOOD

PERCUSSION.

TUNING UP — Before the orchestra rehearses or plays, all instruments need to be IN TUNE with each other. The (

the note ‘A’ which all/other instruments TUNE to.
SONORITY (also called TIMBRE) — Describes the UNIQUE SOUND OR TONE QUALITY of different instruments

and the way we can identify orchestral instruments as being distinct from each other —Sonority can be described by many different
words including — velvety, screechy, throaty, rattling, mellow, chirpy, brassy, sharp, heavy, buzzing, crisp, metallic, wooden etc.
PITCH - The HIGHNESS or LOWNESS of a sound, a musical instrument or musical note (high/low, getting higher/lower, step/leap).

KNOWLEDGE ORGANISER

C. Strings Section/Family

D. Woodwind Section/Famil-

Largest section of the orchestra who sit at the
front, directly in front of the conductor. Usually
played with a BOW (ARCO), (not the

HARP) but can be PLUCKED (PIZZICATO).
VIOLINS split into two groups: 1<t VIOLINS (often
have the main MELODY of the piece of music)

and 2<VIOLINS, | |
|
| |
-I I
L] L]
™

it

Cole Doulls lma Hurp

Originally (and some still are) made
from wood (some now metal and plastic i)
BLOWN.

FLUTES: Flute and Piccolo — air

blown over hole.

SINGLE REED (small piece of bamboo in the
mouthpiece): Clarinet, Bass Clarinet & Saxophone
(not traditionally in the orchestra, but some
modern composers have used it) DOUBLE REED
(two reeds in the mouthpiece): Oboe, Cor
Anglai$#Bassoon, Doub_le Balsst_nm

-
e
(g Fliri L
Lo
TR
(== Dezakie Bapeooe

Four types of brass instruments in an orchestra, all made \ ;.

from metal — usually brass and BLOWN by the player

‘buzzing their lips’ into a MOUTHPIECE (shown right). The Trur
French Horn and Tuba all have three VALVES which, along wit!

the players mouth positions, adjust the length of the tubing al
different notes to be played. The Trombone has a SLIDE which
adjusts the length of the tubing. Brass instruments (along with
Percussion) have often been used to play FANFARES: a short, lively,
loud piece of music usually warlike or victorious in character used to
mark the arrival of someone important, give a signal e.g., in battles, of
the opening of something e.g., a sporting event or ceremony.
Fanfares often use notes of the HARMONIC SERIES — a

limited range of notes playe Pt
(smaller trumpets with no v ':h!'-:":lf‘ﬂlrm“h“ =
trumpets. | ' :
=y | B Franch | . il
Trumpet Ham Iﬁ
([ O
Tiiba

F. Percussion Section/Family
Always located at the very back of the orchestra (due to their

very loud sounds!). Large number of instruments which produce
their sound then hit, struck, scraped, or shaken.

TUN CUSSION (able.to lay different pitches/notes i
S
e A ; ;,} o

Piano Xylophone Glockenspiel Timpani
bular Bells

OWWW.MUSICALCONTEXTS.CO.UK

Triangle Gong Tambourine
Cabasa Maracas
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Physical Education

Topics covered from the beginning of the academy year to the end of this
half-term.

AUT 1: AUT 2:
1. Multi skills and 4. Net and Wall
assessment 5. Handball

2. Invasion games 6. Basketball
3. Netball



/
% ARENA

A\

TN conmane
Education and
lifestyles through clubs,
Eﬂ.&ﬁ

Arts, Media & Publishing, Travel & Tourism,
Publec services or Education & Training

Athletics

Rounders 1
N

Qutdoor gym

Mindfulness

Met and Wall

1 Badminton
Football I

A

Tennis

Basketball

Rounders

]
Cricket

Handball

ACADEMY

N

\

—_D

N

Trampelining
Fitness room

Cricket

Athletics

Basketball

softball Rounders

High jump

Tennis

Fitness

Rounders

i |

Invasion games

Multi skills and !
assessment I
Introduction to PE

I
Trampolining mindfulness

Reunders

CORE PE

Learning Journey

Cricket 1 Trampolining

1 _ Badminton
1

...
¥

2
Fitness _
Tenmnis

Football

Metball

Benchball

Handball

Netball

| Football
Badminton

Healthy Active
Lifestyles (HAL) ftness

| |
Walking

Trampolining
Dance 1

Softball

- Football

Striking

and
Fielding

Backetball

Gymnastics

Netball

~

Badminton

: |
Handball

@?@\ Year 6 PE

A
=

Visit to Arena Academy __”U.D.a_um
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PE: Netball

Skills and Technigues

Footwork: When you receive the ball from another player you will land with
your feet using “1, 2’ the first foot is your landing foot the second foot is your
pivating foot.

Pheoting: You may move around on a pivot by keeping foot number 1 on the
floor, but not lifting it up, your foot number 2 can help you by moving around in
a circle.

Chest pass: This is a short and powerful pass, you have your hands in 3 W shape
and push to extend your arms, you also step forward to give more power,

Shoulder pass: This is a long and powerful shot, you start with the ball in your
strong hand next to your shoulder, you extend your arm and follow through with
your body,

Bounce pass; This is a pass which is low to the ground, you use the same
position as a chest pass but aim in % of the way between you and the person you
are bouncing too.

Marking: You must be 1m away with your feet from the player, once you have this
distance you put both of your arms up over the ball and go onto your tiptoes,
when the ball is released you jump to attempt to intercept.

shooting: You have once hand undernaath the ball and the other helping it to
balance, you get your aim correct and then bend your knees and release the ball,
flicking your wrists

Dodging: When you need to get free from your player you push off one foot and
then turn your hips to change direction and run the other way.

Rules

Contact: You can’t touch or push any player
during the game as it is a non-contact sport,
this will result in a penalty pass or if they
contact you whilst you are in the shooting
circle, you will get a penalty shot.

Footwork: If the player moves the landing
foot or takes 3 steps with the ball, the other
team gets a free pass.

Obstruction: You must be 1 metre away from
the player with the ball before your arms go
up and over the ball. If your defender is
obstructing you before you shoot, you get a
penalty shot.

3 Seconds: You can anly hold the ball for 3
seconds before you pass of shoot.

Centre Pass: To start a game, and after a goal
is scored you go back to the centre pass and
players must receive the ball in the centre
third.

Repossession: If a players drops the ball or
bounces the ball and picks it back up again
the other team gets a free pass.

Oftside: If you go into a third that you are not
allowed in or if any other player than GS GA
team gets a free pass.

The Game:

Netball is played over 4 quarters.

Glossary

Attack
Defence
Footwork
Pazs
Interception
Marking
Dodging
Receive
Obstruction
Contact
Pivaoting
Shooting
Repossession
Signal
Space
Rebound
Limpire

Pictures

Ched Pass

e il -
Owverhead Pass

Positions

G5
GA
WA
C
WD
GD
Gk

Marking the ball Landing ¢,




PE: Handball

il i Techn 5

Dribbling: Players may dribble the ball as in basketball but are
allowed 3 steps before and after the dribble. You need to keep
the ball close to your body to help pratect the ball from defence,
also keep your head up so you can weave in and out of the
opposition without the ball being intercepted.

Owverhead pass: This i5 a double handed throw, similar to a
football throw in,

Chest pass: This is a short and powerful pass, you have your
hands in a W shape and push to extend your arms, you also step
forward to give more power.

Shoulder pass: This is a long and powerful shot, you start with the
ball in your strong hand next to your shoulder, you extend your
arm and follow through with your body.

Bounce pass: This is a pass which is low to the ground, you use the
same position as a chest pass but aim in % of the way between you
and the person you are bouncing oo,

Blocking/Marking: This is similar to marking and intercepting the
ball in netball, both hands are over the ball and when the ball is
released you must jump to try and gain possession. Handball is a
sport where a certain amount of contact is permitted. To tackle
properly, you contact the opponent’s shooting arm at the upper
arm or the shoulder to take away the opponent’s shooting power.
The other hand is placed on the opponent's body at hip height in
order to control the opponent’s movement.

Rules
Pushing, holding, tripping and hitting are
violations. You cannot push a player out of the
way — it is a2 non- contact sport. You canmot trip
a player over accidently or deliberately. Free
throws will be given from where ever the
violation took place.

Players are not allowed to play the ball with
their legs below the knee or to dive on the floor
to play a ball, this wall also result in a free
throw.

Players are not allowed to take more than 3
steps with the ball. If a handball player takes
maore than three steps without dribbling
(bouncing the ball) or holds the ball for more
than 3 seconds without bouncing it, shooting or
passing, then that is deemed “walking' and
possession is lost.

To score a goal you must throw the ball into the
goal when you are outside the goal area.

Defensive players are allowed to use their
body, arms and hands to obstruct an opponent.
The game is quite fast and includes guite a lot
of contact as the defenders try to bodily stop
the attackers from approaching the goal. Only
frontal contact by the defenders is allowed;
when a defender stops an attacker with their
arms from the side, the play is stopped and a
free throw is given,

Glossary

Dribble
Owverhead Pass
Chest pass
Bounce Pass
shooting
Goalkeeper
Defence
Attack
Score
thot
Team Work
3 step
Contact
Free throw

Pictures
5-1 defensive formation

@ Offeros plagwr | =™ =l L

i Dalesis player 'I‘; nhuo

6-0 defensive formation

L]
LY
* ®maw
il
o
e P s s 3
B Defenie plaper == B il

- o o

=
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PE: Badminton

Physical Education Department — Knowledge organiser —BADMINTON year 7, 8 and 9

Skills and Technigues

Forehand- A forehand shot is where the racket is away from
the body, for example if you are right handed the racket will
be towards the right side of your body.

Backhand- A backhand shot is where the racket is across the
body and towards the opposite side to your strong hand. For
example if you are right handed it will be across your body
and hitting from the left side.

Serving- There are 4 types of serve: Low, High, Flick and Drive.

The low is gently placed over the net to land at the front of
the court. The high is opposite, a powerful serve which lands
at the back of the court. The flick serve is similar to the high
but lands more mid court. The drive serve is a flat, low and
powerful serve which is aimed towards the back of the court.

Grip- The grip of the racket is very similar to a hand shake. To
test you have the correct grip hold the racket head in your
hand, then carefully slide your hand down the racket. Then,
wrap your fingers around the handle. You will slightly change
your grip when you play a backhand shot as your wrist will
turn towards the net.

Footwork- Side stepping will be the majority of the footwork
you do, it allows you to move arcund the court efficiently
while still maintaining proper hitting form. Your legs should
be sguare with your body and move side-to-side. Regardless
of the direction you are moving, your head should always be
facing the net.

Skills and Technigues

Drop shot — A drop shot is a front of court shot, similar to
a net shot but from mid court. It travels a long distance
but aims to drop to the floor as soon as it goes over the
net. The shuttle needs to be hit with a high elbow at the
highest point possible to ensure it reaches the opponents
court side.

Smash shot — This is a powerful shot which most of the
time will win you the point. It is a mid-court shot which
moves in a downwards motion very powerfully so it is
almost impossible for your opponent to return the
shuttle. This is in a downwards motion and power is
needed from your shoulder and arm.

Met shot — This is where the shuttle glides just over the
net, almost in touching distance. This is a hard shot to
return as it is very low to the floor when it goes over the
net so the player must be quick to get low and return
this. You must lean over the net ensuring you do not
touch it and hit the shuttle gently in a downwards
motion.

Clear shot — This is a long shot which aims to land in the
back tram line of the court. This is helpful if your
opposition tends to play close t the net as they will not
have much time to get to the back of the court to return
the shuttle. To ensure this is successful you must ensure
your elbow is high and you make contact with the racket
and shuttle at its highest peint with a lot of power.
Singles court — short and wide

Doubles court — Long and narrow

Glossary

Shot Serve Net Rally Smash Drop Drive

Forehand Backhand Grip Footwork Underarm

Shuttlecock Racket Owverarm Tramline  Flick
Singles doubles High Low Short Long
Pictures

T
Forehand

shuttle direction

Smash shot
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PE: Basketball

Skills

Dribbling; Touch the ball with your fingertips, not your palm. When you
dribble, yvou want your hands to make contact with the ball so that you have
geod control owver the ball and you don't have to use much arm strength to
keep the ball bouncing. Don't slap the ball with your palm. Handle the ball
with the tips of your fingers. Spread your fingers out across the surface of the
ball for 3 wider, more balanced contact area

Chest pass: The ball should be held close to your chest. Your fingers should be
spread comfortably around it, shielding the ball. Take a step forward as you
refease the ball and extend your arms sharply as you push the ball towards
your team-mate. As your arms straighten, finish the pass with the wrists
snapping inward. Aim to keep your thumbs together and pointing downwards.
Your fingers should be pointing towards your target.

Bounce pass: The trick is to fake a move which draws the defender one way,
then pass the ball underneath their outstretched arms. Bend your knees and
extend your arm to the side of your body to give you the space and angle to
make the pass. Use your fingers to push the ball downwards to your team-
mate. The ball will slow after bouncing, 30 aim to hit the floor about bwo-thirds
of the way to the receiver. This reduces the risk of your opponent intercepting
the ball.

Pivoting: After stopping with the ball, pivoting allows you to change direction
and look for a pass or shot. Remember not to move the foot you stopped on -
that's against the rules. If you stopped on bath feet at the same time you can
choase which foat on which to pivot. Moving off one foot means the other one
is your pivot foot. To begin the pivot, lift the heel of your turning foot and
transfer your weight over it. Lift your non-pivot fool up and use it to turn your
body by making short little steps to steady your balance. You can move quite a
lot as long as the ball of the pivat foat remains in contact with the court and
does not move.

Rules

The game consists of two teams with 5 players on court for
each team at one time. The aim is to score as many hoops,
shooting through the hoop as you can in the time
allocated.

Players cannot travel with the ball, They can move with
the ball by dribbling but once they stop and hold the ball
with two hands they must pass the ball. If they do not pass
the ball and start dribbling again they will be pulled up for
‘double dribble’.

Players cannot heold the ball for longer than 5 seconds.

If the ball goes out of play then a side line hall is taken
from the opposite team.

Once the offense {attacking team) has brought the ball
across the mid-court line, they cannot go back across the
line during possession.

Fouls are given for hitting, holding or pushing an opponent.
If a player fouls the shooter, then 1-3 free throws can be
awarded [each worth 1 point),

Scoring system
3 points are awarded if the ball is successfully shot through

the hoop from behind the 3 point line

2 points are awarded if the ball is successfully shot
through.

1 point If 2 foul is committed they have a free attempt to
shoot their ball through the hoop. A player is given a point
for every successful foul shot.

Positions

Glossary
Offense Defense Double dribble
Foul Travelling Triple threat
position  Layup  Free throw

backboard dribble Screening
Bounce pass
Assist

Pictures

Zone

Pivot Hoops Rebound
Attack Key Guard Shooting
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Year 7 Food Knowledge Organiser: |

Principals of Nutrition

Heat Transfer
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Bacteria

A micro oo ganiem that muBiply in certain
ongins.
Wihwpey can Daciprie B o}
Ewenyarhirl

Are all biscieria bad?
o= S0 e g0 and cssential for mormal bodiby
funiction.

i Storing food weparately
i Saoning and cooking foods ot fs comrecr
DEMpEILE
Thed Cs.
Chisning = wirkh your fuindi progerly

Copling = mahn jung you took b progerly or you
etk b L e v dl

Ehiling — keep it chily sily
Crosy condamingiion - keep raw meat snd cooked

Fezel ii®

™
=y

What do bacteria need to
multiply:

JI [©)

: & B
Wi CHCUCEEEN
Lo
derobic v Anserobic
Eacteria
Aprobic Ansrehic
Pedund Carwart bww in
harw the grewenss of
T aFygen
o .J

Year 7 Food Knowledge Organiser:
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Common Food poisoning ﬁ\ﬁ
Pathogens
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Thare are 5 fundamental Brtish Values. Theg

Wy do you need to Know British Values? I.In::ln-rslan-mng Biritish 'U'EI-‘L.IE'E- iz an important way o enable yl:-u to ambrace tha Il:ey walues that ynu neau to be equipped for e in modern British sociaty,

diffarent faiths and ballafs, you will develop sed- hnn-.-.tndgﬂ- ba h-l!llEII' ;ll:lluln rnalua the ng.hl chm::.n-s and mah'u- mmnhuums I:c: rhn -E:J'rnm and the wd'e-r community.

Damociacy

2 By y Examples of Politcal Parties: i

3 In the United FKingdom we vole (age 18 +) for the people we wanl 1o run our councils) Elarcl tr ﬁ
and Government HL P o

Bl Tats abour . [

d Wi voda for Mambers of Parliameant (MPs). Elections iaka place at least onca
avery 5 years,

5 In our democracy thare are political parties. At the time of writing the political - When alactions take place for Members of Pariament, the public go to vola. Tradifionally this happens on
party who has the magority of MP's in Pardiamenl is the Conservative Parly. a Thursday, and pecple vole in a secrel ballod. People only know who you vobe for if you decida io tell
Labaur are curnantly the oppasition Party. thiam — it is rude to askl

B The Leader of the Consenvathves and our current Prime Minister i Theresa May, | 10 | Where can | see British Walues al School? Democracy = School Councal | Form Representatives | Student
The Leader of the Opposition s Jerermy Cortryn, Executive. We hold mock elections and in PSHE you will leam more about politics. We pariicipate in the

MAT gebating compsetiion, held in the council chambar at the Town Hall.

T MP's dobaie in the Palace of Westminster, in the House of Commaons. On the
opposite side of the Building is the House of Lords. The Houss of Lords (unelected
fruemilens) ralily |aw and policies pul Iofward by parlianmenl,

The rule of law

1 | Inthe UK, we have [aws which determine whal 4 kagal and illegal. You ane 14 [ There are consequences for making the wieng cheice of 1aking llegal acbons. We all Lake respoasibiity
axpected to know the difference between right and wrong, for our actions,

12 The rula of law ks & prnciple that indivdualz and instibdions are subject and 15 Whare can | see British Walues at School? Rule of Law — Our Behaviour Systams and Beheniour Policy.
accountable o, which is fairly applied and enforcad. We have agresd rules and expectations so that our school is a safe and happy place whare all differences

; : - afg reconciled peacefully, We have a PCS0 That eomes inle schosl 1o educate you in the law,

13 | Those who commil crimes will ulimalely be bagught fo justice throwgh the legal
syatem including Polics officers, oourts and Inwyers. The rule of law sed 39 a4
deiarreni, io deter people Trom criminal acts.

Individual libarty

168 | Inihe UK you are free o have an opinion junless | s extremist) and believe in 18 [ Where can | see Brilish Values at School? Mulual Respect - Qur acadenty €thos, antibullying and
what you want without discrimination. aszemblies. Boundarnes are used to ensure you are safe.

i7 *ou have the freedom to maka choicas and decisions without being judged.

Mutual respect for and tolerance of those with different faiths and beliefs and for those without faih.

19 Mutus| Respect and Tolarance are the proper regard for an individuals” dignity, 4| We should all actively chellange stuedents, staff or parents expressing opénions contrary o the values we
which i reciprogaled, and a fair, respectiul and polde atlitude 15 shown 10 thase bl in sociely and as a schodod and those that enderpin the fabid of 2 democralc Britain, This is crucial
who may be different o ourselves, i w3 to protect one ancther and to lackle "exfremisi’ views and prevent people from being radicalised.

20 | Differences n Werms of faith, ethricily, gender, Sexuaily, 208, young Girers and Z2 | Whee can | see Brilsh Walues al School? Accepiance of Faith = RE Lessons and assemblies, We gve
disability, are differences thal should be respecied, lolaraled and celebraled. you messages of iclerance and respeci for others no matier whal their ethnicily, beliefs, sexuality, gender

or disabildy

Democracy Rule of Law

Individual Liberty

Mutual Respect Tolerance
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