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What are knowledge organisers? /

For students to succeed in a particular area, they must have a foundation of factual knowledge, understand those
facts in the context of a conceptual framework and organise knowledge in order to facilitate retrieval and application.

We can see knowledge organisers as a way to enable this, in a much more systematic way than traditional revision
guides and textbooks.

There are many arguments made for the necessity of the memorisation of important knowledge. Our working
memory capacity is limited, so by storing more in our long-term memory, we can free up working memory capacity.

Knowledge organisers are a summary of the key facts and essential knowledge that pupils need about a unit of work
or a curriculum subject. Each page contains the essential information broken down into easily digestible chunks. Each
single side of A4 is important to focus the minds of the teachers creating them so they only include what’s crucial.

Pupils will review, revise and quiz themselves using their knowledge organisers.
Knowledge organisers are a really clear and easy to understand way for parents to be more aware of what their
children are learning at school and thus to support them whilst they revise/test themselves at home.
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2 22 How to use your Knowledge Organiser?

What is a Knowledge Organiser and how will it help me ?

It is an organised collection of knowledge that you need to know and learn for every topic you study in every subject. It will
help you to be successful in your tests and exams.

Your teacher will use the knowledge organiser in your lessons. They will ask you to refer to various sections - they might talk
this through and/or ask you to make key notes in your books or to highlight certain sections on your knowledge organiser.
Your teacher will set homework, where you will be asked to learn key knowledge from your knowledge organiser - you will
then be tested in lessons regularly via short quizzes.

Do | have to bring my Knowledge Organiser every day ?
Yes, you do. It is one of our key expectations that you bring your knowledge organiser to every lesson, every day in your
special Knowledge Organiser bag. Your Form Tutor will check this every morning.

Is there anything | could use to support me when using my knowledge organiser ?
Some people find post it’s handy to stick onto their knowledge organiser pages - these are useful for extra notes. Small white

revision/flash cards are helpful so you can write key facts down. These can then be placed up around the house to help your
revision.

How should | use my Knowledge Organiser to help me learn ?

There are lots of ways to use your knowledge organiser - the key to success is to find what works for you. The table below
shows you some different ways to use them.




How to use a knowledge organiser — A step by step guide

Look, Cover, Write,
Correct

Definitions to key
words

Flash Cards

Self Quizzing

Mind Maps

Paired Retrieval

Step 1

Look at and study a
specific area of your
knowledge organiser.

Write down the key
words and definitions.

Use your knowledge
organiser to condense
and write down key facts
and information on your

Use your knowledge
organiser to create a
new quiz. Write down
questions using your

Create a mind map with
all the information you
can remember from your
knowledge organiser.

Ask a partner or family
member to have the
knowledge organiser or
flash cards in their hands

flash cards knowledge organiser.

Cover or flip the Try not to use your Add pictures to help Answer the questions Check your knowledge They can then test you by
knowledge organiser knowledge organiser to support. Then self quiz and remember to use organiser to see if there asking you questions on
over and write down help you. yourself using the flash full sentences. were any mistakes with | different sections of your

everything you cards. You can write the information you have knowledge organiser
remember. questions on one side made.
Step 2 and answers on the )
* other. :
4| a | 4

Check what you have Use your green pen to Use a parent/carer or You can also use family | Try to make connections Write down your

written down, Correct check your work. friend to help quizyouon | to help quiz you. Keep that links information answers,

any mistakes in green the knowledge. self-quizzing until you together.

pen and add anythin et all guestions correct.
Step 3 8 :

you missed. Repeat.
—
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%"= What can be found in knowledge //

organisers? /

Some of the core knowledge you can find in your knowledge organiser includes:

» key vocabulary / terminology (tier 3 vocabulary)

* key knowledge that students will require to have memorised for the subject

* key places and people

e useful diagrams (as required for the topic)

* key dates for a subject like history (e.g. when the two World Wars were) would clearly
also be included

* key information they should know before starting the topic

* important quotes (that demonstrate those themes)

* important equations

* key academic language (tier 2 vocabulary)
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1. LEARN

Choose a small ‘chunk’ of the page
to learn. Read it over and over again in
your head.

3. WRITE Eh

When the knowledge is covered up, write
down the information you studied.

Learn, Cover, Write, Correct

2. COVER

Cover up the information you have
just learnt,

4. CORRECT

Correct your answer, write any missing

v or incorrect words in red pen.
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Practice makes Permanent
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The Essential Steps for ‘Revis

ing’

Limit distractions Find a nice

space to revise
in

\%

Set an alarm and
start early

e\

mins works well)

Get plenty of Eat well
sleep

D> U

==

Work in intensive
blocks of time (25

Create and use
a revision
timetable. No
cramming.

o

00
C 0

The more you put
in, the more you
get out

"x!f \

Ask your teachers
for help

e
s [T
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Mathematics

Topics covered from the beginning of the academy year to the end of this
half-term.

Summer:

TOPIC 13 — ANGLES IN PARALLEL LINES AND POLYGONS.
TOPIC 14 — AREA OF TRAPEZIA AND CIRCLES.

TOPIC 15 — LINE SYMMETRY AND REFLECTION.

TOPIC 16 — THE DATA HANDLING CYCLE.

TOPIC 17 — MEASURES OF LOCATION
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MATHS TOPIC 13 — ANGLES IN PARALLEL LINES AND
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MATHS TOPIC 14 — AREA OF TRAPEZIA AND CIRCLES.
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MATHS TOPIC 16 — THE DATA HANDLING CYCLE.
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: Ei;g Ei;g £240 E.,;gn E?m the weekl; wage? | : E I
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English

Topics covered from the beginning of the academy year to the end of this
half-term.

Summer:

1. Writing your own adventure story

2. Reading extracts from adventure stories and understanding

3. how writer's structure their ideas and use a range of vocabulary
and language techniques.

4. Craft sentences using prepositional push offs, adverbial openers,
verb sentence openers/
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Does your adventure story include... . .
a title that makes the reader want to read Word Bank Fronted Adverbials
your story? B SR e AR S it R S - On just another
a beginning to introduce character(s) and abandoned determined magical . ordinary day,
a setting? alarmed disastrous muysterious :
a build-up to give hints and clues about what ancient discover perilous . During the storm,
is going to happen? beastly disturbing shadowy :
a dilemma where something goes wrong? bizarre enchanted splendid - When it was all over,
a resolution where the characters solve the bold enem sturdy -
Ao - Y - As the day drew to a
chilling escape swooped . close,
an ending to close the story? conscious evil terrifying :
dialogue to advance the action? creature frightened weird Suddenly,
short, snappy sentences used for effect? crumbling glorious wicked After the rain,
cliffranger questions? dangerous hero
. The next day,
Alternative Words for Said | (IE=>--------------=--=------- + : Without warning,
Subordinate Conjunctions :
bellowed boomed laughed mumbled ’ : Strangely,
a re || because || i while : G
muttered replied roared screamed il i f - Terrifyingly,
, ; as || until | | when | |since :
shrieked stuttered whispered yelled - Rapidly,
Furiously,



Science

Topics covered from the beginning of the academy year to the end of this
half-term.

Summer:

1. Work

2. Heating and cooling
3. Energy in reactions
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A Level:
Human Biology,
Nutrition
Sport Science

University
Bachelors

degree Apprenticeship:

oscience

C6 Rate of
Reaction (2)

£

Cumulative

P4 Radiation (3)

Vv

Testing

\

C5 Energy
Changes (3)

Consolidation

B4 Bioenergetics (2)

P3 Atomic Structure (2)

C3 Quantitative

P8 Space (1)
(Triple only)
1

SCIENCE

Learning Journey

C10 Resources (1)

P6 Waves (3)

Consolidation

P7 Magnets (1)

. C9 Atmosphere (1)

C7 Organic
Chemistry (2)

B6 Inheritance (2)

C8 Analysis (1)

B5 Response (2)

Cumulative
Testing

PS Forces (3)

Chemistry (1)

B3 Infection (2)

Consolidation _ C2 Bonding (3) _

|

B2

C4 Chemical
Changes (2)

P1 Energy (3)

B1 Cells (3)

Organisation (3)

P2 Electricity (3) _

@

Magnetism (2)

Cumulative

Testing

Reactions (4)

Chemical

Investigation

C1 Particles (3)

Cells (4)

Consolidation

s\m«oa (4)

_ &

>
Earth (2)
Digestion (3)

Space (2)

Forces (4)

Cumulative
Testing
)
|

i

Investigation

Cumulative
Testing

=8 A

Bioenergetics (4)

Chemical

Energy (3)

Reactions (3)

Electricity (3)

Investigation
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Chemical
Reactions (3)

| 1

Consolidation

Cumulative
Testing

4
Investigation

Cumulative
Testing

1
Investigation Waves (4)

Consolidation

Reactions (3)

Breathing (2)

Organisms (5)

Earth (2)
e

1 Cumulative
Testing

_ 1

Energy (3)

Consolidation

Celis (4)

_ Particles (3) _

Tady
Reproduction (6) _

T

Forces (3)

Consolidation

Energy (3)

Year 6
4 . SATs
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When a force causes a body to

Work @5 done on elastic objects to stretch or | A moment s the tuming effect produced by a force. To find the size of a moment, use

COMpress tham

To calculate the work done (elastic potential energy
I!r.:.n:.'ﬁ:rmd:l, wse this eguation:

E{)) =05 k= el

(elastic potential energy = (L5 = spring constant =
extension”)

You might need to use this equation alsa: F =k =

A bunges pumper juimpd from 4 bridge with a
welght of 800N, The elastc cord |5 stretched By
25m. Calculate the work done

Sten 1- find the spring constant using F = k = &
Rearrange to k = F + g
BOO « 35 = 320 m

Step & wse the valwe for k to find the
elastic potential energy (work done)  wsing
E(=085=k=¢

05 = 12 = 357

E = 100000

the eqguation

mament (Mm) = Tonce (M) = diztance (m)

Remember that the distance 5 the perpendicular distance from the povat o the line of

acton of the force
A orowbar is being uwsed te LR

a manhole cover. Calculate the
misment prodisied

farce appliod
10 N

distance = 0.6m
M=F=d

M= 10=0&

m = &0MNm

To increase the turning aflect

achieved without increasing the amaunt af force applied, you would nesd 1o
increase the distance between the foroe and the pivot

For example, if the crowhar in the example above was 0.5m, then the moment
would be:

M=Fnd
M= 10=05
M = S0Mm

Levers can be used to increase the effect of a force applied, acting as & force
multiplier. Some everyday examples inglwde:

wheelbarrow

%%

pair of scissors

SN

spanmner

move, work is being done on
the object by the force.

* Work is the measure of energy
transfer when a force (F) moves
an object through a distance
(d).

* When work is done, energy has
been transferred from one
energy store to another.

* Therefore Energy transferred =
work done

Work Done

Work done (J)

) N
<

Force Distance
(N) E X 8 (m)

Distance must be in the line of action of the force



Comvection: This occurs naturally in fluids (liquid or gas) as
the particies are free to move and pass the thermal energy to
other particles they colide with.

Particles with lots of heat energy in a liquid or gas move and
take the place of particles with a lot of energy. Meat energy is
transferred from hot places to cooder places by corvection

Key words: Conduction: Conduction Can Only RaPPeN motecuien in solid cdjects dont
in solids as the particle must be toughing ™" Wy vl o sl
Thermal A material that will let heat flow through it to pass on energy to it's neighbours. —._"“__
conductor AT
Thermal A material that will not let met flow Heat moves from the hotter part of the &=
nsulator through it. object to the coider part bt comdun by
Conduction | Heat is conducted due to particles e
vibrating and hitting each other. The Particles in the metal are packed closely
movement of heat (or electricity) through together. As they are heated the particles
a substance. gain kinetic energy and vibrate morce. The particles that are vibrating collide with
Convection The transfer of heat through a liquid or other particies and start to make them wibrate. This passes the kinetic energy from
gas (Muid) Comvection occurs when the heated particies to the cooler particies causing them to heat up too,
particles with a lot of heat energy in a
liquid or gas move and take the place of Radiation: Radiation doesn't need particles for the energy to
particles with less heat energy Travel though as it is a type of electromagnetic radiation called
Hadlation Heat can be transferred by infrared infrared radéation.
radiation, this is an electromagnetic wave Infrared radiation invohves waves instead of particles. As such it
and doesn't use particles, can travel through a vacuum €.g. space. The hotter an object is,
Temperature | temperature is a measure of how hot the more infrared radlation it emits.
something is.
Heat heat is a measure of the thermal energy You can experience radiation for yourself, on a
contained in an object. ki warm day dull dark objects feel warmer as they
Thermal Energy that is due to particles moving and LI absorb the thermal energy from the sun whereas
energy results in an object having a temperature, ¢ shiny or white objects reflect the thermal energy
It Is transferred as heat f  andsofeel cooler.
Energy saving In the home:
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Geography

Topics covered from the beginning of the academy year to the end of this
half-term.

Summer:

1. South-East Asia

2. Brazil
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Year 8

Units covered: SE Asia

Key concepts:
Sustainability

Level of wealth

Physical Climate
Population Risk
Better education
Key definitions:
. Climate change-Long-term changes in temperature and precipitation Jorbs

. Sustainability - An integrated approach to an action that considers
environmental and economic implications of the present and the
future.

. Physical feature- A naturally occurring feature

. Tectonics- The study about how the Earth's surface, made of big
puzzle pieces called tectonic plates, moves and interacts, causing
things like mountains, earthquakes, and volcanoes

. Level of wealth- How strong a country’s economy is; HIC, NEE, LIC

. Tsunami- An abnormally large ocean wave caused by an underwater
disturbance

. Tourism-Visiting places of interest for short periods of time

Better housing

Better transport

Example exam questions:

Define the term tsunami

Explain the causes and impacts of tsunamis

Describe and explain the impacts of over tourism
Tourism only has negative impacts. Do you agree?
Suggest why India was selected for colonisation

State 2 social impacts of colonisation in India

How has SE Asia experienced globalisation?

Provide a geographical description of a country in SE Asia.
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TOPIC: INDIA

TAMS-RUATICHAL CCHEPORATIORS IN IKDA
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Imparts such as silk and cotton were brought from India and turned into sxpensive clothes
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imdia Comparry were irvested In Britain. Factory owners in partclsr eamed a bot of money
fram trade with Indla.

Although fsctories In Britain provided work, the conditions were cfien dangercus dus to a
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Key concepts:

Sustainability Economy

Fairtrade Inequality

Population Biodiversity
Key definitions:

Year 8

Units covered: Brazil

Sustainability - An integrated approach to an action that considers
environmental and economic implications of the present and the
future.

Physical feature- A naturally occurring feature

Economy- how a country or place is doing in making goods, and how
much money it has.

Favela-An illegal settlement located nearby a city or road network
Human right- Fundamental rights and freedoms of people e.g.,
freedom of speech

Adaptation- Changing something about yourself to better suit the
environment

Biome- A community of living and non-living things

et Ll T T e

B 0T s g et

Example exam questions:

1. Define the term favela
2. Suggest pros and cons to life in favelas
3. Describe and explain animal and plant adaptations within Brazil
4. Define the term human right and provide 2 examples
5. Identify 2 ways in which Brazil is a tourist destination
6.  Describe the location of Brazil 1
2 Sreets ane 100 namow i waste collecBion
3 Dwease spreads Quickly
4. There s job opporfunilies
5 Loved ones
& Vibrant and usy
7. Fires bezai ouff
B There ksiols of oime
9. High levess of pollution
Bl Sendoes ate in walldny destanca .
11, Have great views of Bradl Keeping one group of people apare
iz Mwh’hmﬂ'ﬂ"m rr:nm arotbher anr_! Treating lhtﬂl
[ e torm T esme o
— > Human right Thee condiion or state of being kept
(&) = safie From injurny, damage, o loss,
[ —! Segregatiomn
(W] =T —
‘&J 8 Discrimination Aaghts imbverent to all huemen beings,
e Ll regardiess of race, sex, mationality,
Pratbection wthenicity, language, seligicn, or ary

other status.

Theie act of making unjustifeed,
prejudiced distinctons bebwesn
pecple based on the groisps, classes,
o other categoeies to which they
bedomg oo are peroeived o belong
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half-term.

Summer:

Britain at the start of
the 20th century:

- Liberal Reforms

- Women's Suffrage
- Titanic

Histor

Topics covered from the beginning of the academy year to the end of this

Builds on Understanding of change and continuity | Leads to Understanding of post-Victorian British
established in The Norman Conquest society underpins The First World War
and Control (Y7) and The Age of and The Second World War and
Revolution (Y8). Holocaust. (Y8)

Success . Identify the characteristic features of societies, achievements, and the follies of mankind.

Criteria *  Describe how the lives of the population during the early Twentieth Century.

*  Describe historical concepts in reference to British society such as continuity and change.

*  Explain the causes and consequences of events such as the Women’s Suffrage movement.

*  Explain the significance of the impact of events such WWI on women’s rights

*  Combine knowledge of societies to make connections, draw contrasts and analyse trends.

* Analyse and provide some evaluation of a range of sources to investigate changes it British
society.

Key Power, poverty, democracy, vote, key individuals, communication, people.

Concepts

Literacy and

Gain and deploy a historically grounded understanding of abstract terms such as ‘empire’,

Numeracy ‘civilisation’, ‘parliament’ and ‘industry’.
*  Opportunities for guided reading.
* Literacy promoted through the analysis of written sources and interpretations.
Careers * Industry and employment (including concepts such as social mobility, wages, and employee

welfare) linked into lessons on the Twentieth Century.
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Why the Liberals introduced social welfare
reforms - Higher History - Video - BBC Bitesize

Who did the reforms help? Children, old, sick, workers

National Insurance
Act, 1911

All workers had to join and paid
4d (4p) for insurance stamps
which they stuck on a special
card.

Free School meals, 1906

Local councils were given powers to
give free meals to children from
poor families.

By 1914, over 150,000 children were
having a daily free meal, every day.
In 1914, the Government made
school meals compulsory.

Employers gave 3d and the
Government gave 2d for each
worker in the scheme.

If a worker in the scheme fell
ill, they got sick pay of 10s per
week for 13 weeks, then 5s per
week for a further 13 weeks in
the year.

Liberal Reforms
Tackling poverty &
unemployment

Workers in the scheme could
have free medical care.

Labour Exchanges Act,
1909

These Job centres meant that the
unemployed could go there to look for
a job.

By 1913 there were 430 job centres
(exchanges) in Britain.

Pensions Act, 1908

Weekly pensions were provided by
the Government for the elderly and
became very popular.

5s (20p) per week to single people

over 70, 7s (35p) to married couples.

School medical

inspections, 1907
Doctors and nurses
went into schools to
provide free medical
checks for children
They could recommend
any tfreatment that was
necessary
After 1912, health care
for these children was
free.

Children's Act,
1908

Children were now
protected, by law, against

cruelty from their parents.

Instead of adult prisons,
criminal children were to
be sent to borstals,
specially built to cope with
young offenders.

Children under 14 not to
be allowed into pubs.
Cigarettes or alcohol not
to be sold to children
under 16.

Key Individyal in Pyblic
18631945

Inspiratiznel Liberel politician, and PM from 1516 - 1922

Healt h n Dg!l_d ,U_Mﬁ(om‘

“Became o Liberal W in 1850
~Chencelior of the Exchequer (MONEY) in the Liberal goverrmer =
(1906-1714) which introdeced the Liberal
reforms of 1906 - 1912

*Regorded as the founder of the British welfare x?~:1¢
“Inssted on roising taxes on the well-off to pay for old age
persions and the Natiosal Insurance Act of 1911 = —
“Became Prime Misister @ 1916, during WWI
“Major player ot the Peris Peace Conference of 1919 a
CONNECTIONS: friend of Seerboren Rowntree R
COMMUNICATION: A brillient end persuasive specier
COVERNMENT: key member of government ot ¢ crucied 1

Eey Individhmal in Fublic Health
AT - 1904
i
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sHg 194 Fegart Thoares g 50 pebr 2881 FEdw Pisn A BivwerTy Sine 190, and TRt
poerrty in the 19300 wos smcrtly the result of unemgleymant rether than low
wriret opdia] SapdeadT TR Prgfatipvidllp Kl widr That TRE s miérd Fedpairddile
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T (1541}
mrfmu.{ﬂr.ﬂwmms Becama o close friend aff Doved) Liswd (roorge
s6 eould inlletnce the |iseral redarms
RELIETON. Bowmitres's Gucker waws smpocfod on hig epprosch ond commitmens

Key Individual in Public Health: Charles Booth
1840-1916

Liverpool busnessman ond phlonthropest

+In 1885 he finenced research mto poverty in the East End

of London and spent weeks living in the erec

‘Mode ¢ detoiled descrption of lving conditions ond poverty

with coloured meps identifying the extent of poverty in coch

street of East London

‘Discevered that 33 per cent of pecple were bving in poverty
for more than the 23 per cent previcushy cloimed

COMMUNICATIONS: Wrete

CHANCE: Was o friend of Octova Hill ond others trywg to
mprave living conditions for the poor



https://www.bbc.co.uk/bitesize/guides/z83ggk7/video

& & & The Victorians Year 8 Summer Term Knowledge Organiser — The Titanic 1912

Key Vocabulary

Passenger liner: A ship that carries

Passengers course : The route or direction taken by
something or someone destination The place to which
someone is going to or being sent.

Iceberg: A large floating lump of ice detached from a
glacier.

Unsinkable: Unable to be sunk

Atlantic Ocean: The ocean between North American
and Europe

Captain: The person in command of a ship

Tragedy: An event causing great suffering, destruction
and distress

Crew: A group of people who work together to operate
a ship or aircraft

Class: A system of ordering society based on wealth
Voyage: journey collide two moving objects hitting
each other

Titanic Facts

* The Titanic was built between 1909 and 1911.

* It le Southampton on April 10, 1912 and
headed towards New York It was a luxury
passenger liner that carried some of the
world’s richest people as well as others looking
for a new life in North America

* The Titanic collided with an iceberg and sank
on April 15, 1912.

* Over 1500 people died because of the sinking.

* While the Titanic carried over 2200 people,
there were only enough life boats for around
1200 of them.

Background Information

Titanic was built by the White Star Line and was the world’s largest
passenger liner

Construction of the Titanic started on 31st March 1909. It took over 3 years
to build.

Titanic measured 882 feet (269 metres) long and weighed 52,310 tons.

In 1911 Titanic was declared practically unsinkable and a marvel of British
engineering.

It cost £3.25 million pounds to build Titanic.

There were 9 decks on the Titanic and it took crew members up to 14 days
to learn their way around.

The maiden voyage began on 10th April 1912

The ship was named R.M.S Titanic — this stood for Royal Mail Ship

A first class ticket cost £875 — a third class ticket cost £5.

It was a legal requirement of British law that third class passengers could
not mix with first and second class passengers on Titanic.

ldWarl =2 =2 >

Dates / timeline

14th April:
11. 11.40pm - Titanic hits iceberg

15th April:

12. 12.30am - Lifeboats are lowered

13. 2.10am - Ship’s lights go out
14. 2.17am - Titanic breaks in two
15. 2.19am — Bow begins to sink

16. 2.24am - Titanic reaches the
bottom of the ocean

Who was to blame?

Captain E.J Smith — the captain of the
ship on its maiden voyage.

Harland and Wolff — Titanic was built
at their shipyard in Belfast

Thomas Andrews’ — was the naval
architect who designed the Titanic.

Stanley Lord — was the captain of a
ship called the Californian.

Bruce Ismay — the man in charge of
the White Star Line — the owners of
Titanic.




& — WOMEN’S SUFFRAGE

Summary Key People Key Vocabulary
W 's Suffrage is ak t the right of =S -Domkﬁlicenthmt;sze&x;:;e;mdadme suffrage
to vote at elections. - This organization advocated for women's suffrage
through peaceful and non-violent means, such as lobbying, Suffrage!
At the start of the 19 century, women in Britain '::m public speaking, and organizing petitions. = e
did not have the right to vote. They also had few (1847-1929) Over time they won some publidity, and their membership
; ; O A . e S fru:rr:twe'db;‘:tz‘:z of prowess?h:;e \Tere nlah':r:wald Saffraght
formed the Suffragettes. Fawcett distanced herself from
By the end of the 1800, there was increasing these more militant and direct approaches. NUWSS
support for the right of women to vote. There were ~Emmeline Pankhurst had been a former member of the
two main groups who campaigned for women's Suffragists but became frustrated with their approach. She
rights, the Suffragists (NUWSS) and the then formed the Suffragettes in 1903. wspPuU
Suffragettes (WSPU). -it was a more indusive group, which welcomed women
from a range of different backgrounds and groups. Hanger Stika
In 1918, just before World War One ended, the PANKHURST -Her daughters, C:wrimﬁ: r:rt'g ﬂsiwc:. u\:;em also active and
government passed a law giving some women the (1858-1928) -From 1905, when the Suffragettes a:lr"mxign became
right to vote for the first time. Further acts in 1928 more extreme (sometimes violent), Pankhurst often found Cat & Mowe Act
and 1969 extended this to more women. herself in trouble with the police. At the outset of WWI, she
encouraged women to join the war effort and was integral Petition
to women eventually being given the right to vote.
~Emily Davison was a prominent English Suffragette.
Major Events -She was a militant fighter for her cause - she was arrested Act
Women's Suffrage Petition - 1866 R Formation of Suffragists (NUWSS) - 1897 on nine ocoosnof:t we‘en; on hunger strike seven times and
L) A was e- on forty-nine occasions.
In 1866, Barbara Bodichon and other = The NUWSS, led by Millicent Fawcett, advocated for -In 1913, she went to the Derby ot Epsom, one of the most | Emmeline Pankhurst
women's rights activists presented the first women's women's suffrage through peaceful and constitutional s fumoum : hhc:se rlzcet:’s = :hemmdd.m(:arv-lr’? f:’ S;:f;frt:(qi;ettes
suffrage petition to Parliament. Signed by over 1,500 means. Unlike the more militant WSPU, the NUWSS SEPEE BT e R p o | ‘Siciit Fowcatt
women, the petition demanded that women be focused on lobbying, public speaking, and organizing kr:’gel - ml w}lhg o“::m: by ;'::' P i
granted the right to vote on the same terms as men. petitions to achieve suffrage. The NUWSS played a o ey sind lober diech i 3_5°| ':“'s Sk i Emily "
While this initial petition was unsuccessful, it laid the crucial role in gaining support for women's suffrage and intended to attach the sash to the | ¥ t.o ralse 2 mily Davison
groundwork for future suffrage efforts. paved the way for future legislative victories. of the compaign for women's suffrage.

Formation of the Suffragettes - 1903

Founded by Emmeline Pankhurst and her daughters
Christabel and Sylvia, the WSPU was a militant
suffragette organization that played a significant role in
the women's suffrage movement. The WSPU employed
tactics such as demonstrations, hunger strikes, and
window-smashing to draw attention to the cause and
put pressure on the government.

Cat and Mouse Act - 1913

The Act was designed to deal with
suffragettes who engaged in hunger strikes
while imprisoned. Under this Act, hunger-striking
prisoners could be released from prison if their health
deteriorated to a dangerous level due to starvation.
Once their health improved, they could be rearrested
and returned to prison to complete their sentence.

Representation of the People Acts - 1918 and 1928

- The Representation of the People Act 1918 was a landmark piece of legislation that partially granted women the
right to vote in the UK. It extended voting rights to women over the age of 30 who met certain property
qualifications, as well as to all men over 21
- The Representation of the People Act 1928, also known as the Equal Franchise Act, granted equal voting rights
to women and men over the age of 21, regardless of property qualifications.

- This legislation finally achieved universal adult suffrage in the UK.

Top Facts

attitudes across the country.

1. When the Suffragettes began adopting more
aggressive acts, their motto became ‘Deeds Not Words.'

2. Before the Cat and Mouwse Act, Suffragettes were
often force-fed when they went on hunger strike.

3. Emily Davison's death raised awareness of the cause.
4. World War 1 drastically changed women's role in

socdiety. Women were caost into roles previously occupied
by men. It is thought that this contributed to changing

5. The 1918 Representation of People Act wasn't
thought to go far enough. Women still had to be over
the age of 30 and own property to be allowed to vote.

6. ‘Suffrage' means the right to vote in elections.

7. There remains divided opinion over the extreme
strategies adopted by the Suffragettes.
8. The fight for women’s rights is not over. Men are still

paid more on average for doing the same jobs, and in
many countries women do not have basic rights.

1866: First women’s suffroge 1867: Formation of
petition is presented to parliament London Soclety for
by Barbara Bodichon. Women’s Suffrage.

Women’s Suffrage Timeline
1897: Establishment of 1903: Formation of  1907: First ‘Mud Mardh'
Suffragists (NUWSS). Suffragettes under by Suffragettes in Sunday
Emmeline Pankhurst. London. demonstration.

the Epsom Derby.

1908: Women's 1913: Emily Davison steps out  1918: Representation of People 1928: Representation of People
in front of the King's horse at  Act s passed, granting voting
rights to some women over 30. voting rights to women and men.

act passed, granting equal
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Religious Education

Topics covered from the beginning of the academy year to the end of this
half-term.

Summer:

1. Evil and Suffering
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Problem of Evil

1) Different approaches to POE

Most people expensnce suffering ot some
time in their fife. Religions atternpt to
explain suffenng, help people to cope
with it and leam from it. For some religious
people, the fact that people suffer can
rase difficult guestions about why God
allonas this to happen.

BEvil and suffering con also malke people
question their religious beliefs and
sometimes reject the exstence of God
completeh.

3)How does lzlam explain
Suffering?

]

<

2) Christian Response to
Problem of evil.

Christions believe Evil is the fault of
hurnans misusing their free will. | & not
God's foult and fhat We cannot
possioly understand fhe mind of God
and so cannot explain why he
choozes to ket avil axist

For Musiims evernything that
happens iz the will/plan of God.

This includes suffering and evil. They
are part of Alah’s great plan.

Allah is testing people with suffering,
to see if they will still believe in Him
ar if they will fallow evil [dewvil)

order for some good to take placs.
kuslims are expected to be patient

and trust in Allah

Keywords o Keywor
Drmniscient All-kncwing
Ormnipotent All-powerful
E=nevaolent All-Loving

Theodicy an attempt to explain how God con be omnipotent, omniscient,
lowe us and yet still allow us to suffer

Natural Ewvil This kind of suffering is that which is cauwsed by the wordd we [ve in

Moral Evil This kind of suffering is fhat which is brought out about by the
cruel ocfions of people

Genocide The defiberate and systematic destruction of a religicus, racial,
national, or culiural group.

Anti Hostility to or prejudice against Jews.

Semifism

Pemecufion

hzstility and il-treatment, especially because of race or polfical
or religicous beliefs; oppression

4) Jewish responses to the POE

Most Jews believe that evernything
God does is for good. From a human
perpactive, some actions might seem
evil, but they trust that whatever
happens on Earth iz ultimmately
according to God's plan, which is
good. Jews believe suffering can brng
people closer to God. In times of
trouble many people turn fo religion
for comfort and support.

Some Jews: believe suffering helps
oecple to empathise with others and
to gzsist thern when neceszary.

Questions raised by the 1 .
existence of evil and suffering * L

in the world

*What does the presence of evil and suffenng
say about God's love, power and purposa?

*|s there g purpose to suffering?®

* |5 suffering the price humans pay for g

*How do different religions respond fo evil and
suffering®

*How do individuals respond fo evil and
suffering?




Computer Science

Topics covered from the beginning of the academy year to the end of this
half-term.

Summer:

1. Networks
2. Microbits
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World Wide Web

, N\ *« A collection of
P \ web pages
« Stored on
computers all
over the world
« Accessed via
the Internet
* No central
storage
« No owner

Uniform resource locator (URL) - this is a web
address that are unigue.
www.abc.co.uk/images/logo.jpg
* Hosted on the WWW
T
« Folder location and filename on the

site
Domain names

Websites are stored
on web servers
connected to the
internet. Each
website has an IP
address so people
can access the pages using their browser
software/ However, when you want to
access a site you don't enter the IP address,
you type in a domain name.

Jnfo

HITP: Hyper Text transfer protocol

» A protocol is a set of rules

« HTTP defines the rules used by
web browsers and servers to
exchange information

« If everyone follows the same set of

rules, everything T_"

ahaen

works

Data Packetfs

* Data transmitted over the Internet
is broken down into smaller
chunks or packets to be sent

 The destination and sender's
addresses are added

« Each packet is numbered, sent
separately, then put in the right
order again at the other end

IP_Addressing
IP address is like
the way the postal
My IP Address service works.
192.168.1.1 Every house has a
unique address
with house
number, street name, town and
postcode.

Every computer has a separate unique
address and data can be sent to these
addresses to request or display a web
page for example

History of connectivity
The first copper cable, 2.500 miles long,

was laid across the Atlantic in 1858. Each
mile of cable, 133 miles of wire was
needed.




Python -> English

print (‘hello!’) | Prints a value on screen (in this case, hello!) Python A high level programming language.
input('’) Inputs a value into the computer Programming | The process of writing computer programs.
x=input (‘') Inputs a value and stores it into the variable x. Code The instructions that a program uses.
x=int (input(*’)) Inputs a value into x, whilst also making it into Sequence Parts of the code that run in order and the pathway of the
an integer. program reads and runs very line in order.
print (str (x)) Prints the variable x, but converts it into a Selection Selects a pathways through the code based on whether a
string first. condition is true
if name == Decides whether the variable ‘name’ ha a Iteration Code is repeated (looped), either while something is true or
“Fred”: value which is equal to ‘Fred’. for a number of times
The other option if the conditions for an if Algorithm A set of rules/instructions to be followed by a computer
else: statement are not met (eg. name = ‘Bob’ when system
it should be Fred) Variable A value that will change whilst the program is executed.
SR s elif (short for else if) is for when the first if (eg. temperature, speed)
wpim” condition is not met, but you want to specify Comparative | When comparing data, an operator is used to solve the
another option. Operator equality such as <, != or ==
# is used to make comments in code — any line Syntax The punctuation/way that code has to be written so that
B which starts with a # will be ignored when the the computer can understand it. Each programming
program runs. Iangu_age has its own syntax.
Data Type This indicates how the data will be stored. The most
common data types are integer, string, and float/real.
== Equal to String A collection of letters, numbers or characters. (eg, Hello,
f= Not equal to WRI10 1XA)
> Greater than Integer A whole number. (eg. 1, 189)
< Less than Float/Real A decimal number, not a whole number. (eg. 3.14, -26.9)
Boolean 1 of 2 values. (eg. True, False, Yes, No)

>= Greater than or equal to

<= Less than or equal to




Spanish

Topics covered from the beginning of the academy year to the end of this
half-term.

Summer:

1. My family and friends

2. My home and free time



Viva 1
Module 4 - Mi familia y mis amigos
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Viva 1

Module 4 - Mi familia y mis amigos

LCémo es lu casa o fu plso?

What is your house or fiat look ika?

Vive en... I fvain..,
ung caso & hiouse

un plss o Baf
anfiguo/a ailgl
bonito/o e
comado/a comfarabie
grande big
mademo o [igialeouyg
peguedfofa sl
Rememberf

Addjectivas musl ogree with fha
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Monued gt Cruel as olte
Dondedo a3 guapa.
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Where is it2 . 1
Vivo en,., It i5 in... :
&l compo the couninside
ha cosla the coost

una chedad o lown

el desierio i g

ha manlafia  the mounfaing
un puabls a vilkage

ol norte the narth

& fur the souhh

el esie the eosi

el oesle e womsl

el ceniro e conbe

a
=

Numbers 20 - 100

Loz nimeras 20 - 100

Palabras muy frecuentes
High-frequency words

Comival ol Cadiz
The Camnaal of Codir 8 ons af

veinte 20 ademds also, in oddition the Dest-known camivals in Spain.
Itz mugin charocedsthc is humor.
frxinta 30 basante qu"ﬂ "'"3'..';"' sroosm, mockery ond ing-
cuarenia 40 ) porgue becouse my, the main groups and fhe peo-
cincvenla 50 (8§ ) o muy wary ple of the siree! "purge” 1he mas!
k essing problams of fodoy.
sesento &0 f J ! JQuien...7  Who? :: if e v )

& wihold City parhcipohes i fhe
tetenia /0 l ML e a b1 comival for mare fhan two waaks
schenta g0 M i, /mis miy eoch year, and ihe presence of iy
novenia 20 fu/tus WOUF sl & almost corslon! in e cilty

bacouse of the recitaks and con-
chen " e Lol fe=iis hedd throughold e yaar,
Culturel Did you know?

I miast o 5D‘D"‘IIH’I Cibes, you will
e riciry mdone Noats than housess,

Houses any e marth of Spain can ook
wary dilferan! lrom tha oused in e
L7 0 1

The nortih is grean. lush and ngins alod.
The soulh B sunmy and Con De very

haol, 5o houses are often panted white

fo mfact the haat.

Grammar

Winien you ané lalking aboul location |
Where somathing i), you usa the varb

esbar for ‘1o be', This verb Is imegular,
Estoy - | am

eslas = you are

esld . na, she, iti

ESITMIOS - Wer One

eslals- you [pleal) are

estan - They are

Spain & hwice as big os the UK. but cniy
aboul thres- guorters of the population?

Cullure focus!

Diago Vedozques (1599- 1660) was a Spanish pointer. He wos made the afficial royal
painter by King Felpe IV,

In 1454 he pointed ‘Lo fomilio de Felipe V', mofe commonly known as “Las Menindgs'
[ “The Mokds of Honowe'). Thea small gif in the poinfing & the Infanio Morgoriia | the
Frinceds Marganial,

Maory ofher arfists haye bean nipired by "Las Memnct”, Ong of 1ham was (ke famous
Sponish painter Poblo Picasso [1881-1%73).

Piootso hkad 1o expaniment wikh shope and codour, it 1957 he pambed 58 versions al
‘Los Meninosg |

Practise online

Lse Bhis (DR code bo find all of
fhe wooab online whesa you

can lsten fo pronunchafion and
proclae using gomes ond vooab
ksis.
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Viva 1

Module 2 - Mi tiempo libre

i Qué te gusta hacer?

What do you like 1o do?

Me gusta. .. I fike... i
Me gusia muche. .. Iregly Bee... 4+ &
Mo me gusta... i don't ike...

Mo me gusla nada... I gan'l hke al o,
chalear to chot online
escribir comeos o write emais
escuchar misico fo listen fo muse
Jugar a los vidasjueges o ploy videoganmes
laveer o read

mandar SMS o send fox! messages
navegar por Intermel o s the net

sallr con mis omigos to go out with fnends
wer o television fo waleh TV

porgue es... becaute i ...
pafgue o ... because i & not. ..
inferesanie infergsting

guay ol

diverida/a amising, furmy
eslupido/a stupid

aburridao/ia Boring

iGQué haces en tu iempo libre?
What do yvou do in your spore fime®

beaibe I dance

canio koraoke i sing karooke
hablo con mis amiges | falk wilh ry frenods
manbe en bl =1 i ricler iy bike

saca loalos é I ftake pholas
locolaguitara ' |play the guilor

Football in Spain

Thea Spain nafional foodball teom [Spanish;
Selecoatn de final de Bipafa) B the nolional
feotbal feom of Span. The cumeni heod
coach B Luis Ereigue, The team & ofien called
La Roja [The Red Omne), Lo Furka Roja [The Red
Fury). La Furia Espaiiolo (The 3paonish Fury)

of just Lo Furia [The Fury). The Spanish beam
B arme a marmber of FIFA i 1904, avan
though fhe leam was mode in 1909, Spain
et e st cxbeh o The Bih ol August
1930 aogainst Cenmark, Since fhe leom's
craahion m 1909, thay hove baan i 13 FFA
Workd Cups, and 9 UEFA, Buropean Footibol
Champlionships.

Expresiones de frecuencia Las estaciones
Expressions of frequency The seasons

a veced sometimes la primavera spuing
de ver en cuande from lime fo e | el verane SLITTITNEr
Aunca nEvar el olofio qutumn
todos los dias avery doy &l inviernso winfer
i Qué tiempo hace?

What's the weather like?

hace calor it"s hot L

hace ko it"s cokd

hoce ol I8 sunmy 1

hace buen flempo it"s nice weather |

Nueve if"s raining

nieva I*s snowing

LGiué haces cuando Buave? What do yvou do when it's raining #
Present tense -ar verbs

You e the predant femie o lolk aboul whal usualy hoppeni:

| surf tha net, | send (exds

To form fhe present lensa of -ar verbs, you take off the -or and
odd o differen! ending lor @och person,

FucErbar [l lal e d
habila | spaak:
hablas  you spedak
habla hifsha speoks
Stem-changing verbs

hablames  we speak
hakilbis you ipaak (pl)
hablan ey spEale

Stem=changang werbs ke ugar (1o play) ave reguiar sndmgs,
bui some ports of the varo chonge the vowal in fhe “sem’.

juega | play
[[F] ets s VOL 0Ty
juega hafshe ployvs

jugamos  wee play
jugan you play plj
jusgan tivery play

Love feotball®
sl Goul wivy

Gary loves
Spaln!

Practise online
U the QR Coxcha

1o T all of Phe
vocobh onling whorne
you can Eten to : ;
pronunciation _t*t'-';':".
and proctise using E T;.." E
gamas ond vocab

lists,

&

)
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AVOCADOS

Foundation

IAd]-:Hm

bueno
malo
aburride
diveriido
sstupendo
practico
comads
incdmaodo
barato
carg
dmpafico
anlipalico
bonflo

fea

Adverbs

marrnalrmente
generalmente
usvalmenie
especialmenie
complelomenie
telalmente
rapldamente
leniomenie
finalmente
inmediatamente
frecuentamente

b-:n:l'

baorning

fun

grgcr]
prochicol
comforfobie
wncomioriable
cheap
EXpensve
mice

i

prafty

ugly

nonmnoiy
generaly
Ll
especioly
complelely
fofanlly
Quckly
sowhy
fircly
immedialel
frequenily

@ .

H-:w
Escucho
Como

Bebo
Compro
Juego

Veo

Hice

wi

Fue + odjeciive
Voy a [verb)
Serd

Me gusiaria

Detail

muy
mads

bathanbe
mEnos

un poCo
mucha/o/os/as
demasiade

fgo

| galmake

| ksfan

 aal

| drink

| ey

I play

| s

I didfmode

| walched/ sow
it was + odiaclive
| am going fo...
I wenl e

I would ke

VEYY

frong

cpute

55

o bt
iy a lel
foo

ﬂphlnm

me encanta fadore | love

me gusio

o me gusha

me gusio bostonle
me gusta mucho
prefien

! mo ma gusia nada

detesto/odio

| En mil opinién

creo que
plenso que
oping gue

Oma! phrases

I Woe

i don'f like
diguile ike

| really ke

| prefer

I don"f ke of all
| hale

7 My SpEndan
{ think that

| think thot

I think that

ks buens &3 que the good thing & thal

e male &5 que

the bad thing i thaf

o peor es que  the worsf thing is that
ko mejor es gue  the besf thing is fhot
iGué blen! Grenall

jGue mall Haw crwfull

Connectives
Y

| sin embargo

pero

| gungue

fambien

porque
L]

quizds

Sequencers

segundo

luega
anbes
despuis
por la monana
por la fande
por la noche

rrafong

ghora

la semana proxima
s semana pasada

ongd
Renwpwir
bt
alfhough
olso
becauie
aF

perhaps

firsd

second

than

before

offer

i Lhe moming
in the aoffemoon
in e evening
yasterday
loday
fomomow
AW

AEx! Wk
WIS W
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French

Topics covered from the beginning of the academy year to the end of this
half-term.

Summer:

1. Holidays



Dynamo 2 Vert
Module 1 - Vive les vacances!

Point de départ The verb ‘éfra’

etling started Je suis | am

une samalne de vacances. o week of holdoy. &n colonie de vacanced, ol a halday camp. Tu &3 You [Engulaor) ore

deux semaines de vocances. fwo weaks of hobday. cher mes grands-parents.  of my grandparents’ kome, I/ elle est Hefdne s

&n Janvier [ bewler (elc.) in Januaory | February fetc.] C'est omusand, if s fum Hous sommes  We are

C'esl pour Noél it"s for Chrighrnas, C'est ennuyeu it i boxing, Vous éles You [plurol/polte) ara

C'eal powr PAques, it°s fior Eosher. Clesl inbéressant. it is interesting. liz/elles sonl  Thay ore

C'esl powr les grandes vacances. i for the summer holidoyv:.  Clest symipa, it is nice.

Tu &3 ol en vacances? Whene are you on holidoy?  Clest nul It is rubabaish, The verb ‘avoir’

Je suls en vacances ... lam on hodday ... un pev a bt J'ai | v

au bord de la mer. of the seaside. asser Tuas You [snguilar] have

a la montagne. in the mounbains frids Ii/elle o He/she has

4 la campagne. in the couninyside. compléternent ¢c:lm.r:~'l‘F¢-']-' Nous avons  We have

ln Yious aver You [pluralfpolite) hove

Qu'est-ce que tu as visité? : B lis/eles ont  They have

What did you visitg e

J'al vislé le chaleau. I visited the castle. . aprés afterfwards) 'I'l.l es allé(e) o en vacances?

J'al visité le loc. I vigihed the iake. Anclement st of o ‘I'"""EI’H did you go on holiday®

J'al visité le musée. i visied the museurn, C'élall comment?  How was iI7 Jo suis oBé(e) en Espogne. | went to Spain.

J'al visllé e pare. I visited the park. C'élalf amusant. i wecs fun - ’”kuf{'} en Gréce. I went lo Greece.

J'al visité le stade. I visited the sfadium C'étalt cool, it was cool, A e o T i N P

Jai visité la cathédrale. | vivled ihe cathedral. C'ébalt génial. it was great. Je suis allé{e) oux Blats-Uns. | went lo he USA,

Fai visité la mosquée. | vighed the masgue., C'étall ennuyeux. I wos boning. AVeC quit Who with#

I'al vishhé la chocolaterle. | visited the chocolofe shop.,  C'étalf Inféressant.  1f wos inferesting. Miene oo e et o i

d abord first iof ol C'étalt sympa. I woeis il e, Avec ma fomille, With my family,

anuile el Chétall modermne. it weoes rmocienmn. AV TR PO, YrEn MY poraiy

puis then C'étalt nul. it wices rubbish. Avec mes amis. With my friencls
_____________________ Tu o3 voyogeé commeni? How ofid you fravel?

Practise online & Joi voyogé en avion. | raveded by plane.

i J'al voyagé en bole-au. | fravediad by boof.

LPse this l_,li:‘ coce bo fird ofl of fhe é ﬂ %) Yol voyagé en car. | traveded by coach.

vooab online whens you can Bhen ;

to pronunciation and proctise using . I J'oi voyagé en rain. | frovaWed by frain,

pomes and voooi ks, a ._. | ' Jal vayagé en vollure. | fraveled by cor



Dynamo 2 Vert
Module 1 - Vive les vacances!

Pendant les vacances ... Duwing the holidays ...  J'al achelé des BD. | bought some comics.
J'al joué au tennis. I played tennis. J'al regardé des clips vidéo. | wafched video clips.
J'al joué au fool, I played footbol, J'ai regardé un film & la télé. | walched a film on TV
J'al mangé des glaces. I ate ice creams. J'al nagé dans la mer. I swam in the seaq,
J'al mangé une pizza, I ate a pizza. J'al retrouvé Léo. I met up with Léo.
J'al écouté de la musique. | isfened fo music. J'al trainé au it ! hung around in bed.
J'al achelé des baskels, | bough! some trainers. J'ol dormi. | slep!,
J'al achelé un tee-shirt. I bought a fee-shirt, \
Qu'est ce que tu as fait? Cotue —
What did you do? T e
J'al vishé un parc d'atiractions. | visited o theme park. — -
J'al by un coca, | drank @ cola. The mmn ooy of Ww
J'al vu un speclacle. I sow a show. (EDL) is celebrated across Eurcpe
J'al vu mes personnages prélérés. | sow my favouwite characters. on the 26th of Seplember every

¢ y yoar, It gims 1o promote the rich
J'al folt une balade en baleau. I wen! on a boat ride. linguistic diversity of Evrope and
J'al fait les manéges. I went on the rides. roise oworenass of the impor-
J'al pris des photos. | took photos. tance of lifelong longuoge leam-
Je n'al pas mangé de gloces, | didn't eat any ice creams. ',22 g,ﬁ:g.yg? ulépw::r:: :2:”
Je n'ai pas achelé de souvenirs. | didn't buy any souvenys. first celebrated in 2001,

Qu'est-ce que tu as fait pendant les vacances?
What did you do during the holidays?

The perfect tense with ‘éire’

Some verbs, such as oler (1o go) use é&ire (not avoir) 1o
form the periec! tense. They sill (oliow the 1-2-3 rule:

Je suls allé en Espogne. = | went fo Spain.

| est allé au Moroc. = He went to Morocco,

The past participle of ihese verbs mus! agree with the sub-
ject. Add on extra -e if the subject is feminine, The exira
-e is sdend, but important when you are wiiting

Je suis oliée en France. = | went 1o France.

Elle est ollée oux Etats-Unis. = She went to the USA.

{source:scit.org.uk)

Practise online

Use this QR code

1o find oll of the
voceb onfne where
you can isten to
pronunciation o g
ond proctise using 7 N
games and vocab

fists.

A

The perfect tense with ‘avoir’

To form the perfect fense of most verbs, you need 3
things :

1. ¢ subject pronoun (je. tu, 3 etc)

2, port of the verb avoir (fo have)

3. o post participle (e.g. visité)

To form the past porticiples of regulor -er verbs, take the
~ef ending oll the infindtive

ond reploce it with -@.

visiter -> visité

e.Q.: "ol visité = | visited

Not all verbs are reguior -er verbs. These verbs are
reguiar, they hove ireguior post participles but they stil
follow the 1-2-3 rule,

boire (o drink] > |'0i bu (I dronk)

vok [fo see) -> | Qi vy [l saw)

faire (to do/make) > |0l fait {I did)

prendre [fo fake) -> |'ai pris (1 fook)

Culture

. ]ﬁ[(tir '/{({/ '.

Christmas in France s a major annual celebration, as in o
lot of countries around the world, Christmas & celebrated
as a public holiday in Fronce on Decaember 25. Public ie
on Chrisimas Doy is generally quiel, Post offices, bonks,

stores, restourants, cofés ond other busnesses are closed,

Many pecple in france put up a Chestmas tree, visit a
special church service, eat an elaborate medl ond open
gifts on Christmas Eve. Other octivities olso include walk-
ing in a park, parkicipating in city lite ond sharing a meal
with fomily ond close friends. 'Joyeux Noél' means ‘Merry
Christmas’ in French, [source:Wikipedia)



Dynamo 2 Rouge

Module 1 - Vive les vacances!

Point de départ

Starting polnt

Jhabite ...

en Angleterre | Ecosse / Wonde (du Nord)
au pays de Galles,

Fal f Ona ..

une semalne / deux semaines de vocances
en jonvier [ tévrier [ebc.),

i Mol f & Phgues.

Ju suls [/ Nous sommas en YOCances

av bord de la mer.

a la moantagne.

ala campagne,

en colo (en colonle de vaconces)

en colo (e#n colonle de vaconces)

chex mes grands-parents.

Il .

in Engdand / Scofiand § [Morihem] iredand

i Walsg

| have | ¥We have ..

a week [ wo weeks of holiday
ity January | Febneory [elc.]
at Chastmos [ Easher

| om f We are on hofiday ...
af fhe seaside.

in the moundaing

in the counirysice.

al o haoliday comp

af o holday comp,

af my grandparents' kome,

Clast ... Mis ...

aiie cquatha 0

s iy ~ é
frop too , ﬂ .
un peu a bt o Lt
comphitement Compie fiedy

nul f symipa rubbish f nice

ennuyevs | Intéressant boring [ inferesting

Irishe / marrant sod | funey

Ligisen

The jather g of fine and of 0 word B nonmoly dlenl, But wisen fhe nexi
word bagins with o vowel sound, you pronounce tha final 5 fo moke it exsier
1o oy, This is colled llafson. The s tounds o b ke oz,

MOus Ovong, YOus Ovez

-,

Tu as passé de bonnes vacances? i
Have you had a nice holidoy?

Pendani les vacances ... Diuring the holidoys ...

[ai joud ou fennis. | played fennis. : ]:".
[ai mangé des glaces. | ate ice cheams. ; i
J'al refrouvé mes amis, I mef up with my frends,

Fal écouté de la musique. | Istened fo music.

fal acheté des baskets. | Bought some Irainers

jal regandé des clips vidéo, | walched video clps.

Jol nagé dans ka mer. | swom in the seq.

Jal traing & ka maisan, I hung around he house.
Grammualre

Tha verk avolr [fo hove) B an mpartont regudar varb. Yow will
nead 1o ule i a kol n e moduled

Jal [ hawve

tvas you havev

ilfelle/on a hefshe has [ we have
PGS EVEnS we have

VOuS aver you (plural or polite) have
Ils/elles ont they have

Grammaire

Some werts are raguiar. Youw need to leam the oot porficiples by ear]
boire [ o drink] - j'a b [ i)

vair | 1o sea) = jha v [ | sow

laire: [lo do/moke)] - ‘ol [I didimadea]

prendm [ o toke] - j'al peis || fook)

Grammaire
A small numiber of werks hove infiretves ending in I (eg vomir - 1o vormst] o -ne
(=g pardne - to kosa). They fommn ther past porliciples ke fhis:

WOITHE -

B - O

ol = )" woml au restaunant

- B O pErdu s poriobile




Dynamo 2 Rouge
Module 1 - Vive les vacances!

Qu'est-ce que tu as fall?
What did yvou do?

Qu'esl-ce que tu as fail pendant les vacances? Whal did you do during the holidays?

Jal visihé un pare d'affraciions.
J'al bu uvn coca au calé.
J'oi pris beovcoup de pholos.

- J'al vu un spectacis.

[ visited o therme pork.

[ dronk o cola in the cofé.
I took iofs af phalos,

I sonw & shiow,

Tu es allé{e) oU?

Jal fali une balode en bateaw. I went on a boof rida.

Jal vu mes permsonnoges préféras. | sow my fovouwite choraciers.
Jai fait fous les monéges. I wient on all the ides.
d'abord firdd of ail

ensulte / puls than

apés af farfwands)

finalement firscly

Clétall ... It was ...

lantastique / génial [ super! fantastic { greal | briliont!
amusani / mamrant / sympa fun f funny f nice
intéressant [ ennuyeux | aul inferesting f bonng / nibbish
Ce n'étall pas mal, it wrsn't bad,
Grammaire

The perfect fenis ko pod tanse, U i o oy shiol you did or have dones.

Grammiakne

The warb @hre [ho De) B anather Bey megulcr

vark,

je suis

tu es
iifefe/on et
NOUS SOMIMes
vous &les
llz/elies sont

I am

YO e

hefshe is f we ara

wilr Qrg

you are [plural o polite)
hey e

Culture

e E—— T
The Ewropean Day of Languages (EDL) i celebraled acms Europe on
thae 24th of Seplember evary year. it oims o promoie ke deh ln-
guistic diversity of Europe and raise oworeness of he mporfance of
lifglong languoge eaming for ovanpong, If wos set up by the Counci
of Burope aond was fiest celebroted in 2001,
|sourcacscRt arg.uk)

Where did you go?

Tu &3 alléf{e) ol en vocances?

Where did vou go on holday?

To fomm ihe perdect tense of most veris, you need:

1} part of the verb v
2} a past parhcigle | o
regardar - regordi

Iai

tue as

ilfelle/on a

NOUS OVONS

WOouUs ovel

ils/eles onl

ele. )

regorde
ragarde
regarde
ragorde
regorde

[ ioebrigat.]

Tu &3 alléf{e) en vacances avec qui?
Jie suis allée) en vacances avec ...
ma famille / mes porents / mes copoins

On est allé(e)s / Hous sommes allé{e)s ...

en Espagne [/ France [ Gréce,

au Maroc / oux Blots-Unis.

Tu @3 voyoge comment?

Jal voyags ...

On a / Mous avens voyoge ...

en avion / en baleau.

&n bus [ en car / en fnain f en voiture

wWho old you go on holkday with?
Iwent on holiday with .

my family f my porents { my fends
W wend .,

tc Spain § Fronce f Greece.

to Morocco [ o e LISA,

Hovw did you Ingnaeld

I raveled ...

We fravelled ...

by plone J by Boal,

by bus | by coach [ by Irain | by cor




Dynamo 2 Rouge m
Module 1 - Vive les vacances!

Mon voyage extraordinaire! Quel désastre! & Les mots essentiels

My extraordinary holiday! What a disaster! e High frequency words
Normalement, Normally, J'al oublié mon passeport. I forgot my passport. Qualifiers

pendant les vacances during the holidays... J'al cassé mon porfable. I broke my phone. assez quite

je vais en colo, I go to a holday camp. J'ai perdu mon porfe-monnaie. | lost my purse. tres very

& la campagne in the couniryside J'ai choisi le poisson. [ chase the fish, frop foo

Je voyage en car. I fravel by cooch. J'al beaucoup vomi, I vomited a lot. un pev a bit

je nage dans la piscine, I swim in the pool Je suis tombé(e) sur la plage. [ fedl over on the beoch. complétement completely
je fais du sport. I do sport, Je suis resté{e) au it I stayed in bed. vraiment really

Je mange des hamburger-frites | eaf burgers and chips On a raté I'avion. We missed the plone. Time expressions

C'est un pev ennuyeux, I¥'s o bit boring On es! arrivés en refard. We arived kate. pendant during

Mais I'année derniére, ... But lost year, .., Je n'ai pas achelé de souvenirs. | didn't buy any souvenys. normalement normolly

Jai gogné un concours. I won a compeiition Je n'al pas pris de photos. I didn't take any photos. I'année demiére  los! yeor

Je suls alié(e) @ Vanuatu. I went to Vanuatu. Je ne suls pas sorfi(e). I didn't go out. ,‘ Sequencing words

J'ai voyagé en avion. I fraveled by plane. Quel désasire! What o disaster! d'abord first of ol

J'al nagé dans la mer. I swam In the seq. Quelle homeur! How homible! ensuite/puis then

J'al falt de la volle. I went sailing. aprés after{wards)
J'ai vu des dauphins. I saw dolphing finclement finclly

Jail mangé des fruits de mer. | ofe seafood.

C'étalt vigiment géniall it wos reafly great! Cognates
---------- Cognates, near cognates and faux amis

Grammaire Cognates are spelt the same in French as in English. But remember to leamn the
Some verts use éire (no! avor) to form the perfect tense. The pas! participle of corect Franch

these verbs mus! agree with the subject. Add on exira -e f the subject s pronunciafion, cs it is usually different from Englishl How do you pronounce the
teminine and -s If the subject is plural. following?

oller to go lebus  lefain  despholos  des souvenirs

je suis alié(e) | went Near cognales are necarly - but not exactly - the same as English words, Take extra
fu es clicfe) you {singuiar) went Cae Whan

1 o3t clié/elle o3t ollée he/she went learning 10 spell words ke this!

on est allé{e)(s) we went lo musique le passeport le désastre ‘ :

vous dtes clic(e)(s) you {plurcl or polte) went f::;: wwgg: look ke cognates, but they are foux omis [false friends), What do
lis sont olics/elles sont olices they won! meon in English?

Other verbs that 1ake étre in the perfec! tense include armiver (1o arive),
party (1o leave), rester (lo stay) and rentrer (to retum).

le cor le spectacie rester kainer



AVOCADOS
Foundation

Ihd]ew:ﬂm

bon
rmauvaks
TN YT
amusanl
fermidable
uitle
conlortable
incanbarialbbe
pas cher
cher
aimable
affreux

Jell
lasidt

Adverbs

normalement
généralement
d'habliude
specialement
comphébement
tetalement
rapidement
lentemeni
finalement
immédiatement
frégquemment

fun

agreal
prochical
comoriobie
wncomiorhable
cheop
SXpEnSYe
mace

arerfial

predhhy

gy

normaily
penerally
sy
Sl
eamplahely
fio by
Guickly
sowily
frrcaly
immedialiely
frequenily

|"4f¢rbs

je vais

je fais
J'écoute
je mange
je bois
J'achéte

| je jove

Je suls allé

i ol faii

I'al wu

célofl + adjective
| vais [+ inf)
LR

je woudrais

Detail

fres
plus

maoing

| un peu

beaucoup

hop
auss]

oo

| ool make

| isfen

| sl

| arink

| by

I iy

I went

| didimade

| wolched

it wos + odiectve
| & going fo +inf
i weilll b

| would bog

very
o

quiter

hess

o bl
manyia ol
[=Ts]

alsa

Opinions
'odore
jlaime

je n'alme pas

| Jaime assez
jaime vraiment

jo prédire

| je déteste

Ji erok que
Je penie gue
jo ouve quae
A mon avis
Sedon mol
D'aprés mol

OMmG! phrases

ce gui esi blen
el que

oo quil est mavvals
c'esl gue

he meilleur c'esl
QU

e pire c'ost gue

| ko

i be

i don"f ke

| guite ke

| recally fike

| prefar

| hate

{ befieve that
i think that

I find fhof

i Fry Gpansan
i My Spdnkon
i my opdnion

the good thing &
fhat

fhe bod thing is
rhaf

fhe best thing &
fhf

fhe worsf thing 5
thot

French
Connectives
el and
cependani however
naanmoing howawves
par conkre however
| aussl oo
méme 5l aven if
cor becouie
parce gque becousa
pulsgue becouse
donc therelore
mais but
sans doute no doutbt
ou or
peut-ghre perhaps
Sequencers
premigrement firsf
piusis e
avani before
oprés cfer
& matin i fhe moming
I'aprés-midi in fhe aftemoan
le 300 in the evening
hies yealerday
evis] cuned il fevedeny
demaln foarmosmow
mainienant FIOW
plus jard later

|z semaine prochaing noxf week
la semaine demiére

lasf week
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Topics covered from February half term to the end of Academy year.

Summer:

Imagined architecture collage
Gothic architecture observation
Pattern composition

Reduction printing

Mixed media/relief outcome

hownPE



<Fashion and textiles
patern cutter

AREMNA  -Storyboard artist

ACADEMY «Fhotographic assistant

nw..Aa___mm Apprenticeship:
Zhe Art Learning Journey

Art exam

Hand in all work Idea 1&2
1

COULEG
Developrnent and

A Level- axperimentation
+  Dlustration
»  Fing Art Critical
Phatography o GCSE Results ! study \
(Graphic Casign  University Day Finzlidea  Plan finz
Wisual Comrmunication idaz kind map,
= Theatre Design dea 1 photoshoot
\ wﬁﬂww__”mﬁ%._.u_m_ M_”._m_n___ﬂu m&_ﬁ_m_ study 2 cersona rezponsdlevelopment E
bl EXAM
Critical study L
Gevelon PROJECT
ritical study 2: - Id=a 2 - L
copy/experiments [83 planning persanal qmmﬂ.n__._m%_zw_ e
Critical study 1: copy/expenments SUSTAINED
Bxpressivestdies  Phoweding  Visual Research My o PROJECT
.\ [optional) P
Critical
Study 1: FURTHER
rasearch WORK:
and analysis ) Printing
\G_“_mm_..._m.:u_._m_ ﬁ Photography  Moodboard Title page
studiss

Relief _u._m__m._w_.ﬂ.mﬂ:.__xmn_ Wat madia Alternztive  GCSE  Step by step

drawing Pathways  featuras Critical study
¥ .\

collage PROJECT 2- a tangle  Opsenation of Inspired response

_____n.“.qhm- Respont: Heroes gip hiead choszen hera T
mind map Observztionzl _ Contemporary  PROJECT 2:
study — pastels Pattern design artists Architectura .@

Mized Media

PROJECT 1:
Issue based
- .I.\\
‘ied media  Fofvblock printing:  collage Fragmentation
study reduction and viewpoint -
Cubism
colour Obsenational PROJECT 1: @ Sroportion -ompares
family Blanding drawing Portraiture dSl  oyrmetry contrast
collage \
ROJECT 2 Obsarvational
Cultwral " — drawing
Art bamemn Mask Reliet/ Renzizzance .. Toneand Urswing
o i making Abstraction scaffolding
design @S5GN Realizm contours
Pozitive and Cbzervationzl  Exploring line PROJECT 1: [iLF
negative space & drawing - stilllife ppes anduze  Visual Elements . ..___.
: e
Taxturs: W.ﬁ i
visuzl and I
actual i i
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Year 8
Architecture

1. Key concepts:

Architecture is the art and science of
designing and constructing buildings and
other physical structures.

It involves the creative and functional
arrangement of space, materials, and
forms to meet human needs while
considering aesthetics, safety,
sustainability, and cultural values.
Architecture shapes the built
environment, influencing how people live,
work, and interact with the world around
them.

2. Exemplar work from this unit

3. Techniques/skills:
Collage:

A technique in which various
materials or objects, for example
paper, cloth, or photographs, are
stuck onto a larger surface.

Polyblock A type of relief printing using a
.. polystyrene plate. Several layers can
. pr".‘“fmg' be created to add depth and

additional colours. Polyblock printing
can be used to create repeat prints.

A relief is a type of art in which the
three-dimensional elements are
raised from a flat base. This creates a
surface texture and shadows from the
raised elements. We will use mixed
media to create relief in this unit.

4, Critical references:

Zaha Hadid

Hadid was known as an architect who
always pushed the boundaries of
what architecture and design could
be. Many of her buildings were
inspired by curves and lines found in
nature. In 2004, she became the first
woman to be given the Pritzker
Architecture Prize - one of the world's
leading architecture awards.

Sara Bagshaw

Working with a vocabulary of simple
abstract shapes and lines, Sarah first
creates the basis of her patterns with
a variety of basic techniques —
linocut, collage, bits of photographs,
and painting before editing on
Photoshop. Building her images up in
shifting layers of colour results in
patterns that sometimes appear
translucent, sometimes solid, but
always vibrant and bold.

lan Murphy

- lan Murphy is a contemporary British
artist celebrated for his exploration of
architectural form. His work involves
muted palettes, layered images, textured
surfaces, exploration of permanence and
4w decay and recording of dramatic light

‘1 ¥ and shadow.

Seth Clark

Seth Clark’s collages and sculpture focus
on deteriorating architecture. Clark
creates his works through a layering
process of found paper and wood, with
various mixed media and drawing
incorporated later to bring definition
and depth to the materials. The found
materials add texture and tactility to the
work.

5. Key Vocabulary
* Architecture

* Form

* Design

* Function

* Mixed media

* Collage

* Printing

* Layers

e Reduction

* Space -
positive/negative

» Space —interior/exterior
* Modernist
e Gothic

ik

6. Questions to ask yourself u._
How does the design of building

enhance our lives?

What makes buildings beautiful? Or
culturally important?

How can buildings inspire your visual
outcomes?

Can you explore 3d making
techniques to develop interesting
interior and exterior spaces?
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Performing Arts:Drama

Topics covered during the Year 8 Drama carousel:

Summer

Scornbury Manor
Projection/tone

Soundscapes

Improvisation
Atmosphere/tension

Staying in character

Drama Techniques (advanced)

NounswNhE
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A Level:

Puzical theatrs Evaluating

A Lewvel: Apprenticeship: GCSE Results Day Unit 3
Drama Theatre performance . L
Theatre
Uniz 3 End of Production responsibilities
Theswical  Mock  Year 10FA disciplines
technigues

Unit 2
FE Exploring “hysical Theatre
i’ . H
Rehearzal technigues ‘.l the brief _y _
Unit 1 Intantions Structure  Sfaging ml_m.._lm

Character Building

Evaluating

Practitionars

Rehearsal  Target Awdience Ganre/Styles Styles
Plans —
Exploring
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3‘ Naturalisr stirnuli Character depth Drama Exam
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Epic
Theatre
Stimulus Workshops Perfarmance Physical
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cruetty End of Year 8
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Stage Phyzicality
Types IMonologues

[ose)

Seatus Crarna
Team technigues
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Improvisation
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Subject: PERFORMING ARTS — DRAMA

YEAR 8

Topic: SCORNBURY MANOR

1. Acting Skills - Physical

2. Acting Skills — Voice

Projection

Ensuring your voice is loud
and clear for the audience to
hear.

Expressions

Body How an actor uses their

Language body to communicate
meaning. For example,
crossing your arms could
mean you are fed up.

Facial A form of non-verbal

communication that
expresses the way you are
feeling, using your face.

Volume

How loudly or quietly you
say something
(Shouting/Whispering)

Gestures

A movement of part of the
body, especially a hand or
the head, to express an
emotion or meaning.

Tone

The way you say something
in order to communicate
emotions (Eg, Angry,
worried, shocked)

Pace

The speed of what you say.

Pitch

How high or low your voice
is.

Posture

The position .an actor
holds their body when
sitting or standing. For
example, an upright
posture

Pause

Moments of pause can
create tension or show that
you are thinking.

Gait

The way an actor walks.

Accent

Use of an accent tells the
audience where the
character is from.

Stance

The way you position
yourself when standing to
communicate your role.
An elderly person would
have a different stance to
a child.

Emphasis

Changing the way a word or
part of a sentence is said, to
emphasise it/make it stand
out. Example — “How could
YOU do that?” Or “How
could you do THAT?”

3. Performance Techniques —

1. Tableaux — When you
highlight something
significant in a scene through
acting skills.

2. Thought-Track - When you
speak your characters
thoughts/feelings out loud
to an audience.

3. Soundscape — A series of
sounds created by actors
that create a setting or
suggest a scene.

4. Choral Speech — A group of
performers say lines at the
same time.

5. Flashback - scenes that
show the past - seconds,
minutes, days or years
before a dramatic
moment.

6. Flashforward — scenes
where the action jumps
ahead to the future of the
narrative.

7. Proxemics — The space
between characters on stage
that shows their
relationship.

4. Production Disciplines -

Costume Design




5. Overview of Topic

You will develop an understanding of
the horror genre. You will be able to
explore your creativity, inventiveness
and imagination using performance
techniques and creating characters
exploring a haunted house.

6. Key characters —
Mr/Master Scornbury
Miss Henson

Miss Green

Witch
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Performing Arts: Music

Topics covered during the Year 8 Music carousel.

Summer:

World Music

Reggae

Blues

Latin/Samba

Indian

Music features

Themes and Variations
Listening and music analysis
Introduction to Logic

OLONOUTAWNE
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Exploring ways to develop

VARIATIONS

musical ideas
MELODY - A tune or succession of notes, varying in pitch, that have an organised and AUGMENTATION - the SEMIBREVE = 4 beats
recognizable shape. Often called the main TUNE or THEME of a piece of music or song and | process of DOUBLING
easily remembered. the note values
MINIM = 2 beats

VARIATION — Where a THEME is altered or changed musically, while retaining some of the
primary elements, notes and structure of the original. VARIATION FORM:

(DURATION) of a theme
as a means of variation.

og CROTCHET « 1 beat .l
N DIMINUTION - the Quaver EN X R LD
N \C process of HALVING the = 7 beat l'h ! ) 0;\ -h 0'\ dh o\
A AAAAAAAA
B’ note values (DURATION) SEMIQUAVER § § N N § § § § § § § h N §
A(‘I'heme) Al(Variatlon) A2 (Variation) A3 (Variation) M(Variatlon) ofathemeasameansof = x beat e e e eeee e e s e eeeee
variation.
V. Ti i
PITCH - TEMPO | DYNAMICS | TEXTURE- Change the amount of | TIMBRE ARTICULATION | PEDAL - A long (often DRONE - A MELODC OSTINATO CANON/ROUND | GROUND BASS
Change the - - Change sound we hear — play 85 a SOLO, | AND = Change the very long!) note in the long or series | DECORATION - - Adding a - A song or piece | - A repeated
highness or Charge | the volume | add an ACCOMPANIMENT or SONORITY~ | waythe theme | bass line of the music of repeated Adding extra notes repeated of music in musical pattern
lowness of the of the CHORDS, add a COUNTER- Change the | s played - over which other parts, [often long) or embellishments musical which different In the bass part
the theme - speed theme - MELODY (an ‘extra” melody that SOUND of smoothly induding the theme or & | notes using 10 the theme such pattern performers sing | upon which
play the of the play it Is played or sung at the same the theme (LEGATO - variation of the theme the TONKC ?
same notes, | theme | lowder or time as the main melody, often ~playiton | shownbya can be played, Also and
but at - play higher in pitch and sometimes a differant | SLUR) orshort, | called a PEDALNOTE or | DOMINANT
different [ called a DESCANT). instrument. | detached and PEDAL POINT and often notes
pitches e.g faster Ly ol spiky the TONIC note {but can | together (3
in different or ?. (STACCATO - be the DOMINANT o FIFTH).
OCTAVES. shower, lo ! /4| shownbya other notes),
> \.o‘ dot).
D.T = Mi E. Inversion and Retrograde

& & TONALITY refers to whether a THEME or MELODY is in a MAJOR or MINOR key. Changing the tonality from major
\) 4‘9 to minor or minor to major is one way of providing a variation on the theme of melody. Major and minor scales
follow a certain pattern of tones and semitones:

O
& o o —
——— —_—
Q) &
Gl Gy B ey G — —

Tone Tone Semitone Tone Tome Tone Semitone
MAJOR SCALE

INVERSION - Changing
the INTERVALS
between the notes of a
theme so that they are
upside down from the
original.

RETROGRADE - A
variation technique
created by arranging
the main theme backwards.

RETROGRADE INVERSION ~ Arranging the
“inverted” variation of the theme backwards!




Offbeat

/

REGGAE is one of the traditional husica'l's'tyiei ﬁdm JAMAICA It developed from ;

Exploring Reggae and Syncopation

REGGAE
T \

MENTO
A form of Jamaican FOLK
MUSIC like CALYPSO popular in
the 1950's.

Fast dance mutic that emeged in the 1990 Auuing
Acrver Can RAB with MENTO rhyihers and lesturing
FLECTRIC GUITARS, JATTY HORN SECTIONS 200
charscterctic OFFSEAT RYTHMS.

SKA ROCK STEADY

A more vocal style of dance music
which used RIFFS, SIMPLE
HARMONIES, OFFBEAT RMYTHMS and
a strong BASS LINE.

Reggae was first heard In the UK in the 1950's when iImmigrants began to settle. During the 19605, people began importing
singles froen Jamaica 10 sell in UK shops. Now, Reggae & known as the national music of Jamaica.

Snd that black people are the chosen

African hometand). The LYRICS of Reggae

 BROTHERHOOD, PEACE, POVERTY, ANTI-

eggae is closely associated with
AFARIANISM (a religious movement
Ipping Haile Selassie as the Messiah

ople and will eventually return to their

gs are strongly influenced by
stafarianism and are often political
jluding themes such as LOVE,

, OPTIMISM and FREEDOM.

OFFBEAT RHYTHMS ~ Riwthms that emphasise or
stress the WEAK BEATS OF A BAR. In music that is in
4/4 time, the first beat of the bar is the strongest, the
third the next strongest and the second and fourth are
weaker, Emphasising the second and fourth beats of
the bar gives a “missing beat feel” 1o the rithm and
makes the music sound OFFBEAT, often emphasised by
the BASS DRUM or a RIM SHOT (hitting the edge of a
SNARE DRUM ) in much Reggae music.

ONBEAT RHYTHM GRID
I 2 | 4 I 2 | 4
s 158 2 28] 4 ¥ 2 [
OFFBEAT RHYTHM GRID
1 2 } L) 1 ? b} <
’ . , e , . , L4
SYNCOPATION —- A way of changing a riwthm by making

g

A

Pulse some notes a bit
LLETD . sheckemity
4]. ety 3 cross over the main
YRSt T T beaofthe musc
TSYLIML‘ gMngtMmu“uca
further OFFBEAT

feel — another common feature of Reggae music

OFFBEAT RHYTHMS AND CHORDS (see D)

SYNCOPATED RHYTHMS AND MELODIES (see D)

SUNG LYRICS (see C)

LEAD SINGER often with BACKING SINGERS sometimes
singing in CALL AND RESPONSE (see F3) accompanied by a
Reggae band which often features: BRASS INSTRUMENTS and
SAXOPHONES, ELECTRIC GUITARS, BASS GUITAR,
KEYBOARDS, DRUMS AND PERCUSSION INSTRUMENTS.
VOCAL AND INSTRUMENTAL IMPROVISATIONS (see F2)

MELODIC RIFFS (see F5)
SLOW, RELAXED (‘chilled!’) TEMPO
4/4 METRE/TIME SIGNATURE
Most Reggae songs are structured in VERSE AND
CHORUS/POPULAR SONG FORM,
SIMPLE HARMONIES (see F4)
THICK TEXTURAL
LAYERS (see F9)
(O [WMLOOT) "The RWG
wcomsip meman 111127 iS5 AN
e example of how
oo | Y ROBERE
re
S ‘layered’.

1. MELODY - The main ‘tune’ of a plece of musk,
often sung by the LEAD SINGER.
2. IMPROVISATION - Previously unprepared
performance.
3. CALL AND RESPONSE — Sirmilar to a "Question
and Answer” often the call sung by the lead singer
and answered by the backing singers or
Instruments (the response) - musical dialogue,
4. SIMPLE HARMONIES ~ using a limited number
of CHORDS, mainly PRIMARY TRIADS such as the
TONIC, DOMINANT and SUBDOMINANT chords.
Wy of C roger
$a TR T E

Coomt |
5. RIFF = A repeated musical pattern. Often the
BASS GUITAR played repeated MELODIC BASS
RIFFS in Reggae songs.
6. BASS/BASS UNE — The lowest pitched part of a
peece of music often played by the BASS GUITAR
in Reggae which plays an important role,
7. CHORD - 2 or more notes played together in
HARMONY.
8. RHYTHM ~ A series of long and short sounds.
9. TEXTURE ~ Layers of sound combined to make
music,

Coond v Crond v

BOB MARLEY was a
famous reggae
singer,
SONGWRITER, and
musician who first
became famous in
his band The Wallers, and later as a SOLO
ARTIST. He was born Nesta Robert
Markey on February 6th, 1945 in Nine
Mile, Saint Ann, Jamaica. Although he
grew up in poverty, he surrounded
himself with music and met some of the
future members of The Wailers. Bob
Marley became involved in the
Rastafarlan movement and this
influenced his music style greatly. Bob
Marley and The Wallers worked with
several famous musicians before
becoming famous on
their own. His career
flourished and he
became a cultural
icon, He was the first
international superstar
to have been born in
poverty in a Third-
World country.




All That

African Music

European Music

Work-songs & Spirituals
Combwrad Africas SYNCOPATIONS ard
POLYRMYTHAS with hym-tunes from e
whNe settiers hoen Europe
Sased on Alican CALL AND RESPONSE patters
with leader (UNELON) uinging the “cal”
srvimrred by 2 (honus (HARMONY) wrging the
“resporae” (anvwer)

A. Jazz and Blues Key Words

RIFF/OSTINATO ~ Short, repeated musical patterns often used in SOLOS.
IMPROVISATION - music created “on the spot’ (previously unprepared
performance)

SEVENTH CHORD - a TRIAD (root, third and fifth) with a fourth note added
which is seven notes about the root/tonic. C7=C, E, G (triad) + B flat,
SWING/SWUNG RHYTHM - performing a regular ‘straight’ rhythm with a “lilt’
in a "ONE and A, TWO and A" style {using TRIPLETS) common in swing music.

The Blues

Tnpie, praan . a0l shingly Tl ks 1 AAS Y
DUt on 4 chord progrenon Caded e TWELVE BAR BLARES
[ening ORORDS |, IV & V) 300 same SEVENTS ORORDE
Ve The BLURS SCALE o vocud s marrumennal
IMPROVTIANONS. Veiidins e 5% STNCOPATED w it
ety BRRAKS ¢ o and of mach sock e
Famoun Buet srgen indode Briae S, Sonat Voughan, i
Eroge 3 Bele rewday

Pertirmed on 2 50k pano with & lespng VAMP
asccorrganiment in the ket hand agart STNCOPATED
offtweat and CMMOMATIC matodes i the 1ight hand

Longer piecet of ragtime often beokes down o
Sferent sections for varety. Scott Jophe win the most
Lamons 1agame (ompoter whone wirks ixiude The
Erdertomer”, “Mapie Loof Rog™ and “Rogtime Donce*

B. r Bl
Some o all of these chords can be SEVENTH CHORDS (7)

CHORD | CHORD | CHORD |
CHORDIV |[CHORDIV |CHORDI
CHORD V CHORD IV | CHORDI

CHORD |
CHORD |
CHORD |

Swing
LAPe avsaniet of 10+ Wit 3 “ade” whg Wt
Sowt 00 011 Pl T ikl o plapes  SeChes
ciuded mythm iZe% nd 2ruma) Benl weds
Trpets and bemeoses ONROMANC SCALE s%e
d A g U SCLOATYY Wt IMPROVR

Dixieland/Trad/New Orleans Jazz

ot ev ooy &f 34 Fapey AN NETLTeT MY
00 $rumn D0, (orret teasture f1ieg hetd
tarvt o8 Based 0~ § Dadtiorwl “song” bt
“Fayed prpnT” Wit by 00 pertormen sdsieyg
WPRDVIATIONS o 1 COUNTER MMLOOIEY
SO MOOTEatEE ANt Becked’ by & THTTYM
SECPION"  Pavoue Divivlomd Jur ertaty movor
Duke Pington. By cwrbeche Low Armitrang

C. The Blues Scale
BLUES SCALE - a series of notes often used within
improvisations in blues music (the Blues Scale on C
is shown to the right).
BLUE NOTES - additional or extra sharpened or
flattened notes in a melody.
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Physical Education

Topics covered from the beginning of the academy year to the end of this
half-term.

Summer:

1. Striking and Fielding
2. Athletics

3. Rounders

4. Cricket
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Social and Emotional
e Conpeeraion OO Hay Vorabalary
=Rounders is a bot and ball gome ployed betussan . Coopermting b obout working WP reed bo commimicate to give and
o tearms. It is a strilding and fiskding game. . " together and helping cthers. STrong receiue rdormation from our Pl
- Rearrn nesd sach indradual to betrramates Whe con da bhis throwgh Fekding
It invohses botting, (hitting o ball with o bot) and cooperate with bearmmate. Make speahing. Etening and body
rurming around o dircuit of bases, ; - e i Deing & Oppropriabely | kondguoge. For escemge, ComeTamsoate Thircrusirig
'y - - crganbed 1o there are few gops. weith Bofers winen tHhey should mnune
-Opponents use falding to prevent the batter running “‘-—A = = SELITVIG
arowend the drouit. This imeohesa Suppeoartineg cnd Eroorcuging Bespach concl Kinciness
EMCoasraging o SUpEoting others | Fiespsot & the oct of giving ottention Dhrivineg
#topping the ball. and throwing it to others. ) a can Pl them o feet good and and howing core b others. It i
b Trocksing
-When fielding. it & important to woek o a team, = ™ it e A R i iy
thinling about our position & the posdtion of others. 2y : P Bomdex

coemches. IE s Smportort to b nclusive

M of other, respecting people of all Bertter
technigues of striling cnd Aelding to sty sofe - | E s concl it A
Horeshy el s PO Bsrrsinidy B rvdioas B Rtop
Fair play is abowt keaming the rubes of | Whilst ® B important by pour bondest,
Phamsical the goeme and putting thenn inko e shecsslod rerreerniner Hhat goees o Collaborstion
Skall Drafinition How da | do this? I SR IR A EE T Honesty
o N wckory ond B respesctiul o
DRy Tosrike the ball | _goand wghtiy sideuoys from the peron bousding! Hnousing. i dhedent, Fowr Py
4 ey from oo with | ioich the boll corefulky. Sirile by mosing your bat oy
- thewrfoceof the | from you. Uke the centre of the bat to strike . Look to @c Par s gy
bl shriize the Dol N spnoe Betueen Seider.
I?Hﬂu To shop o bl w0 -hiosse feet bo get i limee with the ball. Lise baso hanch o
Eheot it B o longer | stop it Mol sure thot pour palrs one focing the baoll, weth
: moing. To rebum it wide Snger. To throus, @t wilth throwing arm behind
g to teammates to odiy. Put oppoaite foot bo Bhrowing armn forssords,. wasight Thinking/ Strategic
prevent . o baecly fooks Proint theossing anm in direction of tonget ~ SOt in rocmcens B aboul weorirng
CH ¥ T serad Hee boll =The boll showld be boused underarmm. Step forword with el a a beam, Batters cormol
hrowgh te lr from opposte oot to throasng anm bo Soy bakenoed, Use your oeeriole eoch other on the cirout, and
= our hand. thee bl to go. Podnk fingers of the borget o pou releose. nurL. Aditionaily, feiders should be
Cotchirsg T e ol o e ~ihalich The beoll carefully. Honds out o the ball g o coer all B and o6
e ball in ezt PpEroadies. Berd your Emes o o propane to ootch i MoEy spoces o possible, Coll 50 that
3 S Lise wache Bingers, eyes on bhe ball, soft honds to cotch, Close 3
bedodre it Dounoe. ol felickers Koy o ane dsosang o
e e heorchs arodand the Bl and it in ta ok, il paneenls collisionn.
Aunrrng -After striling. koot carefully at where the ball hos gone.
Between Bimes | To hit bhe ball with | ond the felden who one dowe bo it Run orcund e outsbde “Nvinen Beding. don't AU o Vo
- yeour hond or of the boses. Story close to the cones, Beeping therm on the never know when you are going fo be
L ELEpTent. left-hand skde. Stop ot o cone if wou con see that o felder meeched bo opicotohiretuem Hhe Baoll!
o] 1S o ot Of Hhe et cone.
_ ) _ | Health and safety |
Aharcrys try 1o Tolow Be cware of the SEore equipmen Urzed bl Hard objects, liee rounders bab Mgl sure Hhat T — Warm dowm  Rernoue fowciery |
Eiwe: b O e QROETME, people and spoce scrfely wihsen it B nott shaaiikd e Pt 0 and crickst balk. Would be umed WO USCETETY LD Pri ke bt ore et and) wear wifhobile
i A i propeviy ewerching ewerciting.  choliing! equipment. |
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Rounders

N&a%.. Continuation of PE

Education and
\WWWMM% ) promotion of active

Arts, Media & Publishing, Travel & Tourism,

Striking and _
Fielding

Football 1

activities within Further f:;m_.s@_".

lifestyles through clubs,

Public services or Education & Training

Athletics hiele

Outdoor gym Trampolining

ra
d

Mindfulness

Net and Wall

! Badminton Cricket

Tennis Striking and
Field

Basketball
o Track
High jump

\

Softball

Fitness room

Fitness

Rounders

CORE

Learning Journey

Striking and Fielding

Cricket .

Rounders

High jump

Invasion
Games

Trampolining Badminton

Fitness

Tennis

Football

Benchball

Net and

Tennis wall
1
1

Badminton

Healthy Active

Lifestyles (HAL) €S

Softball
Cricket

Trampolining  mindfulness

Introduction to PE

Handball
|

Netball

Football

PE

Net and

Wall

Netball

~=Invasion

Games

Walking

Trampolining
Dance
-

-
-

Accurate

Replication

’ T Football
Invasion Games ! i ;
Athletics  Roundere Striking Gymnastics
and
Striking and Fielding
Eﬂ. Rounders Basketball Nethall {
K Badminton
Cricket 1 !
TS Athletics  Field Invasion games Handball
Accurate i l §
.| H H nvasion
replication ¢ g ) games Q.\ Year G PE
1 e 5
1
1
: /z W
Nz
' Ny
Netball Multi skills and 1 ! CORE
Handball Basietidl seiaisrent ¥ Visit to Arena Academy ouoson

69



Design
Technology

Topics covered from the beginning of the academy year to the end of this
half-term.

Summer:

1. Mechanical Systems
2. Industry & Enterprise



Mechanical Systems

1* Class Lever:
Fulbcrum in the cenbre
E.g. Scigsors

E.q. wheelbarrow

3™ Class Lewer:

Foroe in the centre
E.g. Lifting a dumbb-ll

& Pullay i5 a grocved whaeel,
that has a belt running
through it

This uses rotary mokion and
is often used to help with
heavy loads, and transfes
force fram 2 moker o & tool
in machines like drills, etc

C
s Ten sion
p f;;—ﬁ_B\
¥ of h
o %)
s /]
5 She Fi
i ] !
(] rr—r | I
. . ar
|
. Gears and Pulleys
‘%I """“"J' Gears have teeth that
: fredh Bogether with
A —-l - each nml::" {Hike testh
" lm_ A %l E okl & W]‘
' They mainhy focws on
Znd Class Lever: _
m Laad in the cepbre m rofary fation on books

and mathinery e.g,
car stegring and pillar
dhrills:




Industry and Enterprise

N

Automation

Thils is when machines and robotics help make products or make

them for you.

Often this is done by CAD (Computer Aided Design) and CAM
{Emnputuihlded Manufacture) J

This helps products be made quicker, with more accuracy. Reducing
armors humans make to products.

However, these machines are expensive to buy, nead spacialist

-

Entenprisae

This s when an idea is developed into a business and produces a
viable product.

Often, one of the biggest enterprises in In apps for smartphones
To make sure ideas are protected from being copied, a Patent can be

training to use and need constant maintenance to keep them working

e B4
N

l'f Virtual Marketing

This is when websites, social media and emall are used to promobe
and sall products, This has become very popular in recent years, with
big social media apps being funded by advertisers

Companies can also pay search engines to push their company further
to the top of the results page, so customers are more likely to dick it.

R
r/" Cooperalives -\

A Cooperative is an Enterprise that is nan by members that are part
of the workforce or customers,

This means the organisation is democratic and often supports the
local commwnity. They are set-up to protect the rights of their
L\ members and ensure the same rules apply to everyone

A

apﬂledfmﬂﬁhgalhmteﬂsmrh&amh‘nmﬁmfmnbﬂngj

k\_ stolen.

Crowdfunding

This is where ideas are funded by large groups of ordinary people.
www. Kickstarter.com is a good example of this.

r/’_ Fair Trade *.\‘I
This Is an organisation that promotes falr pay, working conditions
and better trade with farmers in developing countries

You can tell when something Is Fairtrade
as it will often have the symbal on the
product or packaging. Commaon Fairtrade \
items include; bananas, cotton and chocolate.

\‘_ FAIRTRADE




'
Modern Materials starials have weloped Papers and Boards coma from trees.
gl i ek TROMBY Tha Steck forms for papers are: rolls, sheets, A4, A3, aig
Material ey info Examples Matarial Kay info Uses/ Examples
These are plant-based pobymers that Cartridige Thick white paper, completely opaque and
Coin- are a replacement for plagtics that are PIaRic botties, Paper mode expendive than pholocopy paper Shatcking, Mk dowinge
starch b iable b tubs, food
Polymers lodeg LT containers, etc
recycled. - " t Paper Light, semi-translucent, good for blending inks Skatching, drawing and
Made in the same way a5 normal MMODF Modern and artist markers TN T
Flexibile wnfﬁﬁ';mmﬂﬁ Im’“‘w‘“”& Corrugated Strong but light. Rigid triangles of card Outer packaging, food
: rdboard dwiched be b packa
MDF but for Plywood. These can easily be and room = b S0 IENINT 0P B0 Dotey HVeE Lk
shaped intp curves dividers Light card with white outside layers, Waoy Cheap packaging, IF waxy
Prosthetics, Duplex Board coating can be added coating is applied, can be
High strength to weight ratén, Doesn't medical used far food
Titamiuwm cogrode or nast. Suitable for medical applications ou O GOt ke v
e a8 its hypoe-allenaneic ' lined White card co 4 1IN FUmAEIam KR
YPrERATARER SpOris Cars, et Board Foil is great for insulation and water resistance L el i i
I & woven polymer with a high strength iﬁ”'““‘ Saolid White High-quality white card with a smoath finish. Grestings cards,
o weight ratia. hel - fyres, Banard SHilf and hobds calours well packaging and adwertising
mets, etc
Smart Materials are materials that changs and react to the stimuli ) )
Primary Procesing ol Papers and Boards
Material Ky info Examples
Marmochra Change colour in reacton to Kattles, baby
Plomdats hipat baottles, et
Photochromi Change colour in reaction to ;iﬂ;::; ﬁtﬂ:&
© Pigmants light o d
E119
Shape
Feturns to ®s original shape, in
Hmw ket To st Braces and glasses
Faper is made by first making pulp. Pulp is a mix of tree fibres and water. This is
Granules that once exposed to cooked and bleached white, and adding any cther additives.
bt waker, become a modelling Miodelng and
Pymoeph materiad (like a dough or day] repairs

Tha pulp is then drained and goes through Calendering where the pulp is drained
and goas throwgh rollers to comvert it ko its stock forms
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here are 5 fundamental British Values. Thrg

do you need to Know British Values? Unﬂamlanmng Buitish u‘alues iz an important way to EnElI:rle ynu o ErnbrEln:'.a the key values IhElI: :u.luu need to be equipped for e in modern British society.

ifferent faiths and bellafs, you will develop seif- hm#&dgﬂ b= bBIIEr al:lha lu maha the nghl ch-::n::.u's and ma]m m-ninbuu-ms I:-::n I:ha Ed'mut an-:F thi wider comimumity.

Damocracy
KMy " Examples of Political Parties: b
In the Linited Kingdom we vole (age 18 +) for the people we want 1o run our coundcils) < 4 ﬁ
S weral " sglabour 4 =

4 e vole for Members of Parliament (MPs). Elections take place al leasi once
avary 5 years,

5 In owr democracy there are political parties. At the time of writing the political -] When elections take place for Members of Pariament, the public go to vole. Traditionally this happens on
party who has the majority of MP's in Pariamen is the Consarvative Party. a Thursday, and pecpla vobe in a secrel ballof. Peopls only know who you vote for if you decida (o tell
Labowr are curnenily the opposition Party. tham - it is rude to askl

B The Leader of the Conservalives and our current Prime Minister is Theresa May, | 90 | Where can | see Brilish Values al School? Democracy = School Councll | Form Representatives / Studend
The Leader of the Opposition is Jerermy Corbyn, Executive. We hold mock electons and in PSHE you will leam more about poltics. We participate in the

MAT debating competition, held in the council chamber at the Town Hall.

T MP's debate in the Palace of Westminster, in the House of Commons. On the
opposile side of the Buliding ks the House of Lords. The House of Lords (unelecied
rmemibers) ratify law and policies pul forward by pariiamient.

The rule of law

11 | Inthe LK, we have laws which delermine what is legal and illegal. You are 14 [ There are consequences for making the wiong choice of laking lllegal acbons. We all lake responsibiity
expected to know the difference between right and wrong, for our aclions.

12 | The rule of law = a principle that individuals and instibtions are subject and 15 | Where can | sea British Values at School? Rube of Law — Qur Bahaviour Systams and Behaviour Policy.
accountable o, which is Tairly appied and enforced. We hawve agreed rules and expeciations so that our school is a safe and happy place where all differences

i . — are reconciled peacefully, We have a PCS0 thal comes inlo school o educate you in the law,

13 | Those who commit crimes will ulbmately be brought fo justice through the legal
system including Police officers, courts and lawyers, The rule of law acls as a
defarrent, to deber people from criminal acts.

Iindividual libarty

18 | in the LK you are fres to have an opinion {unless it s extremist) and believe in 18 [ Where can | see British Values at School? Mulual Respect - QU academy ethos, antibullying and
whiat you want withowt discrimination. assambliss. Boundanes are used to ensure you ane safe.

17 | ¥ou have the freedom to make choices and decisions without being judged.

Mutual respect for and tolerance of those with different faiths and beliefs and for those without faith.

19 Mutusl Respact and Tolarance are the proper regard for an individuals” dignity, 29 W should all actively challengs stedents, staff or parents axpressing opénions contrary o the valuas we
which is reciprocated, and a fair, respectiul and polfte attitude is shown 1o those hold in sociely and as a school and those that underpin the fabic of a democratic Britain. This is crucial
who may be different 1o ourselees, o us to prolect one another and o tackle ‘extremist’ views and prevent people from being radicalised,

20 | Differences in lerms of faith, ethnicity, gender, sexuality, age, young caners and 22 | Whaere can | see Brilish Values al School? Acceplance of Faith = RE Lessons and Assemblies. We gve
disability, are differences thal should be respected, tolerated and celebrated. you messages of tolerance and respect for others no matter what their athnicity, beliefs, sexuality, gender

of disabilgy

Democracy Rule of Law

Individual Liberty

Mutual Respect Tolerance




