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Key Stage 3 (Y7-9): Key Stage 4 (Y10-11):

English

Maths
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Religious Education
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What are knowledge organisers?

For students to succeed in a particular area, they must have a foundation of factual knowledge, understand those
facts in the context of a conceptual framework and organise knowledge in order to facilitate retrieval and application.

We can see knowledge organisers as a way to enable this, in a much more systematic way than traditional revision
guides and textbooks.

There are many arguments made for the necessity of the memorisation of important knowledge. Our working
memory capacity is limited, so by storing more in our long-term memory, we can free up working memory capacity.

Knowledge organisers are a summary of the key facts and essential knowledge that pupils need about a unit of work
or a curriculum subject. Each page contains the essential information broken down into easily digestible chunks. Each
single side of A4 is important to focus the minds of the teachers creating them so they only include what’s crucial.

Pupils will review, revise and quiz themselves using their knowledge organisers.
Knowledge organisers are a really clear and easy to understand way for parents to be more aware of what their
children are learning at school and thus to support them whilst they revise/test themselves at home.




2 2 How to use your Knowledge Organiser?

What is a Knowledge Organiser and how will it help me ?

It is an organised collection of knowledge that you need to know and learn for every topic you study in every subject. It will
help you to be successful in your tests and exams.

Your teacher will use the knowledge organiser in your lessons. They will ask you to refer to various sections - they might talk
this through and/or ask you to make key notes in your books or to highlight certain sections on your knowledge organiser.
Your teacher will set homework, where you will be asked to learn key knowledge from your knowledge organiser - you will
then be tested in lessons regularly via short quizzes.

Do | have to bring my Knowledge Organiser every day ?

Yes, you do. It is one of our key expectations that you bring your knowledge organiser to every lesson, every day in your
special Knowledge Organiser bag. Your Form Tutor will check this every morning.

Is there anything | could use to support me when using my knowledge organiser ?
Some people find post it’s handy to stick onto their knowledge organiser pages - these are useful for extra notes. Small white

revision/flash cards are helpful so you can write key facts down. These can then be placed up around the house to help your
revision.

How should | use my Knowledge Organiser to help me learn ?

There are lots of ways to use your knowledge organiser - the key to success is to find what works for you. The table below
shows you some different ways to use them.




How to use a knowledge organiser — A step by step guide

Step 1

Look, Cover, Write, Definitions to key Flash Cards Self Quizzing Mind Maps Paired Retrieval
Correct words
Look at and study a Write down the key Use your knowledge Lse your knowledge Create a mind map with Ask a partner or family

specific area of your
knowledge organiser.

wiords and definitions.

organiser to condense
and write down key facts
and information on your

arganiser to create a
new quiz. Write down
quastions using your

all the information you
can remember from your
knowledge aorganiser.

member to have the
knowledge organiser or
flash cards in their hands

flash cards knowledge organiser.

Cover or flip the Try not to use your Add pictures to help Answer the questions Check your knowledge They can then test you by
knowledge organiser knowledge organiser to support. Then self quiz and remember to use organiser to see if there asking you questions on
over and write down help you. yourself using the flash full sentences. were any mistakes with | different sections of your

everything you cards. You can write the infarmation you have knowledge organiser
remember. guestions aon one side made.
Step 2 and answers on the
"y other.
Check what you have Use your green pen to Use a parent/carer or You can also use family Try to make connections Write down your
written down, Correct check your work. friend to help quiz you on to help quiz you. Keep that links information answers,
any mistakes in green the knowledge, self-quizzing until you together.
pen and add anythin et all questions correct.
Step 3 € g

you missed. Repeat.
—
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ae 22 What can be found in knowledge
organisers? ///

Some of the core knowledge you can find in your knowledge organiser includes:

* key vocabulary / terminology (tier 3 vocabulary)

« key knowledge that students will require to have memorised for the subject

* key places and people

« useful diagrams (as required for the topic)

« key dates for a subject like history (e.g. when the two World Wars were) would
clearly also be included

* key information they should know before starting the topic

* important quotes (that demonstrate those themes)

* Important equations

 key academic language (tier 2 vocabulary)
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w" Learn, Cover, Write, Correct

1. LEARN 2. COVER
Choose a small ‘chunk’ of your the page Cover up the information you have
to learn. Read it over and over again in just learnt.
your head.

—_—\Y 4. CORRECT
sotd s e~ » Correct your answer, write any missing

When the knowledge is covered up, write
down the information you studied.

& or incorrect words in red pen.



Practice makes Permanent
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The Essential Steps for ‘Revis

ing’

Limit distractions Find a nice Create and use

space to revise a revision
in timetable. No
cramming.

%

o0
- o0

o

Set an alarm and Work in intensive The more you put
start early blocks of time (25 @ in, the more you
mins works well) get out

(@ @ %j

Get plenty of Eat well

Ask your teachers
sleep

for help
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Mathematics

Topics covered from the beginning of the academy year to the end of this
half-term.

AUT 1: AUT 2:

1. Straight line graphs 4. Three dimensional shapes

2. Forming and solving 5. Constructions and congruency
equations

3. Testing conjectures
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English

Topics covered from the beginning of the academy year to the end of this
half-term.

AUT 1. AUT 2:
1. Great Expectations or 2. Dystopia - Creative
Oliver Twist by Charles reading and writing

Dickes



Year 9- Knowledge Organiser — Dystopian Genre

Definition of dystopian writing: literature that describes an imaginary society that is as dehumanising and as unpleasant as possible.

& Citizens live In a dehumanized state.
= Citizems conform to uniform expectations. Individuality and ¥
disseént are bad

# The sockety 5 an llusion of a perfect utopian warid.

he ar she lves.
Lacks the selfish nature of those in charge,

*  High levels of survellange

Typical genre features: A Dystopian Protagonist: Typical settings:
*  PFropaganda is used to control the citizens of soclety. * pften feels trapped and ks struggling to escape. *  Futuristic, industrial cities
s Information, independent thought and freedom are restricted. * guestions the existing social and political systems and attempts to rebal
= 5 [gader (SOndept K waiihippid By the citizens OF th 36Eety, Brsk m @ wip Bt i Shill medrally addéptable #  Dedtrdyed natural RaBitat with kitle Confection B Adturg
= Citizens have a fear of the outside world. +  helleves or feels that something is tereibly wrong with the society in sehich

= Environments and weather that creates a strong sense of
OpPression of constraint

Social and Historical Context Relevant vocabulary

. Dystopian deas within literature have existed for a long time, but the genre itself is one of the newer penres within Utopia Fropaganda

literature. Utopia written by Thomas Mare in 1516, which, despite its title, reflects a dystopian society. Although it's Dystopia Revolution

presented as an ideal world, we know that in reality, it would not successfully function. 5o even when trying to describe a Dehumanising Dhssent

utopia, writers may actually end up portraying a society that is flawed or dysfunctional, Dictatarship Cempliance

. : 5 . : . : . Tatalitarlan Apocalypse

=  With the increase of social media, public surveillance, fear over nuclear weaponry and an increased awareness of social Tyrannical Conformity

iscues swch as racism, greed or poverty, writers have written about the extreme cases of controlling such issues, Dporessive Free il
& BIG QUESTION: Orwell writes in 1984, “If you want a picture of the future, imagine a boot stamping on a human face — for Repressive Democracy

ever.” Is this the true depiction of human life? Does this lead us to assume that humans have an ingrained capability tobe | |iberation Dysfunction

evil? Captive Omnipresent
= Several dystoplan books have been adapted for film, fuelling our obsession with the imperfect society and “what I Constrained Drehumanisation

scenarios, However, some are less successiul tham we would expect, P.D, James, wha wrote "The Children of Men”, Censorship Surveillance

acknowledged that it could be seen as science fiction but was anxious that it was instead identified as dystopian ta recognise | Compliance

the moral of the story. “The Children of Men" didn’t sell nearly as well as her detective novels. Why might this be?) H.G.

Wells abandoned his dystoplan science fiction to write a different genre. Why might that be? 15

Notable Dystopian texts
1984 Brave Maw The Giver Farenisai 451 Thieé Risfirving The Mazs A Hand g s Take 1 8 Legend Dekiriuim Naughls and More than This | The Hunger
George Orwedl Workd Lols Lowry Rary Bradbury Man Rumnmner KMargaret Alwood Richard Lauren Crosses Patrick Mess Garmes
Aldous Huxdey Stephen King lames Dashner Matheson Oliwen Malorie Suzanne Collins
Blackman
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Science

Topics covered from the beginning of the academy year to the end of this
half-term.

AUT 1: AUT 2:
1. Forces 1. Digestion
2. Pressure 4. Evolution

3. Universe
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Learning Journey

Bioscience

A Level:
Human Biclogy
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Sport Science

P8 Space (1)
(Triple only)

]
P6 Waves (3)

GCSE Exams

6 Rate of
Reaction (2)

)

Cumulative

P4 Radiation (3)

Testing

C5 Energy
Changes (3)

Consolidation

B4 Bioenergetics (2)

P3 Atomic Structure (2)

C3 Quantitative

C10 Resources (1)

Consolidation

P7 Magnets (1) C9 Atmosphere (1)
B7 Ecology (2)

B& Inheritance (2)

C7 Organic
Chemistry (2)

A
CEB Analysis (1)

Cumulative
Testing

_ BS Response (2) _ PS5 Forces (3)

Chemistry (1) _

C2 Bonding (3) i

B3 Infection (2 i_ Consolidation |

P1 Energy (3)

B2 Organisation (3)

C4 Chemical
Changes (2)

| P2Electricity3) |

Investigation

@ _ Magnetism (2)

Cumulative

Evolution (4)

I

Earth (2)

Digestion (3)

= 9

Electricity (3)

Testing

C1 Particles (3)

Chemical
Reactions (4)

Cells (4)

Cumulative
Testing
]

Cumulative
Testing

1 b
Consolidation E . “ H

Investigation
Bioenergetics (4) E Waves (4)

Consolidation

Chemical
Reactions (3)

Investigation

Chemical
Reactions (3)
i

Consolidation

Investigation

Cumulative
Testing

Reactions (3)

Organisms (5)

1 Cumulative
Testing

Earth (2)
—

Energy (3) Consolidation

Cumulative
Testing

Cells (4)

[

Reproduction (&)

Particles (3)

Year 6
o SATs
e/ | ’D

S
i Mﬁﬂ.

_ Forces (3) _

_ Consolidation

i
Visit Arena Academy CORE

WO ATEORN
THLET

__ Energy (3) _
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Year 9 Forces

Koy Words:

Equilibrium: State of an object when opposing forces are balanced.
Deformation: Changing shape due to a force.

Limear relationship: When two variables are graphed and show a straight line
which goes through the origin, they can be called directly proportional.
newton: Unit for measuring forces [N).

Resultant force: Single foroe which can replace all the forces acting on an object
and have the same effect.

Friction: Force opposing motion which is caused by the interaction of surfaces
mowving over one another It is called "drag” if one of the surfaces is a fluid.
Tension: Force extending or pulling apart.

Compression: Force squashing or pushing together,

Contact force: One that acts by direct contact.

When the resultant foroe on
an objpect is 2ero, it 1< in

equilibrium and does not
MOove, or remains at constant
speed in a straight line.

7N 7N

moving 2m/s

One effect of a force is to change an
object’s form, causing it to be
tretched or prezicd. In same
materials, the change is proportional
to the force applied.

Forces exist when objects interact- thic produces an interaction pair. Forces can
defarm objects, change their speed, or change their direction of motion.

Contact Forces:
Friction, Air Recictance, and \Water
Resistance
Mon Contact Forces:
Gravity, Magnetic force

=

Hooke's law states when you double the force on a spring you double

Force (F)

the extension. ‘_; ;
:L‘§
Fa

ey fome
o L — frclion
& rERSEnOE

You can draw a force diagram to show
the forces acting on an object and
label their size {length or thickness of

Friction can be reduced by
lubrication. Air resistance and water the arrow) and direction with
resistance can be reduced by Newtons.
streamlining.

If forces are not balanced the
object will speed up, slow
down or change direction

KAk 44
SR&E A

Gravity

Drag/frictional forces slow down
falling or accelerating objects.
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fh.gfregs =

Forces
2. Gas premure; Presure wrtlecs
: dise Lo the force exerted -
. '-'f"“f'- by the particles of a gas ,
stm colliding with a surface, ...
AL in all directions. =
. Pressuse

1. Atmowphoric prowure: The presaure £aused
! by thir wapight of the air sbowe & surface,

. Liguid presssre: Pressure due to the foroe exerted by the

particles of a liquid pushing on & surface. Acts in all directions.

. Fluld pressure and depth: The e
pressure at any point in o fludd & ]"' f {fhhﬂ
depends on the weight of the E-E‘ i T
fluid above it, This increases £ N -

with depth,

Upthrust: The upward force that a fluid exerts on a body
Toating init.

. Sinking: Objects sink if the weight of the object is bigger than

the upthrust.

Floating Objects float if the weight of the object ts equal te
the upthrust,

farce
fhutd pressure = —

force

P

11, 5tresa: The ratio of force 1o surface area of & abid,

11, Units;

Pressure and stress in pascals {Paj or
Hewtons per metre squared (H/'m’}
Force in Mewtons (M}

Area in metres squared (m')

ol

1. Pressure: The ratie of force to surface area. Pressure i“ snlids

* Pressure is the force exerted on a surface because of weight, and
is measured in newtons per metre squared or Pascal (Pa).
Where 1 N/m? =1 Pa.

» For small areas you can use centimetres instead.
* Pressure explains why studded boots help you grip grass, or

why snowshoes help you walk in snow.

f N
pressure (N/m?) = M
area (m?)

.

Pressure in liquids

= Soids and liguids are incompreasible, becacse all the pancles ars
touching already. This means thay pass prassung on,

= Tha pressura &t the bottom of a liquid i bigger than at the top, bacauss tha
weight of the water pushing down increases with depth.

Year 9 Pressure

|u|:tl-|mt=luu--|-rj

i
—_

Presaune s the continuous physkcal force, it 5.8
MepCEUre Of Row much force B BCEng oh o cerain
areo.

= it depends on the force. :
= [t depands on thi area of surface iis octing on.
= The greater the force the grecter ihe pressure

Foacs is maosurad in MewTans (M), Ared con b om' ar
m' ond 30 pressure B measured in MSem? or NSm?,

Pressure in gases

I 50U Cmpress (S0.ash) & gas nbo
8 smialer voluma thare will ba mone
colisons, and 50 o highdsr pesssun.

I you haal & gas, the paniciss
| Kot ll‘ ‘f vl thare e norgy. This
Bedore * ~'. i‘.’_’j maedns 1hey well Mo mong
iy 2- 8| ouickdy and colice wih the
2 ‘ ‘11 1/ conkang mong often, 50 the
L] press will be greaber,

Atrmaspheric pressuns is 1 press e ey on s from 1 o amourd us.

& T Mg sl san kevel T e e alrmosphnent presdurs.

& This is Decausa the B i iBes denss tha highar you 50 S0 563 ke,
50 them an fewsar colksions Detwhan &r panices




Objects in the Night Sky

Satellites are anything that orbit the Earth, they can be
natural or artificial.

There are five planets that we can see from Earth with
the naked eye: Mercury, Venus, Mars, Jlupiter and Saturn.

balls of ice and rock with
a fuzzy haze
punosd ay) o} ey ey
AL B L0 SU Al Sy

srmall balls of dust or rock that burm wp in the
Earth's atmosphere producing streaks of light

Most of the lights in the sky are stars in our galaxy, the
Milky Way. We can talk about their distances from Earth
in terms of light years: the distance light travels in a year.

There are billions of stars in each galaxy. The Milky Way is
just one of billions of galaxies in the universe.

Year 8 Universe

The Solar System

There are elght planets in our solar system,
which orbit the Sun in an ellipse shape.

The asteroid belt is between Mars and Jupiter.
it contaims thousands of pieces of rock.

The terrestrial planets are made from rock,
whereas the outer planets are gas giants.

The solar system was formed when gravity
pulled gas and dust together to first form our
Sun about 5 billion years ago. Planets formed
in a similar way afterwards.

—_—
Earth Structure

Iy Core: Solid bron and nickel

Owiar core; Ligqued kayer of iron and

[ 1E.T]

Mantle: classed xs o lsquid.

Croresd Land b made of continenisl

| erust, mado mostly from gramiie, The
kayer boneath the coenn bed i madao

of gosanlo arust, which is made masnly

frovm D,

' /o

MERCURY EARTH JUPTER URARNUS

soc@Pooo

UM VENLIS MARS SATURN NEFTUNE

terrestrial planets  outer planets

THE PLANETS The planets are
called Mm:urg,
1 Vuul.s_ Eﬂ.r‘ﬂfl._ |"."||1.-‘5_
o903 Heo Jupiter; Sabarn,
I BT PR e erm m
MNeptune.

An easy way to remember the names of planets in order s
My Very Easy Method Just Speeds Up MNaming

The Mocn, arbits the Earth anti-clockwise and takes approdmately 26 days

Thee Moor. spins onice on iis cas overy Gme i orbils Barth. This mears that we only s
o e of the Mooe

The Moo, has different FJ'_-'u.ﬂd.lpnnd.u'l.g or whaere UL s Lm Ubs el AT different Times,
the moon appears o be difforent shopes becawse the sun light wp different parfs of the
moon ad it moves arownd the Earth. The Moon's graviby causes hugh and low ldes

Geocentric model | A belief pznple used 1o have that other pla.ne,‘ts and the Sun orbited around

the Earth.

Heliocentric model | The structure of the solar sgstem where the plﬂ.nzt orbits around the sun.
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vochs

Asteradd: & small rocky body orbiting
the sum., Most occupy the asteraid belt
[sparse, not like in the films).

Comet: has & nucleus of ice and dust.
Has a “tail” of scattered dust pnd gas,
Galaxy: a colfection of stars and plan-
ets, hedd together by gravitational
attraction.

Meteroid: rock frapments derived
from comets. When it enters the
Earth's atmospherne, the pressure
heats it and /i becormes o matear with
i fiery tail,

Milky Way: our galaxy, Formed 10
billian years ago,

Solar System: a group of planets and
objects that orbit a star.

Sun: the G type Yellow Deearf star at
the centre of our solar system.

Orbit: repeated movernent of an ob-
ject anound another object.
Universe: all existing rmatter pnd
space, Currently beliewed to be about
10 billion lightyears in diameter and
contabning a vast number of galaxies,
It has been expanding since the Big
Bang 13 billion vears ago.

Year 8 Universe

- Thes s L 27T diyh 1o /b 1he Listh
1 i Thkrd FD.7 iy M et 1 118 i, el H iy it Sy i S 115 S 1
A& bt month b 29 it 2 13 s,

- et el ALVWRTS Baei & 1 ke 30l b (ie ke Fhows iish o i 18 bl i Lbd St Frvmni et L riiesh ol

s priat O D PVeDEif el 3k BEPeniEH. O Folem Wil Cinecmon T tonight i g i1, S6d ohe anghe we cee TR roan EafTh

s Bellgn Thie oo b bestwesen The Earth and the sun, 5o we only see dark. The I skie b (acing the wun

‘Wzing Crascgnt: The momin s maeed ylightip 8o 1he Tast of the pur, o we see 8 Wdiver of the In (e, Wiaing mesn grosaing
Flrt Oudetod (halll -fulll: The mosn f 890 degree smey from 1he s, & quirte of i wary thesugh Bi ordel. We can

e bl ! L 1 ke, Bl o 1 (aF Gide
Wasing Gib [ ' wie wee B0 of Bhe bt wde, 100 dir dade
Full Mt : the Eafih i Betwinen Thi foodn Bod B G, 5wl bise Thed saBne 18 side.

Cwiie ot bl i DR, I TepElts DR pRSES: i e DDoSnd order wimng phbous, Thrd Guaries, Wikssg of S0, Rew Mmoo

Solar Foligee: 'When fhe migon i sesci iy bebween B yun sad the Esrth srd the [arih payuey tfuough The maoon'y tusiom:
Thap s i 4000 Sy Bipper than Ehe moon, Bud A aha &0 e lusi Rer sy, 10 B moon cowert [heiun perfeiiy

e carry owady b sy chai rgg PR dirg.

Lasna Brlipe (iboadd o] When e Earih i posDiiened ey DETaten DR Sun afad Che ad0n, fid Bhe o Sarses ThiDugh the Eath’s shaaow.
Thwei s gy b daebrs il il

Tﬂ
- The parts of the Earth fackeg Ehe sun dre bt op by B, cauting day
- Thié paet of 1he Earth Eiding meiliy o (he duf 066 ik, mght
- The mtation of the Earth causes day and reght. IR rofates on it axis. once every 23 hours and
56 mimutes. It abways rotates ant-cleciowise, rmeaning that the wun alsays appears ko rise in the
Earii and ed i Eha et
- Decayse the Eacth is tRed on A8 gk, dayd gt longer and sharter, In July, the Mofthedn hami-
sphere & bited towards the sum, 5o the days are longer. Opposite in December.

Diurieg Farch and Sepbember, the hemispheres ae tiled about evwenly, so day and might egqual
But

@ T

« The tilf of the Earth’s axis causes seasons.

- Seiemists think that, h‘.'ll‘“ ERO, An smpact exused the Earth 1o 6lt on il axis.

- Dﬂmg Jume, The Morthann hemisphere is Died towards the sun, meaning the sun’s
impact Is mare direct, the temperature s warmer and the day bs longer. A5 the
Southern hemisphere & alvo tited away, the sun's impact s less dramatic, makdng it
calder and darkers for H!'l-'IEH.

= Thie Qs 5 whign day and mght ane the same kength, Thade are bwo= one in Sep-
tembser and one in Marche
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Why digest food?

The digestive system

The food we eat is mada from large insoluble molecules. We need to be able 1o break
these down in our digastive system into small soluble moleculas which can move through
the waill of the small intestine and into the blood 1o be carried around the body and to the

cefls.
= 5 Broken down Enzymaes
Structure by produced by:
i e e o aSe Mouth,
Carbohydrales | cweh c—————  Glooos E:;hﬂhjrdrln pancreas end
PR - small intestine
e Stomach
w - m '
Proteins e W S SR :Emymim pancreas and
P g Aminoscds small intesting
Fill  — O potiol + Ty e upa“ Llpasﬂ.
A balanced diet Food tests
Abalanced diet contains _
; i . Chamical Colour
s Proteins - Build bodies Food e change
*  Carbohydrales - for energy
; Starch | lodine Brown to
*  Fats - provide energy blue/black
- Minerals — iron- far hae hobin i blood
it Glucose | Benedict's E:_I"; t:;d
Vitaming - vil C- maintaing healhy lissues
*  Fibre - provides bulk Protein | Biurst Elﬁ”:ltﬂ
: Wi
Water- essential for body processes and

functions.

Excess amounts of any of these can cause
haalth problems,

. Excess high energy foods will be stored as
fat leading to obesity.

Excess sugar can lead lo type || diabetes,

EMERGY INTAKE
Troim food

tooth decay and obesity

Excess fat can lead fo obesity, heart
dizeasze and circulatory disease.

Excess salt can lead to high blood pressure,

ENERGY OUTPUT
i BEAFCIED

EXCESS ENERGY
winded as Faf

Gall bladder - slores bia.
B Break fats from bnge
drpgity nio smaiie
draphiti 1S intredns
slsriace aras for digedion
ol T i Dy Rpases il
Tumy ncids and gy
This & smadsificaton. |
D reases. the pH

iof food o e cplirmam

P o Bipase

Year 8 Digestion

soduble focd inbo biood

Gl oo supply,
rermoying absorbed lood
0 maintan & dfusion
gl

Wimkorg Rulbing can be used a5 a
oot kel of tha small inlastieed
bourt i G ol replicale e eflect
il e Blood Row

EHONON] A TR T QRRISDE

phyenl and ghuccns prowvics

rwrgy. Suooee could also bo |

sirewd o ghaoogeen Amino

dcid i e 1o buskd new

[ focd 4o e colin [nSy acds,
=
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Keywords

embryo screening - Genetic  tests
carried out on an embryo to see
whether if carries a faulty allele

svnlution - A change in the (nherited
chararterstics of 2 populstion awver time
thigugh o process of natural setection

show how scientists believe organisms
are related

extinction - The péfmanént lesd af all
members of a species,

millions of years ago which are found
in rocks.

penetic engingering - The
by which scientists manipalate and
change the genotype of an organism,

natural selection - The process by

1o an environment are more Likely to
survive and reprodiice

selective breeding - Humans selecting
animals or plants, that have a required
characieristic, for breeding

speclation — The process by which bwio
specles evolve from a single original
gpecies by natwral selection. The twe
population: have become o differsnt
that they can no longe imteroresd (o
producs fertile offspring

variation - Differenices in characteristics
of individuals in a population

evolutionary tree — A method used fo |

Variation

Varation maybe be due o

differenres in:

= the genes that Rhave been
inherited (genetic causes);

- the conditicns (n which

they have developed
femyironmental causes):

* & combination ef genes and
the environment.

fossils - The remanns of arganisms fram |

process |

which organisms that are better suited |

Evolution
All species of living things have

evolved from simple life forms by

ratural felection,

- IF & varanticharacteristic
is advamtapecis in an
enwvirornment, them the
individual will be better able
fo compete,

¢ This means they are more
likely tor survive and
reproduces,

« Their offspring will inherit
the advantageous allele.

#--_-----_

#,____| ‘ Year 9 Evolution Il_
4

Evolution describes the gradual changes that happen
in the same speches, living in the same location, over
a long time. Scientists have proof that lving things
are continuously evalving — even today!

Ty

Evolution does not describe people changing their
bodies by exercise or dyeing their hair, Evolution

happens over a much longer time and can only
happen between parents and offspring through

inhrerttance

Matural Selection

Matural selection is the idea that species change
owver time in order to survive in their environment
and reproduce. As offspring are born, they have
the advantageous genetic characteristics passed on
from their parents. Over time, this is how species
adapt. Living things that are unable to adapt to the
changes in the environment are unlike to survive

Fozsils of giraffes from millions of years ago show

that they used to have shorter necks. They have
gradually evolved through natural selection to
have langer necks so that they can reach the top

'
="

leaves on taller trees.
I
\ gl / \

" E——

=

e e e

-5
o=

When bad weather affectad plant growth and there
wore fewer seeds to aat, the offspring had to eat
larger seeds Uhat would not Aommally be part of thir
diet in order to survive. Only the offspring with large
beaks could break open and eat the larger seeds.

T

smialler beaked offspring died. Offspring inharited
large beaks and so Galapagos finch speches started to

Fossils

After an animal dies, the soft parts of its
body decompose leaving the hard parts, like
the skeleton. This becomes buried by small

particles of rock called sediment. As more
layers of sediment build up on tog, the
sediment around the skeleton begins to

compact and turn 1o rock. The bones then

start to be dissolved by water seeping

through the rock. Minerals in the water

replace the bone, leaving a rock replica of

the ariginal bone called a fossil.

Researchers and scientists have been able 1o

use the fossils they have discovered to find
out about different animals, their

characteristics and how they have changed
over the years,

--[ Galapagos Finches ]'\

herefore, these offspring survived and the other,

-'--'-'---'--‘-'---'r

evolve and adapt. ]
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Year 9 Evolution
Fossils Selective Breeding = e
Biodiversity and Waste Management Fossils could be: 4. G et s s e L& Ll -E
»  the sctual rermaing of an organism that has not desired characteristic IE;F‘ ',__.#"E:ﬁ l'f‘
ey . : e : iad ‘] Al P
E—luidu.reml;.r ks Ehn? l.f.imn!l],:l aff living |:!rﬂa.|l'|lsrns on the earth or in an eulusl_.-slem. decayped: . tha best offipring ad | L 1'. 1 d 1.!' !
“&'5 HPpOCENatL: i hﬂl“"_E S It ‘;::IE L E"E““'"_j are | | « minevalised forms of the harder parts of an these to make the next generation. Yo Baaeertien
o E.I'L ml:erdepmdm?..rz-l:,lug on allheri as ﬁn-ul.-r:-es.l or to create suitable argariam, such as barnes: 3. These ofspring are then bred again L:;ii‘ L ;;.;ﬂ | ]w
emvironmental conditions to survive. Human survival s also dependent on +  traces of organisms such as footprints or and again, over many generations. li 1 Hﬁu , !!‘wﬂf:ﬁ
this biodiversity. burrows uniil a desired resuli is achieved. t Tﬁ.‘:’ LR ;
The global human population has exceeded 7 billion. E"{r“""?ﬂ:z"" were: soft-bodied 50 have lefh s
ACES i
Humam papulation kas increased due to modern medicing and Fnrmfng 4 j‘ E
methods, reducing famine and death from disease ' bl oo cbpcabanl-Tyome ol | 'H,ﬁ a7l A
) ; have cha life devet : LT Lt
This means a greater demand for food, resources and water. OFIANIE NI R 1t ettt [T} W T i
It also means more waste and emissions are created. =
Resistant Bacterla Genetic Engineering
Sewage, toxe chemicals, househald waste and gas emissions peollute the ‘ ot T 'ﬁf & . " [ Tha Thy e thei The plzsma
L : RS L LN a9 A e T | o) o st
water, land and air, killing plants and animals and reducing biodiversity. LM ay ® @ [ * anbia | | ' o e et
g i L XY \ } @ |rmee L] goe i the
e i . S 1 i * e : sz " .
Maintaining Ecosystems and Biodiversity B - t‘y
Thene i wariation  Tha anaibiote The amibiseic kil -. _..:‘{) i
i, tho hacerial kills ainrve thi rest of thie man- o Al u {EW ""i ﬁ
There are many ways that biodiversity and ecosystems are maintained: popudasion. One  the bactaria,  rislatint bacteia oY 3 - I
Breedi hel da od . f bacteum devidbops the resiadant 8 Tha pasan . ™
+ Breeding programmes can help to protect endangered species from a iicikion by R e Rl o | =
extinction. chamce thar masns sy and a Lty Brider The il H:.‘ T:mu _,.H,:“ m
it is meletanl B AR firgradise resstant Earteriem e WLy Lol riadiny
g L P ot suriiond tha e e J—— —
+ Conservation programmes can help to protect and preserve specialised anathinide ad
ecosystemns and habitats such as peat bogs and coral reefs. el [ PRT e
To réduce the rate at which antibiotic-resistant Linnaews classified living things 1o kngdom, phylum, class, order, family,
» Reintroduction of hedgerows and field margins on agricultural land can | | sirains appear: genus and species
help imprave biodiversity by breaking up the monoculture crops. « Antibiotics should only be used when they are | O¥Banisms are named by the binomial sysvem of genus and species.
mu:’ Fﬂ&'d.. mot Far ll'ﬂl.l:l!ﬂ G- S0 us or Dueé o éntdEmds 'Fl'ﬂﬂ'l chemical .Ell.ﬂj'lii-l\_ Phedere i ndny a Ehres-darmas
« Sustainable forestry programmaes help to manage the woodlands and reduce viral infections. system’ developed by Carl Woese.
the deforestation to a sustainable rate. - Patisnts should complete their courses of :
antibiatics, even if they start to feel better, Ervisy || i ficion Sy
+ Societies actively encourage recycling and reusing of products and | |, 1 agricultural use of antibiotics should be ingd P _ =
packaging 1o reduce the household waste going to |andfill sites. restricted.
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Geography

Topics covered from the beginning of the academy year to the end of this
half-term.

AUT 1: Geographical issues AUT 2: Geographical resources

Climate change 5. Geography of food

Overpopulation 6. Geography of water
Fast fashion

Gender inequality

WP
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Year 9 Half Term 1

Units covered: Geographical issues

Key concepts:

E msrcnment Imierconnestion Developmant
Flags Sugl pinpbility

Spaca Changs

Key information:

1. Poastio il med |8 i o Urnedin Pl B Gind dismpang 6F 0losne matarkel THess paEnss 0agsda sleaty on frisd i rthar
chafenges when micopieetics are fedi bedind which cen be demaging for orimals ard can end ugin the fepd chain through
conpumption. Reducing relinnge on playtics, seness ing sdugetion end memesing regychng snd e sng plos boms il Lbe ke for
cacrnasmg plpedio podl ubon

1. Thars ina clear disbrection batwssn e natural ard snhandsd gresnbouss sffsct - the natunl prescouss sifect (s impanant for
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Eresn houss Eaies hat are Irapping (o= much heat in the mirmesphecs that (s esusang global warmesg and cortnbaming = climate
i LTS oo SR e PP TR Lkl B0 Sl PR LI, P ] o Tl LY B, el A el D WA T Sl
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Year 9 Half Term 2

Units covered: Geographical Resources

Key concapts: .
Space Place

Change Distribution

Environment  Sustainability

Example exam questions:

1. Define the term “GM food™
Suggest 2 fectors tha! can aflect foed security.
State 2 impoors Of Wit |nascur iy,

Describe the differenoe betwesn mintnutriticn
B ol b,

Disewas ths figumess e and apainst G
focds.

Explain methods that can be used to mprose

VWIS SECuhy.

;o mwN

Key information:
1.

P SaZiiCdd g O A B0l TR sl 1 oCE T i MO TRl EE w8 el ' DS a0l il ey Ao s s ciltisnlly
puntmingbly o help un to so b sy qur needs snd wonis. Food |1 o ol Bress resow cos g0 wee o8 ours i fhae LK Frome all oneer dheeveorld oue for
wiosi vw e @b 0 prosclasces Feire perec nask vemiang o erthol 0 Roaodis Rt ore bn seoson. The Food vwe sot rmakoes wp sboast 30792 of our cer'bon
Tootprrd, mpacis mclucs increaped pr polluion, moreased haol hissues pach e avibma, congeshion end roae. Yays yow can meduce Tood

i inciuchs EoppRing mons Lpcelly, buring m toll, useng aibsrmetios Trenapet 10 get 1o shope such s biles or watcing s growing rmcrs of your
weem B gerrmpEe howr much |8 bought

Foxoecl bemns 13 #mo Hnat i npet matan. Thas coumsa ol Sooclwmms or lown ore rarmeray s necur Beouphcout tessood wypbem, dunng precction,
precuasiry. cistribnution, retail and focd ssrics seies, ared oonsegtisn, Orsrsll, st ors-thind of ths werid s feocd dvoon ey, Food demand
iy grosving dum o B0 inersEling populston, mereeieg eusstslE o s inersspsd s strems wnather sonsi ions.

. B genstically mecfied crganism i MO s amy erganiam whoss: gerstes matens] b besnalterss uaing gerstic sngnesing isctriquesischnclegy.

i i ity o TR Bl Dol it il rranefifiiec] sl i ictmng? defmrmalin, (ol irilae, il S CfoodnnEne. il oy, Soadliil ity b
earuslegs freol-rmnistand wiresderiias by inssring DR freen ths frete Sourcier finh fwhishean surss ol ey i Ismpamiorers strowksmie,
Poiised aficlasisnia Gl DR ot aslii dillisf e Panle2liBid , iistdciafig ST 00 b ORISR, Frdes DIEerL TG00 S B bid S wiskts Gnd cadieaied
DL e i, i B BN

st e g il el e i o e sl S PTABSRenrs, hie? Pl 7] PPt B0 Sl STy 1 Pl 115, S8, il L 2
SVPEncamsl. of MOl rInnads anliidtd B S0ad By, WaEne 1044, oy Sk S oy s Pedabl 1N g T Bod Wi mezhi. THd DB &1 PTuBimiarsnion Bia Oiad-aae
esperrading o weheere oy @ve i the waoeld and whed respurcos e asailelle. For smsmople, ook o foged s e bigsest Coume of malpgeriticn n e
[POeN S B O O, EBLITTLTE., FCREAEE e TS ChSel el LTSS E O TV (PR3 CESLiSa |8 e lisraidec] MoisLTHEoE Jasd] "WiTBrwan Ao ks

Oy e TH0n sampborneg Can inchucde L g sppessne, jrrecsslivg e Doorhusion anedt it by o,

o EppagSres pen o inbemsbec grogrophece| pones, Cooss fress ooty gross @ ropical prses whens fhey are hot andifhem (¢ high precipriation,

Thery: Theivee sfven & rpbnm dofly snd wen The rverage tempembues (8 27 degress. Teceo irves grow indhe undensiony leyer of ropscal roricres i
NInchor e pResoicey OF torller Sy Ec oy Tharg @ e npoeies S epe srmoyne o B ssposons wehilst Roil Eenmng S recmpRary e pndg
moisturs tettuive. Fairsnade s gekal erpaniabion the sy wash arrses m e S eeelopa countriss B pat i sy condtizns sn inre
precey for hir orope. Fpertracs yeorics with peopie whe producs o renge of goode porpas over 70 countress, Fpirtrece works: to- gres famrmng
TR e 0 (eoal project thr Bl ps with impreving Reusing. sciucation. Faaithears and feming squprrent. Tha lsrmes arealse
ALEpEELind B (i) i i &ira Sl Hiisely

vy
. Oy 3o ol e e ie s vealer is frentnestes, are tve) s of B 8 s meyin s ceen glesien o othenvise unamlaisie fer cur use. Plesss

w0 vl Sl B (e @ Erotliered vl wirlal Sopedy. TRed 18 Surie L Ui Tidluied oof Ui climite., 0 a1 clrmidfis G b bef Eseng e
] i, o el LiaE Dl BT Ol Tl ol §RERT T i Bl i O 0 Caillie a7 NSRS il AR e T Tl Solli il
ot

T — LS ) COTATHES, BRGS0 V0L Dl BEtanel B0 v BB CAiioia. T S Ty Pl B ey PO R Sl

it BUprdses sl pdang agreod e, oonsrpaogeel oo, cessnose and| paolsteo o] Cleshes. & vester v had@ rogssd o fos ey gt hesiessn B g semd
AP Ol Ll T BaTB0C o OB 2 ETLS A G T i Mol B Wil i PIBB OGENCE B0 1Pl BFDE

Hurrains hwve Tied 10 mproe oooess o weter supples by Crestmg, reseryoirg wivtch peostde o i ore e the sreos thai oesd 8. Humans con olig
e e oo pioe nge, harppabng waaimegien mupng wasjeeg|ec sncl papimg chima e ymand agrculdboen,

Weater 0od |8 o e pe e Ol B OF e TR0 T B e g BUDDOE i S eDTTY B0 I G DS N Cozapnres = " Tl wenber, decard boslein
pnd good ygiene arebeyio human nghie, They shouldibe § normed pest of daily Uit for svenycms, sesrperhan: = bt By pen . Thed s whyee've
hern,, i corvings govemmsnts ko changs Laws, link potoy maksm with pecpls on the grosnd, pool kncsvisdpe and resmeces s mily suppon
Brorm peggde sncl oog aregakons miosand flve workd, malkeng Insseg changs bappen on @ ma ppres sgale,

29



\
AW apena
N

\[/

AN

History

Topics covered from the beginning of the academy year to the end of this
half-term.

AUT 1. AUT 2:

1. Early 20th century and 2. Post-WWI Europe and
the First World War the start of WWII



/
% ARENA
ACADEMY

wN

N
(

A
o7

To inspire our students” curiosity to discover their own story, 10 equip owr
students with the skills to apen doors to the wider world ond chollenge our —l— —mu-.o m<
students to think critically, developing their perspective ond judgement. Learning Journey
ARENA iri il i
vt s Inspiring = Skilful » Challenging
h Power E Religion _V.ﬂ War * Key individuals @ Communication gl People
m
Commar Patle : 2= Weimar & Nazi Germany
= Acadera researher) achidst Thee Wessmar Bepubilic
” "““nd_.ii __=!._......!n T — g
s Mmews sdustinn affuse S 4
= Sevpndary whool tracte
e 1918-1939 Bt
} + History ' Cosldd War
.I “ _q”..H..” rit!i.h.-ﬁlﬂ:ﬂ_ﬁ Hithar's. riss Do powesr —
+ [monomic 199339 1915-33
S by

chalienges to Elraboth Superpower

13!!1&-0‘._ _ ﬂhuh—mnﬂrﬂ_—u‘u
. | 1
SO e Early Elizabethan England o

Medicine in Britain

1250 to present day

“The Medical Renatssancs
i Ergland”

31



ol WORLD WAR 11 KNOWLEDGE ORGANISER

|  Main Participating Countrie: . _ Major Events _ |
| Date koined Dwoth Tall hnhhd | M O I ieple i e, Caevry eedied Polan,
Commtry Doteloined | Deotd Country | . e . Hale dited
(Pezdoiredi Clll] Jed O M b Dinadd fod thel ST 00 o [ L]
fop, Vbl o By -, fp. [ Britvaie e Frorms sl koreed wor on 5 0 Lapdarebee ool
._I b mp:ll-ﬂ B it 3 o T e T =
| 1 1 | -Emu-..l-ﬁu!.,--u.,,du L T B i |
Dol i ol 4 e it i i, . sy e
LK 50,800 ALY o o il By, e Mo
5 = SO DD This et szl o paur rilmy childesn (el ored FEbeTTiE £ '
o i f‘ilp..l.'ﬂl oy 41 ﬂ*h.l'l.m L o PR P v ] i e sk, orsl s e e i e H-:d--wlh
=1 = Lol H " F g e Lo o pramdryaiy, Liorsg o avkr meals e
RS ETNASNL 1 | PuceTointls, bast et il g H Ve ke, | il
Tha Hoboooand e O oo cormmitasd By Carmary Birivn
SOARET UMM e HUMOARY o i ot beblioen ord Surrsy WL 1 inokend Bra H.m:
4,000,000 F00 wedwrila yraryies of & msiliars bras, el reiiees of . L
el [T P S ST b, m::-mm P rmeerroe i = H Bl iyl
leb mw_mﬂ_-ﬂddﬂinInm:h:l Hit 4 Lo
1 1 ey, o i (b (e Sl | il |
LI%A I.-nrm-hnd'lfnh_hm B PR SR
o A5400 7 R chden ot thePracch | qumpeg, g | LEOERR
o, 15941 353 ol popriion Dwc. 148 miwdmﬂmuuwm =
% T - il e = Fa RTINS dl g i Pt o WO vl e Hods ":_E '*"
| sl | s, Thmmemri: by ples s oo Bem i of Do
e Hre it e ! By B, S Bownd i Foros TRAFE Thes i et
E R pearganitully chaaie LH crgoeest e by Pari W™ fuiky — o "l'"""'=.
] Crvrmrn/s i P Lol 0 boim et sbisriloil 8 | ChODT 7558 | pagor maseat
B May Pomple. e L e | = 2 o B ey — | | Swwn
Sir Winkon Churdsill - (emsomn] o o B | el Wit - P -ranl) s D el This i 0 mierea reiior; oHte by lopan on e e
prbman b e 0 e B M setuaen b vt e ‘mocien of tres Man ey, Chonosiior of Ursitadl Jimins rn ol b o Pacel Forbice. Kl bpthe LS | ooop gy, | v desioyad
PR il PR e e fraa W L P o Toacde | ey frees Peni-ran, crad the Fubwes of Sarreaey fodrmirag Bl by B . T officetie s oewrverond of - el 20
oo ofter o dsoea ViRt b Be e b shic o ;nnmaﬂn-rrnm—\-mnnn e e M i o i St st R Y =]
CAETEEYY < e LT of Eurnp. Ha chd M bei | o e 3 Foied) oo, e e Tk Hosseo il b peal, 1 ) —
umnmumummmw | e g s i Bt i e Vil Pob i bhimin mmﬂrmﬂﬁ-ﬂhﬁﬂmm‘l [ Sr——
rafyy e i o LA | i Sl iy sl b s, s G rraery vl Engliard ki T Wi i moot ol
= Dhurchdl b after 2 for b e ey | 1 Yo 19 i Bt e s, el s inikierind L Holozast . Ha & Buropa, £ see B lorpet pobioms innionimbiiony, | 57 Uil R4S RO e
by Py d Uikl Wha 1 = b cam bl lesro sk M wrtnw g Bl b - e Vo el of sledlie, e The op-roten bagon S Haetian of ror- el e i s -
D Ly e A— | corrertnt wsietn o 1" A P, b e e s by b, Furnpet i ey orler Smprincirtral | Doy aruchens
| 1 : : 5 U e D=y bomieo e, HE e rreperaed B g "'"";_"""'"
MH-M&“-E‘ | Benito bsnmlind = fsms-sad) the boder of tirva bom B Mo, con T Ml The st Gy, thag 3™ Arwdl HedS .'“m-""
Dvymarirt ol o Lirns e M gl Srpe 1SR, Ml t‘ Bty Pl s ] Dty P s Dorirmm Bl g ot rwidna, riporindly ey st [ ey
ek iy Beoasal pads e LA dhecaugh reme ol . Frora rielkowkil —ireev, v oeaswk s e Rk | 1y
Whoric] Wl I, I e theb Gt Digansa e — Wi e = e B ry wp ——— hhmr“%*ﬂ”:w”w"*;:, "‘""'"'F'_‘.'I'_
Yoo g, ety et o Brepry ) s e T e e —— - e oy tnap | Lk
mwnmm-mm-h | flerned wave deTos e, B L, Bl e wod o Bveaed o8 " B Fghd T =T
Bt o wes R SR ol e b | i G vt Tl e §od L g e sl rocpes . Fe — Iv"""h — ..1. L .“'!" 4 | e o
hmhhmﬂ“ﬂ'ﬂlrﬂw:F | naryy i e I phearam o o puaree. regir cpied g Balesn ool b sk (gt b P bgrees ) B Do cdoer A b Baghdl
e T, N S ar o e Sl puosasis, Thes IS Qe | Fsgabis, Ty RO 19 s BOD  Cuglhts g P Corversamn Do a1 By TN, i B Bl ot e Bt | om e gt S N J—
| il B T R s W o« e il vl s B o i vilil]. | et il i Dy ey el e N qred, T LI corsdarad on s, il am el benm kool m|.|||H||.:.
f=eeph SEnlin - (e el e I;H-I,'.l.-.--h.u | ey Prowsly - (W7E- 1BV i o v £ ar oured H0L e e e . ey deooscd ot —_— [
Roschia| ot o o et PR g A, At T P TN A S ep— MHMWMHMWM [Sm——
it oF Do Ltarvreia il Lindis Lo, il wmiei @ i bl Masiap T o n T [
| i Ths ch d'hp.g-l-_ -u-d-u.\-.-..-lui'
i grTpr-e ke preoae barlery g eyl - i b 1 ey ol
ke v G 0 el BCToer, 1 G | P i e, A s i g, el v s L OnRumrt WL e Crousalion of kepon, e by H::;T
Py, bapimans b, g Thaiivaievs Pl Bupall ahgrolall i Pt | vt sl gl ittt el Bl e ) R i, s T iprers Tormmarde for Aled Possm. bpan T el forn e
e R S Y | e of |yphes, o Barpen S ban oo o cren. T sy “'::""I """:"'_"l!"""l "';ﬂ"“'"";:" """""""""'I s by et
i g & orad Tom Do ineocied, S0% howgh imiliy | s Froer e ol e Tt b Polbes e puibiahed e i ot Hh‘.ddl.l:'. _n_.l' ciam w*-r“i:‘n;

g Py e, B LR ey b . 4 g o | il o o b, B s s D ol D el P

v incc pgrmibed 0 et o e e e PowTr OF T flle. | el TR B N DRAETRITT it v e an Wt i - Fl laleabeel

iU Tl
Ty i) b

[ TN

32



::\\“’/

“ Religious Education

Topics covered from the beginning of the academy year to the end of this
half-term.

\

Later in the Year:

AUT 1. AUT 2:

3. Human Rights

1. Medical Ethics 2. War and Peace ) :
4. Social Justice
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Medical Ethics

Keywords

1) IVF 2)Adoption

When a couple cannot have a

This is a way to have a baby, but child, they may choose to look
with scientific help. It involves after a child that they do not
growing the egg and sperm cells in share their DN‘L_"' With' They

a test tube, and the inserting it pellet nok be bglogha pargntE.
i et her il e In Islam, everyone has the right

) i to know their parents and so
throwing many fertilised eggs adoption is not allowed unless

Sanctity of lide Thi bekef that 2l life s sacred and created by God

Feribty & vy 1o hawe & baby using soence

Trestment

WF When a sperm and egg are fertilsed in 3 best tube: and inserted back into be mather jora natural birch.

Sunrogacy When ancther lady agrees o hole the baby (pregnancg] for nine maonths because the biological mather is
toa il

Adoption Looking after someone efse's child as your cwn because a couple mnnot have a baby naturally.

Crgan conation Ghing orfars ko help ancther person once dead, or alive

Saniour sibling When parents have an additional babry to belp an esssting child to stay alie

Hood Giving blood to help someons ke

trarsdusion

Fomhus An unborm baky

Spirm and &3g Colks wmad bo gonerate a baby

away, and many religions feel it is children are aware of their
not right, like Islam and biclogical parents. Christians
Christianity think it is the most loving thing to
do.
3) Surrogacy

If mothers find it hard to go through G o e

a pregnancy another woman can look : G
5) Saviour siblings
after the foetus for the duration of ) Saviour

Useful quotes

Love thy neighbour- Christianity

the pregnancy. Islam is against this
because it makes it hard to

This involves giving blood and or organs for those

Do not kill your children for fear or

distinguish who is the real mother, who have failing organs. Some religions, like want
bt Chrictianes think it i the ot Islam, feel that someone needs to be whole to (Islam)
loving thing to do. enter heaven, but some religions, like Christianity,
feel that it should be done to help those unwell or Call on me and I shall answer you
" . those who are suffering (Islam)
- 5""'05 [HS | Be fruitful and multiply
<t by (Christianity)

donor

card
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Medical Ethics (2)

1) Abortion

2)Euthanasia

Sometimes couples do not want
to have a baby. If they fall
pregnant, and want to
terminate the pregnancy, it is
called an abortion.

Both Islam and Christianity
allow for abortion, but only in
some circumstances: if the
mother or baby's life is at risk.

3) Animal testing

Sometimes life is not waorth living
for patients who are suffering
from terminal illnesses. They may
wish to end their life so that they
do not need to suffer anymore
but they cannot do this
themselves. They may need a
doctor to help them. This is
called euthanasia.

Islam and Christianity allow for
euthanasia in some
circumstances.

Most of our products,
especially medicines, are
tested beforehand on
animals for possible side
effects.

There is a big debate about
whether humans should do
this because animals also
feel pain and could even
do die from this.

Some religions allow for
animal testing because
they believe that humans
should have control over
animals

Keywords

Sanctity | The belief that all life is sacred and created by God

of life

Euthanas | An easy and painless death

ia

Abortion Removal of a foetus

Animal Testing products on animals to look for side effects
testing

drugs Substances that alter how humans behave

Alcohol & substance that alters how humans behave

Pro-life The idea that all life is important and must be

4) Drugs and Alcohol

Drugs and alcohol both have an
affect on the body by slowing
movements or making them
increase.

Religions feel differently towards
drugs and alcohol because of how
it can make people behave. Some
religions rely on the consumption
of alcohol.

ABORTION

LEGISLATION

Useful quotes

Love thy neighbour- Christianity

Do not kill your children for fear or
want
{Islam)

Call on me and | shall answer you
{Islam)

Be fruitful and multiply
(Christianity)
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1) War

Why do people go to war or have a conflict?
* Greed

* Revenge

* Power

* Mental illness

2) Just War

Keywords

War Conflict between two or more different countries
Peace Absence of war and conflict

Just war Conditions for War to be allowed in religion
Sanctity of life | All life is sacred because it is created by God

United A worldwide organisation that aims to minimise war and
nations conflict

Reconcile Trying to get people to work together to resolve conflict
Non-violent Peaceful ways to create change

protest

4) Sanctity of life

This is the idea that war can be able to be waged if, and
only if, it can meet certain criteria. These are:
1) Has a just cause
2) Doesn’t harm religious buildings
3) Does not target women and children
4) Is a last resort
L) Does not cause uneccessary harm
This is supported by Christianity, Islam and Buddhism

The sanctity of life is the belief that all life is sacred because it
was created by God. Therefare no one has the right to take it
away.

Christians agree with the idea of sanctity of life. They believe
that life is created by God and that all life should be preserved.
Buddhists zlso believe in the sanctity of life, even though they
do not believe that life was created by God. They insist that
everyone should have a fair opportunity to achieve good karma.

3) Christianity and Buddhism on war

Christians believe that Jesus taught peace. Jesus taught that
God has a plan for all and that we should all "love thy
neighbour’. War can be waged, but only as a last resort.
Peace if always a better response.

Buddhists are pacifists. This means that they believe that

violence, including war, can never help achieve anything

good. War must never be entered into by anyone and if
there are any issues it should be solved in a peaceful manner

5) United Nations

The United Mations is an international organisation that works to help
minimise war and conflict in the world. They sometimes act as a third

party to help negotiate between two countries that are not getting on
and often help to supply aid to those people who need it most during

war.

5) Examples of non violence

* Martin Luther King, Ghandi
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1) Human Rights

from any type of harm.

Human rights are rights that human beings have
regardless of their gender, nationality, place of
human has these rights no matter what. There are
30 human rights in a document called the
‘Universal Declaration of Human Rights.! Human
rights are important because they protect humans

T L Th ek 4

Keywords

Human Right Rights that all humans should have e.g. right to shelter

Asylum Seeker | Someone who seeks safety on a foreign country

Refugee Someone who is forced to leave a country due to abuse

Dalai Lama Ponks who fought for peace and human rights

Immigrant A person who comes to live permanently in a foreign country
Universal A dooument which outlined the rights and freedoms everyone
Declaration of | is entitled to.

Human Rights

Missionaries People who are sent on @ mission to do religious or charity

wiork in a foreign country.

5) Martin Luther King

%
:
i
;

2) Rights in our Community

According to the Universal Declaration of Human Rights, every
community should have all human rights being respected. However,
: ‘t:ﬁtﬁr this is not the practice in all communities. Some rights may be
respected while others are being denied.

Christian beliefs told him that violence and hatred could only be

Throughout his life Martin Luther King was confronted by
violence. None of this made him respond with violence. His

conquered by love and forgiveness. MLK arranged the
Montgomery Bus Boycott to put an end to segregation and
discrimination. In 1964 Martin Luther King was awarded the
Mobel Peace Prize.

3) Asylum and Refugee

An asylum seeker is someone who
seeks asylum (safety) in a foreign
country and has applied to the
government for refugee status. A
refugee who is forced to leave their
country because they are afraid of
being mistreated because of their
religion, political beliefs or social
behavior.

4) Dalai Lama

6) Ghandi

The Dalai Lama is the head monk of
Tibetan Buddhism. There have
been only 14 Dalai Lamas in the
history of Buddhism. According to
Buddhist belief, the current
Dalai Lama, Tenzin Gyatso,
is a reincarnation of a past ?ft‘ﬁ
Lama. He fights for people’s
freedom and human rights. In
1989, he won the Nobel Peace
Prize for the work that he has done.

the people in India and to gain independence for India.
5o he changed his clothes and lifestyle and lived a simple life to
help him understand his people better. Gandhi was imprisoned

independence on 15" August 15947,

7) Mother Teresa

Religion was very important to Mother Teresa and her family, she was a
Roman Catholic. She remembers her mother always telling her, to love
God and her neighbours. Mother Teresa and her sisters helped the
people of Calcutta by teaching, and caring for them. In 1979, Mather
Teresa was awarded the Nobel Peace Prize.
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Keywords

Prajudice uUnfair and unreascnable opinion or feeling formed without enough
thought or knowledge
Roce & group human beings can be divided into based on distinctive
physical traits
Discrimination uUnfair treatment of different categories of people, especially on the
1) Prejudice, race and discrimination grounds of race; age, sex o msali gy
Refigiows Religious freedom means people have the freedom to hold different
freedem religious beliefs and to express those beliefs without restrictions.
All Muslims must understand the true spirit of Islam and aspire to follow the Prophet Wealith &n abundance of valuable possessions or money
(PBUH) and be more like him. That means to reject all forms of racism, discrimination and -
prejudice. People must not be judged by their background/race. Christians believe that all PWEI_W : ThbeSHARES T S EWE ERIFRNE (10T
humans are made in the image of God - they are created with souls that never die and Exploitation
are very special. Therefore any action that offends a person is an insult to God who

created and loves that per's-on. The Church does not agree with any form of discrimination
such as racial or gender discrimination. &ll men and women are equals and both are
children of God.

2) Religious Freedom

Religious freedom means people have the freedom to hold different
religious beliefs and to express those beliefs without restrictions. It also
includes the freedom to change one's religion or beliefs. Bible quote:

4) Exploitation

‘NMow accept the one who is weak in faith, but not for the purpose of
passing judgement on his opinions” (Roman 14:1) Quran quote ‘There is
no compulsion where the religion is concerned’ (2: 256}

Islam does not allow exploitation. In pre-lslamic
Arabia, slavery was an established practice the
prophet P.B.U_H tried to put an end to this and
righteous Muslims follow this and try tu:l-_pi.lt an
end to exploitation. Allah greatly rewards the one
that frees a slave as mentioned in the Quraan.
Islam is also very respectful of the rights of
workers as Muslims are commanded to pay for
work immediately. lesus was consistently on the
side of the poor as God created all of mankind in
His image. God teaches love for your neighbor and
those in need so Jesus taught people speak up for
those who cannot speak for themselves and for
their rights. Christians are expected to pray for
others and God will immensely reward people

3) Wealth and Poverty

Muslims believe allah will put them through much hardship & ease. It has
always existed - even in time of prophet P.B.U.H. There wealthy will be tested
on how much wealth they have and how they spent it in the way of Allah. The
poor will be rewarded for their patience. allah will never put Muslims in an
unfavourable situation. Christians are asked to looking after all given by God
and to share their wealth properly for those who have less. Wealth is a
blessing from God especially for Monks and nuns who have dedication to their
faith and & promise to God

Matural circumstances / caused by human beings. Jesus healed people and

taught mankind to care for the poor and spend time with the poor. People can
dao this through charity, social support or practical assistance for basic needs.

who are generous to the poor and help others
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Computer Science

Topics covered from the beginning of the academy year to the end of this
half-term.

AUT 1. AUT 2:

1. IDEA 2. Networks | |
(bronze/silver/gold)
award
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World Wide Web

« A colection of
web pages

= Stored on
computers all
ovear the world

= Accessed via
the internet

*  No ceniral
slorage

L MHo owner

’f}

Uniform resource locator [URL) - this is o weab
address thot are unigque.
www. abc.co.uk/fimages/iogo. jpg

¢ Hosted on the WWW

« Folder location and flename on the
sife

Domain names
Websites are stored
on web servers
connected lo the
intermet. Each
website has an IP
addrass 5o paople
can access the pages using their browser
software/ However, when you want to
occest g site you don't enter the IP address,
you type in 0 domain name.

i

HITP: Hyper Text transfer protocol
« A protocol is a set of rules

* HTIP defines the rules used by
web browsers and servers to
exchange information

» If everyone follows the same set of
rules, everything -

- r
e |

wiorks

Data Packets

« Data transmitted over the Intermet
is broken down into smaller
chunks or packets to be sent

« The destinafion and sender’s
addresses are added

« Each paocket is numberad, sent
separately, then put in the rnght
order chl-ir'l at the other end

IP Addressin

IP address is like
the way the postal
sernvice works.

My I Addrass

192.188.1.1 Every house has a
unigue agddress
with house

number, street name. town and
postcode.

Every computer has a separata unique
address and data can be sent to these
addresses to request or display a web
page for example

History of connectivity

The first copper cable, 2.500 miles long.
was laid across the Atlantic in 1858. Each
mile of cable, 133 miles of wire was
needed.
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Cumputr_-r SClpTICE

Software designed o protect a computer in one of 3 ways:
presventing nstallation of harmiful software, presenting impartant
files from being changed, scanning for virus sctidty on the system
and removing as appropriate. Antimahyare protects against
worms, Trofan Morses, spyware, adware and keyloggess.

Sofrware designed to protect against virusas.

Menw makware is released regularly and so anti-makware defintions
miet be up-to-date to protect form the |atest vineges.

Hardware of software desagnied 10 prevent unauthoried acceisto
or from a private netwaork or intranet. All messages entering or

beaving the network will pass through the firewall 1o be examined.

i e g -

Figure ] - A firrwall dits or e e &ff a arfeeork and cfooses adhich irgffie
Figure J = Symmelre encryption (o allow Evowgh eeing o s of raes. A4 shown above Bne rudés sy ot

methoch ook o ke Coesar ATV D EIVONG SO0
cipher imeadvr Sisdfing ietters

mong Lhe oiphodef

Piarmst  [AE[C[DIE]F

In & networked emdronment such as a school or 8 company,
multiple users use many of the computers, Passwords should be
sirang (Mot easy o guess, lower and uppercase lefiers, numbers,
symbaols).

Part of an access control procedure for computer systems, which

allows a system administrator to set up a hierarchy of users. Thus,
the kow-level users can access only @ limited 4ot of information.

Changing data before transmission s0 somieons can only decipher
it with the appropriate key (o unlock information. intercepiors
wonuld firwd the message unlntEnglHe-.

A oryplographic key is 3 string of bits used by

a crypiographic algorithm to transform plain fext into cipher texi
of wice versa. This key remains private and ensures secure
ERmmsricilion

o &y

CORCARONERALE
(]

RIB|TIU[VWIX| VL]
GH[ 1 [JRILIMIN[P|On il |

E[TIU[VIW

F
Cpheimsi [FIO/XAB[C
Paried [A[BICIDIE[FIG[H]I[J[R]L[MIN[O]PTO[RIS|T]U]VIW]X vf:]_n:h-

| || w N L
Copteriest (BICIDE|G M| [J]W|L MW PlGIRIST u.'ff'ﬂ' !:I[n_;g;ni

Figure 7 - Erywavd encrpptaon imokes wiing o keywond 1o begn filling =p the oiphaibet, them i
PR b AR W e STRENC g PRI S.

Il

A secret key algorithm (sometimes called a symmetnc algocthm)
i a cryptographic alganthm thal uses the same key o encrypt and
decrypt data

Asyrmetric cryptography, also known a5 public kety cryptography,
uses public and private keys to encrypt and decrypt data.

Thee keys are simply large numbers that have beén paired together
but are nak identical | asymmetric).

VLD PR

plaintext +—— & e o RN ooy

aphertex
Figure d - Aspmmetn hey encrption eees poblc keys 1o enorppl date for sormebody mio Ehen wses
fhesr privaie bey fo Secrppl i
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Topics covered from the beginning of the academy year to the end of this
half-term.

\[/

AN

AUT 1. AUT 2.

1. Visual Elements 4. Tone and contours
2. Describe and illustrate 5. Colour theory

3. Exploring line types and

use
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= «Fashion and textiles
@57 pattern cutter E
AREMNA  +Storyboard artist

ACADEMY *Photographic assistant COULEG#

Art Learning Journey

Art exam
Hand in all work Idea 18:2

Development and
o aRACE 1 p

A Level -~ expenimentation

Mustration

Fine Art Critical

Photography

Graphic Design University: S Finalidea Plan final
= Visual Communication idea Mind map.

= Theatre Design photoshoot
Critical Study 2 Idea 1:

ﬁ_ﬂ_nm_nucav‘m” me.ocﬁo_..._.jm:u ﬁ
rsonal respon:
Emmuan_._._m_.__n_ anakysis develp pe pol
..

Critical study 1: - EXAM
develop PROJECT

R

study

Critical study 2:

copy/experiments Idea planning Ides 2 - Final idea

personal response

; SUSTAINED
Visual Research \_,__L._.. d map PROJECT

Critical study 1: copy/experiments

\ ! m.x_u_.mmu_,,.._mmEn_mm Photo editing
Aon.__o:u__

Critical
Study 1:
research -
and analysis

Observational BOY Fhotography Moodboard Title page
studies .

Relief m.E&:___.._.__.xm_a Wet media Alternative GCSE Individual facial
media _ drawing “uns___.uu_.u features Critical study
\ | 1 |
Stencilling
" | |
collage  proJecT 2 @ Angled  (Opgervation of Inspired
Respond: Herces goy heads chosen hero response
mind map

__Contemporary  pueypey 2
Pattern design artists Arch .

1 \
- ,
~~Acrylic paint:
monochrom

Observational
study - pastels

Mixed media Polyblock printing:  collage
stucly reduction

colour Observational PROJECT 1: a Proportion/ Compare/
family blending drawing Portraiture gy FOproroo contrast

Fragmentation

and viewpoint ik

symmetry

no__unm/. ' \

PROJECT 2: Observational

‘ ACADEMY
2Ny

4

_ \ drawing
Tone and
contours

Cultural \
Art_ Pattern  Mask Relief/

Renaissance :
design design = Making Abstraction/

Realism

- Observational
Positive and Exploring line PROJECT 1:
negative space drawing —still life types and use  Visual Elements “‘ »_‘-ﬂn\\
|
Texture: * w,r.._p v
visual and z e
actual | ! '
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no_o:q ._.939_;,93._.. Dmun-.cmw:nin-nnziwu_li:i _:n-—-nnru:.

theory  value. contours ilustrate Art department! days
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Key Words for Portraiture

Proportion

The size and positioning of different elements which make
up an artwork.

Scale

The size of something.
How big or how small an element isin an artwork e.g. the
eyes on the face.

Accuracy

An artwork which is ‘true, correct or exact’.

Tone

Tone refers to the light and dark shades used in a drawing or
painting. The effect of using tone successfully is thatthe
piece of work appears 3D and realistic. An observational
drawing should use a wide range of different tones.

Directionallines

Lines which lead the eye around a path inanimage. In
portraiture, directional lines are used to show the structure
and contour of the face.

Mark making

Mark making can also be used to create a range of different
tones. This is appropriate when trying to show texture in
your work for example, when drawing hair.

Form

A three dimensional figure. In a painting or drawing you can
give the illusion of a 3-D form by using tone and line to
create realism.

Contour line

The outline of a form as wellas it’s interior structure.

Stap by step guide to drawing accurate proportions of the face

U)(

T bt Sirowsng o perere pou
wil firmr miad 1o draw on oy
iheipd. Brambe Mhat The
rerrow part of Tha agg ponts
dew o Thil el b i

thay i,

v & livet. wertically rghe
the zanire of The egg. Thin line will
s S TRET yeu bed upTha Rese
SungTh gnal Eyed LorrecTiy,

D i T wymi weth tha
corrars o the lem. To ersure
1hat wped are P CoeveCt BB Fha e,

Do Tha buatiom of tha sose
Tha rorris Faeuld rest o

o ks b mbia tw (o1 Fiem
e L T
Tt Patenal

Step by step guide to drawing features

Bram g horipantal bk Balf may
down tha sgg. Thiv is whers The
wped o o aff 1he eori wil g

e
lg e dineg The T Lad By
BTy & Phird & frem The
il e B TR By dd
iy & e wertoly o
dnch lede yu Fof SfFevE @Y
arrmte mauth width

Hisll wary bt teen the cye o
o Pha chen drew 4 lecsnd
kor poana st Thil of where
the Batten of vhe nade ond
warid wili go

A thrd of T my dswn From the
rgia L drom o Vhard harbertal |
Thail o whets tha Bouth wil go

D Tha reci by drmwing o
wartionl lme from vhae suher

cevaer & The Epe B each Sede
1 BChilvE The DoFPRET wifTh



Key Words in Art for Tone

Tone Tone referstothe lightand dark shades used in a drawing or Highlight This rafars to tha lshtest tonas
painting. The effect of using tone successfully is thatthe ghtigh g n
piece of work appears 3D. An observational drawing should = -
use a wide range of different tones. Mid-tones This refers to the tones in between light and dark.
You should always aim to use a range of the differenttones
thatyou cansee in the gradient below. Shadows This refers to the darkest tones. _

Tonal range using
pencil shading

Gradual

To build tone up slowly and in layers.

Blending

To gradually merge one shade into another.

Light source

What direction the light is coming from.

Tonal Colour ..=====

Directional lines

Lineswhich lead the eye around a path in an image. Often used
to give the appearance of 3-Dimensions inanartwork.

Mark making

Mark making can also be used to create a range of
different tones. This is appropriate when trying to show
texture in your work.

Tone is moreimportant than colour in order to
make a piece of work look more realistic but
colour can represent tonal values.

Although this portrait uses very unrealistic
colours, overallit appearsto be a realistic
portrait of a face. If you squint at the image, you
can seedark, medium and light areas
represented through a choice of appropriate
colours. For example, the blues appear darker
while the pinks represent the midtones.

Using tone to create
a 3-D effect

This example of a tonal shaded sphere, shows
how the light source creates different tones.
By gradually blending from dark to light using
directional lines, the form of the sphere
appears realistic.
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Knowledge Organiser for Colour Colour Wheel and Colour Theory

Key Terms

Colour Wheel

A diagram that shows how colours relate to each other. It is organised so that there is a
space between the primary colours for the colour that is created when those two
primary colours mix together. The colour wheel is organised so that complementary
colours are opposite each other.,

Using the colour wheel will help you make decisions about the combination of colours
you choose in your artwork.

Primary Colours

Red, blue, yellow. They cannot be mixed from other colours. They are the source of all
other colours,

Secondary Colours | Green, purple, orange. They are created when two primary colours are mixed together
(red + blue = purple, blue + yellow = green, yellow + red = orange)

Complementary Colours that are opposite each other on the colour wheel, Because they contrast,

Colours complementary colour pairs make each other stand out when placed next to each

other. This creates a bold, lively effect.

Harmonious [or

Colours that are next to each other on the colour wheel and similar in hue. They create

Coler Wheel

Warm Colors

Primary Colors

Couol Colors

Secondary Colors

ALY

Complamanisry Calors

snaEy ooy

Analogous) a sense of harmony and calm when used together, v
Colours
Tertiary Colours A primary colour mixed with a secondary colour that is next to it on the colour wheel
(e.g. red + orange= red-orange).
Cool Colours Blue, green and purple. Cool colours appear calm and make us think of cold imagery Tints and tones
such as Ice and snow. Cool colours recede or seem to go backwards. Think about how
cool colours could create a sense of distance in your work or they might be a good
choice for a background.
Warm Colours Red, orange, yellow. Warm colours make us think of heat and sunshine. Warm colours
advance or seem to come forwards. Think about how you might use warm colours for HTL':L . . .
foregrounds and focal points in your work. } o
Tint A colour or hue with white added to it. A tint might also be known as a pastel colour.
E.E. :ba‘b‘ﬁf pinl(. SHADE . . .
Shade A colour or hue with black added to it. e 7o et
Hue A ‘true’ colour, without tint or shade added. m TONE . . .
Value The lightness or darkness of a colour; low value is dark, high value is bright.
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<= Performing Arts:
Music and Drama

Topics covered from the beginning of the academy year to the end of this
half-term.

\[/

AN

AUT 1. AUT 2.

Drama Drama

1. Communication 4. The Terrible fate of
2. Confidence Humpty Dumpty

3. Collaboration 5. Basic Acting Skills
Music Music

1. Confidence 4. Melody/Harmony
2. Pitch 5. Voice/Projection
3. Collaboration
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1
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Unit 2 End of Production responsibilities
Theatrical Mocik 1!!..5 PA disciplines
techniques ’

Unit 2

a? ' Exploring  Physical Theatre

|

SES

Rehearsal technigues ' the brief _r

Character Building

Unit 1 Intentions Structure  Staging
- “ | |
Evaluating

Rehearsal Target Audience —ZZZLE Genre/Styles Styles
o =
Exploring

®.® End of Year 9
“ Maturalism stimuli Character depth .

Practitioners

Epic
Theatre
Stimulus Workshops Performance Physical -@F
Theatre of meaning Theatre
—  Crueity
End of Year 8
PAExam Commedia Del'Arte Roles in the industry
h :
Stage
Types Manologues
“Eu Status Drama
Team techniques
Building Atmosphere & (advanced)
Scombury Tengion
Characterisation m_a.n"_n__..__n ?._m_jo-
| Improvisation
i
End of Year 7 ot Soundscapes
PA Exam MUY
Acting skills B S Year 6 SATs
| (Basic) Collab
Theatrical ollaboration : g
tachniques Communication \v\Q\. i
(Basic) .
| ._1.._..
=
_ : : By
The Terrible Fate of Confidence Introduction to Visit Arena Academy PA CORE
Humpty Dumpty Performing Arts Department b

)}
” ARENA
NN

\

\

—_D

N

A

50



L L L) -

r - Ll &

Overview of Topic

You will study a complete play script, and look at how a playwright uses format and structure to convey character, plot and theme. You will work practically to portray

the characters and scenes and will also devise and adapt your own scenes.

The Plot

Key Words

Terry Dumpton is the victim of a deadly gang,

“We killed him. It
was us. We did

where each character has a different status and
role within his death. The play uses the technigue
of flashback and flash-forward to explore the

“Tragic accident, or deliberate killing? It’s
going to make a good story.”

that!” Sammy

events leading up to Terry's death. It explores the

themes of friendship, bullying, peer pressure and responsibility.
The Terrible Fate of

Key Characters

Terry Dumpton — New boy in school

Stubbs — Gang Leader
Jimmy - Stubb’s second in command
Sammy — Terry’s friend — also in the gang

Drama Technigues
Thought Tracking

Performers freeze during a key moment in the drama, and say the
character's inner thoughts aloud. It helps the audience to understand
the character’'s motivations.

Monologue

Character’s speak alone and ‘aside’ to the audience to express their
feelings or opinions about a key moment or event. It is an extended
version of thought tracking.

Hot Seating

A character is questioned about any aspect of the play and his or her
role within the plot.

Devid Caloutt

Act - A part of a play which
shows a key change in mood or
time period. Plays are most
often split into 2 Acts.
Antagonist — The character who
works against the protagonist, to
upset or damage events in the
play

Character— A person in a play,
novel or film

Dialogue — The words or speech
that a character says

Playwright — The person who
writes and creates a play script
The rank or importance of a
Protagonist — The central
character or hero of the play
Character

Scene - A sequence of action
within an Act.

Stage Directions — instructions in
the script for both the actor and
designer that indicates
movement, vocal tone and
technical effects

Tension = The build-up of action
in the plot.
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Terminology and Techniques Physical Skills

Facial Expressions

Text/ Script

Tableux

Technical

Protagonist

Flot

Scene

Rehearse/
Rehearsal

Flashback

Entrances &

Level(s)

Multi-role

‘I think there's no world without theatre’ - Edward Bownd

The written drama piece/script.

A ‘frozen picture’ that tells a story. Costume

and props are needed, and physicality used
to show emotion.

Technical equipment and systems for
example sound, lighting and computer
generated effects.

The main character in a piece of drama.

An exercise that allows the inner thoughts
of a character or role to be heard out loud.
The participant is asked to say their
characters thoughts and feelings at specific
points during their acting.

The storyline of a piece of dramia.

& sequence of continuous action in a play.

A practice or trial performance of a play.

Enacting a moment from a character's
remembered past, this can help gain an
understanding of the character and provide
a "back story’.

Where a character enters and exits their
SCENE.

How the actors sit, kneel or stand on stage,
to show status.

When an actor plays more than one role

Gesture

Body Posture

Body Language

Mowement

Audience

Improvisation

Using the face to express that characters feelings and
emations.

An expressive movement of the body, or something that
is said or done to show a feeling, i.e. a wave.

The position of the body to communicate a character, i.e.
standing with a straight back, to show you have higher
status than another character.

The way in which our bodies communicate our
character's attitudes. Using your body to show emotions
or hidden feelings.

The process of moving the body on stage to express
feelings, or emotions.
The spectators who watch the performance.

The area ‘back stage” where the audience can't see the
actors

The person/persona an actor wishes to convey.

The level of society a character is in.

To perform quickly in response to something, without
previous planning.

Dialogue

Direct Address

Communal Voice

Intonation

Language Register

Monologue

Viocal Pause

Vocal Tone

Vocal Projection

Sound

Pitch

Vocal Skills

The spoken script on stage.

When an actor speaks directly ta the
audience, e.g. in pantomime.

A variation on chorus work where a group of
performers speaks with ‘one voice’.

\fariation of spoken pitch that is not used to
distinguish words, but the attitudes and
emoticns of the speaker. For example
guestions, feelings, statements.

The level of formality with which you speak.
Different people and situations call for
different registers. For example talking to a
teacher and your friends.

One person speaking, either delivering a
speech or thoughts and feelings to the
audience.

The speed in which an actor delivers their
limes.

Pausing lines to create dramatic effect such as
tension.

The way that you speak, using ‘intonation’ to
add feelings, emotions or sub-test.

Using the woice so that all the audience can
hear.

Any music, sound effects or other sound used
on stage created by electronics, actor's bodies
or instruments. Sound is used to create
atmosphere, or mood.

The ‘highness’ or ‘lowness’ in the tone of the
voice. 52



‘Great theatre s about challenging how we think and encouraging us to fantasize nbout a world we aspive to’

The number of dancers on stage and the

mrh'ﬂl;lﬁmll positioning that is transition from one to the

formation next

Accumulation Gradually more dancers join in the sequence

Contrast

Unison The dancers perform the same movements at
the same time

Canon The movements are performed successively
{one after the other)

Re-order To change the order

Retrograde To do the sequence in reverse order

Repetition To repeat maves

Instrumentation  To use a different body part than the one set

Fragmentation To break up the sequence into sections

hdotif This is repeated use of a movement pattern
which has meaning and reminds us of the
central theme of the work.

Mime This usually means stylised movement but
can be comparatively realistic.

Gesture A gesture may be something small but can
have emotional impact oritcan be a
particular movement that defines a
character.

Status This may be executed by use of levels or by
distance or strength of contact, ora
combination of all of these with voice work.

Upstage f poht f s | lefr 4
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Using the face to express that characters

Eq:rﬂdnm feelings and emotions.

Gesture An expressive movement of the body, or
something that is said or done bo show a
feeling, i.e. a wawve.

Body Posture The position of the body to communicate a
character, i.e. standing with a straight back, to
show you have higher status than another
character.

Body Language  The way in which our bodies communicate our
character’s attitudes. Using your body to show
emotions or hidden feelings.

Movemnent The process of moving the body on stage to
express feelings, or emotions.

Audience The spectators who watch the performance.

Off-Stage The area *back stage’ where the audience can't
see the actors

Character The person/persona an actor wishes to convey.

Status The level of society a character is in.

Improvisation Tao perform quickly in response to something,
without previous planning.
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Dialogue
Direct Address

Communal Voice

Intonation

Language Register

Monologue

Vocal Pace
Vocal Pause
Vocal Tone

Vocal Projection
Sound

Stanislavski

Bertolt Brecht
Frantic Assembly

williewme Dafoe

Vocal Skills

The spoken script on stage.

When an actor speaks directly to the audience, e.g. in
pantomime.

Avariation on chorus work where a group of performers
speaks with "one vaoice'.

Variation of spoken pitch that is not used to distinguish
wiords, but the attitudes and emotions of the speaker. For
example gquestions, feelings, statements.

The level of formality with which you speak. Different
people and situations call for different registers. For
example talking to a teacher and your friends.

One person speaking, either delivering a speech or
thoughts and feelings to the audience.

The speed in which an actor delivers their lines.

Pausing lines to create dramatic effect such as tension.

The way that you speak, using “intonation’ to add feelings,
emotions or sub-text.
Using the woice 5o that all the audience can hear.

Any music, sound effects or other sound used on stage
created by electronics, actor's bodies ar instruments.
Sound is used to create atmosphere, or mood.

The ‘highness' or ‘lowness’ in the tone of the voice.

Naturalism, emiotion memory, magic ‘if’, super
objective, subtext, through line, given circumstance

Epic theatre, verfremdungseffekt, emotional investment
Theatre company = physical theatre, story telling with
movement
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Melody — Knowledge Organiser

Pitch Interval
- Perfect 5th
x ————— -
BT
-
How high or low a note is The distance between any two
notes.

A longer melodic idea. Musical “sentences” are constructed from phrases.

Range

7 =5r= =7
EGES L & o=
v e

A fragment of a melody.

The difference between the lowest
and highest notes

Hook/riff

A memorable repeated melodic idea

designed to catch the ear of the listener.

- &

H, e
L ! e ! -

Melodic movement

Steps — movement between notes that are next to each other in the scale
Skips — movement equal to two steps. You “skip” over a note in the scale
Leaps — "any movement that is larger than a skip

Scalic — when a section of a melody moves along using notes in scale orde
Chromatic — movement using steps including notes that are not in the key
Passing note — notes which link chord tones

$ [ 7] ] =y I
Fi
g Scale/mode

& group of notes which a melody is based on
e.g. major, minor, blues, chromatic, dorian

Countermelody
. Main melody
45 1 I - i
] - - : e

— H e
=
Countermelody

Compositional devices

Repetition — repeat a melodic idea

Sequence — repeat a melodic idea but starting on a different note
Imitation — repeat a melodic idea in another instrument
Variation — change the melodic idea slightly

Ostinato — constant repetition of a melodic idea

Inversion — turn the melodic idea upside down

Retrograde — play the melodic idea backwards
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Articulation — Knowledge Organiser

ARTICULATION means how you play or sing a note. It is an important part of performing music EXPRESSIVELY.

Performed short and briefly. Notes
sound detached from each other.

Staccato Accent

Legato

—

I J
L&) '_‘_'_-

'/ .'- .-""'-f

Emphasise a note so that it
sounds louder than others.

Perform the notes smoothly. Notes sound connected to each other.
A smooth articulation between two notes is called a SLUR.

Orchestral Strings Other Articulations
o
Pizzicato Arco Tremolo
Vibrato - a slight “wobbling” of the pitch of a note for
pi;f_;f__ arco expression. An important vocal technigue as well as for
$ - instruments.
geeil| 2 _ _
Y - | Tonguing — the technique used by brass and wind players.
Faster rhythms often require the technique of double or triple
Perform the notes Perform the notes by Continuously play the tonguing.
by plucking using the bow. note with the bow
them with the fingers. rapidly to produce Bend — guitarists can use their fingers to bend the string from
a trembling effect. one note to another. Brass and wind players can also do this
with different mouth shape and air pressure.

Sforzando I Slides

Glissando — a dramatic slide between a wide range of notes. For

A sforzando is a type of accent. The note example, running the fingers along the strings of a harp.

should be played with a sudden, strong

emphasis.

Portamento — a smooth slide between two notes. Used frequently
by singers.
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Harmony — Knowledge Organiser

HARMONY - how chords are used in a piece of music.

s WMo R ?mrd Arpeggio - playing the individual notes of a chord one after another
I Ejt C Cadence — a movement between two chords at the end of a phrase
—®— :E;:,;—'_ — Chromatic — music that uses chords that are not naturally found in the key
—— Diatonic — music that use only chords that belong to the key
A basic type Rearranging the & Dominant — the fifth chord (V) of a key

m:rd ';hf;dnf _mdi:;i-: :Z :::nfa A chord usingonly | Harmonic rhythm — the rate at which the chords change in a piece
e S the 1 and 5" scale | Modulation — when the harmony shifts to a new key

degrees; no 3

Primary triads = chords | IV and V in a key
Progression — a sequence of chords put together
Seventh - adding the 7*" degree of the scale to a triad
Chord Functions in a Key — Roman Tonic — the first chord (1) in a key

Numeral System

Building Chords Using Scale Degrees

g 3
F G
v

C Dm Em Am  Bdim E B E F B K B Example: Minor triads are built using the 1 b3 and 5 degrees
| I | | wii2 | 1. 2 3 & &5 6§ 9 of a scale so a C minor triad contains the notes C Eb G
Maijor Triad Minor Triad Major 7*" chord Minor 7*" chord Dominant 7" chord
135 1b35 12357 1b35 b7 135b7
Perfect Cadence Plagal Cadence Imperfect Cadence Interrupted Cadence
“The strongest one” “The Amen one” “The cliffhanger one” “The hidden twist one” Chﬂ rd S‘,\"mbﬂl

FC T~ Fm (G
b3r | by | b3 | b =
Y v IV I IV

7
—

¥ v i




Physical Education

Topics covered from the beginning of the academy year to the end of this
half-term.

AUT 1. AUT 2:

1. Invasion games 4. Net and Wall
2. Basketball 5. Handball
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PE: Basketball

Skills

Dribbling; Touch the ball with your fingertips, not your palm. When you
dribble, yvou want your hands to make contact with the ball so that you have
geod control owver the ball and you don't have to use much arm strength to
keep the ball bouncing. Don't slap the ball with your palm. Handle the ball
with the tips of your fingers. Spread your fingers out across the surface of the
ball for 3 wider, more balanced contact area

Chest pass: The ball should be held close to your chest. Your fingers should be
spread comfortably around it, shielding the ball. Take a step forward as you
refease the ball and extend your arms sharply as you push the ball towards
your team-mate. As your arms straighten, finish the pass with the wrists
snapping inward. Aim to keep your thumbs together and pointing downwards.
Your fingers should be pointing towards your target.

Bounce pass: The trick is to fake a move which draws the defender one way,
then pass the ball underneath their outstretched arms. Bend your knees and
extend your arm to the side of your body to give you the space and angle to
make the pass. Use your fingers to push the ball downwards to your team-
mate. The ball will slow after bouncing, 30 aim to hit the floor about bwo-thirds
of the way to the receiver. This reduces the risk of your opponent intercepting
the ball.

Pivoting: After stopping with the ball, pivoting allows you to change direction
and look for a pass or shot. Remember not to move the foot you stopped on -
that's against the rules. If you stopped on bath feet at the same time you can
choase which foat on which to pivot. Moving off one foot means the other one
is your pivot foot. To begin the pivot, lift the heel of your turning foot and
transfer your weight over it. Lift your non-pivot fool up and use it to turn your
body by making short little steps to steady your balance. You can move quite a
lot as long as the ball of the pivat foat remains in contact with the court and
does not move.

Rules

The game consists of two teams with 5 players on court for
each team at one time. The aim is to score as many hoops,
shooting through the hoop as you can in the time
allocated.

Players cannot travel with the ball, They can move with
the ball by dribbling but once they stop and hold the ball
with two hands they must pass the ball. If they do not pass
the ball and start dribbling again they will be pulled up for
‘double dribble’.

Players cannot heold the ball for longer than 5 seconds.

If the ball goes out of play then a side line hall is taken
from the opposite team.

Once the offense {attacking team) has brought the ball
across the mid-court line, they cannot go back across the
line during possession.

Fouls are given for hitting, holding or pushing an opponent.
If a player fouls the shooter, then 1-3 free throws can be
awarded [each worth 1 point),

Scoring system
3 points are awarded if the ball is successfully shot through

the hoop from behind the 3 point line

2 points are awarded if the ball is successfully shot
through.

1 point If 2 foul is committed they have a free attempt to
shoot their ball through the hoop. A player is given a point
for every successful foul shot.

Positions

Glossary
Offense Defense Double dribble
Foul Travelling Triple threat
position  Layup  Free throw

backboard dribble Screening
Bounce pass
Assist

Pictures

Zone

Pivot Hoops Rebound
Attack Key Guard Shooting
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PE: Badminton

Physical Education Department — Knowledge organiser —BADMINTON year 7, 8 and 9

Skills and Technigues

Forehand- A forehand shot is where the racket is away from
the body, for example if you are right handed the racket will
be towards the right side of your body.

Backhand- A backhand shot is where the racket is across the
body and towards the opposite side to your strong hand. For
example if you are right handed it will be across your body
and hitting from the left side.

Serving- There are 4 types of serve: Low, High, Flick and Drive.

The low is gently placed over the net to land at the front of
the court. The high is opposite, a powerful serve which lands
at the back of the court. The flick serve is similar to the high
but lands more mid court. The drive serve is a flat, low and
powerful serve which is aimed towards the back of the court.

Grip- The grip of the racket is very similar to a hand shake. To
test you have the correct grip hold the racket head in your
hand, then carefully slide your hand down the racket. Then,
wrap your fingers around the handle. You will slightly change
your grip when you play a backhand shot as your wrist will
turn towards the net.

Footwork- Side stepping will be the majority of the footwork
you do, it allows you to move arcund the court efficiently
while still maintaining proper hitting form. Your legs should
be sguare with your body and move side-to-side. Regardless
of the direction you are moving, your head should always be
facing the net.

Skills and Technigues

Drop shot — A drop shot is a front of court shot, similar to
a net shot but from mid court. It travels a long distance
but aims to drop to the floor as soon as it goes over the
net. The shuttle needs to be hit with a high elbow at the
highest point possible to ensure it reaches the opponents
court side.

Smash shot — This is a powerful shot which most of the
time will win you the point. It is a mid-court shot which
moves in a downwards motion very powerfully so it is
almost impossible for your opponent to return the
shuttle. This is in a downwards motion and power is
needed from your shoulder and arm.

Met shot — This is where the shuttle glides just over the
net, almost in touching distance. This is a hard shot to
return as it is very low to the floor when it goes over the
net so the player must be quick to get low and return
this. You must lean over the net ensuring you do not
touch it and hit the shuttle gently in a downwards
motion.

Clear shot — This is a long shot which aims to land in the
back tram line of the court. This is helpful if your
opposition tends to play close t the net as they will not
have much time to get to the back of the court to return
the shuttle. To ensure this is successful you must ensure
your elbow is high and you make contact with the racket
and shuttle at its highest peint with a lot of power.
Singles court — short and wide

Doubles court — Long and narrow

Glossary

Shot Serve Net Rally Smash Drop Drive

Forehand Backhand Grip Footwork Underarm

Shuttlecock Racket Owverarm Tramline  Flick
Singles doubles High Low Short Long
Pictures

T
Forehand

shuttle direction

Smash shot
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Volley — The volley involves striking a ball that is still in the air.
Focus eyes upon the ball. Arms out for balance. Keep eyes focused
on the ball as you get into the line of flight. Head still. Non kicking
foot on the floor and lead with the kicking leg forward.

Turning with the ball

Cruyff - Great skill for losing your opponent.

Mamed after the brilliant Dutchman Johan Cruyff.

Shape as if to pass or cross but then drag the ball behind your
standing leg with the inside of foot. Turn your shoulders and your
hips so that you are back in line with the ball and then race away.
Step over — Skill for sending an opponent in the opposite
direction.

Lift your foot over the top of ball to use a 'step over’ and this
should immediately create you time and space. Then hook the ball
away with the outside of the foot and race away.

Inside Hook - You need to keep your body between the ball and
your opponent.

Reach round the outside of the ball with your foot so that vou can
change its direction. Bend your knees so that you can transfer your
weight quickly and turn your hips to change your own direction.
Then get a positive first touch on the ball that puts it into an area
that is comfortable for you to move on to and accelerate away
from your opponent.

Qutside Hook — This tricks your opponent

Use the outside of the foot to hook the ball back in the direction
that you are going to go.

Drag Back - The drag back is a great turn to use when you haven't
got a lot of space to work.

Place one foot on top of the ball and staying in contact with it
throughout, roll it back and move off in the opposite direction.

Team formation

4-4-2 (4 defenders, 4 midfielders and 2 strikers) a traditional
team set up

5-4-1 (5 defenders, 4 midfielders and 1 striker) & maore defensive
set up.

2-5-1-1 (3 defenders, 5 midfielders, and 2 strikers one in front of
each other). A more attacking set up.

Counter attacking — The team withdraws players into their
own half but ensuring that one or two players are committed to
the attack

Direct long ball football — Often used to deride ‘boring’ teams,
the long-ball style of play is genuine route one football. Rather
than spending time on the ball picking up the pass, exploiting
small gaps in the opposition’s defence or utilising the flanks, the
long ball is employed as an opportunistic method of attack.
Wide/Wing plays — The ball is played to the wings. By
spreading the ball wide, you allow a different angle of attack and
offer several opportunities for the winger; take on the fullback
and drag central defenders out of position, cut inside and drive
forward at an angle, or whip in a cross from deep for the strikers
to attack.

Offside - An attacking player is flagged offside by the assistant
referee if there is only one defending player between the player
and the goal line at the time the ball is struck. The player should
be in active play if the offside offense is to be called.

Throw in - A method of restarting play during the game, when
the ball has exited the side of the field of play. Throw in is taken
from where it went out. At the moment of delivering the ball,
the thrower must face the field of play. The thrower must
have part of each foot on the touchline or on the ground
outside the touchline and use both hands to deliver the hall
from behind and over the head.

4-4-2 example

Inside Hook

Free Kick
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PE: Body Systems

Muscular system

Pectorals
Delktaid

Triceps

External Latissimus Dorsi
Obliques

Hip Flexar Gluteus Maximus

Quadriceps

|
|
Tibialis Anterior "g ;
i

Hamstring

Gastrocnemius

Skaeletal System
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Clavicle
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L
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Scapula

Vertebral column
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Respiratory system

Trachea

Branchioles

Alveoli

VenaCava —t—

Pulmonary artery

Right atrium
Semi-lunar valves
Tricuspid valve =

Right ventricle

Aorta

Pulmonary vein
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Year 7 Food Knowledge Organiser: |

Principals of Nutrition
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Thare are 5 fundamental Brtish Values. Theg

Wy do you need to Know British Values? I.In::ln-rslan-mng Biritish 'U'EI-‘L.IE'E- iz an important way o enable yl:-u to ambrace tha Il:ey walues that ynu neau to be equipped for e in modern British sociaty,

diffarent faiths and ballafs, you will develop sed- hnn-.-.tndgﬂ- ba h-l!llEII' ;ll:lluln rnalua the ng.hl chm::.n-s and mah'u- mmnhuums I:c: rhn -E:J'rnm and the wd'e-r community.

Damociacy

2 By y Examples of Politcal Parties: i

3 In the United FKingdom we vole (age 18 +) for the people we wanl 1o run our councils) Elarcl tr ﬁ
and Government HL P o

Bl Tats abour . [

d Wi voda for Mambers of Parliameant (MPs). Elections iaka place at least onca
avery 5 years,

5 In our democracy thare are political parties. At the time of writing the political - When alactions take place for Members of Pariament, the public go to vola. Tradifionally this happens on
party who has the magority of MP's in Pardiamenl is the Conservative Parly. a Thursday, and pecple vole in a secrel ballod. People only know who you vobe for if you decida io tell
Labaur are curnantly the oppasition Party. thiam — it is rude to askl

B The Leader of the Consenvathves and our current Prime Minister i Theresa May, | 10 | Where can | see British Walues al School? Democracy = School Councal | Form Representatives | Student
The Leader of the Opposition s Jerermy Cortryn, Executive. We hold mock elections and in PSHE you will leam more about politics. We pariicipate in the

MAT gebating compsetiion, held in the council chambar at the Town Hall.

T MP's dobaie in the Palace of Westminster, in the House of Commaons. On the
opposite side of the Building is the House of Lords. The Houss of Lords (unelected
fruemilens) ralily |aw and policies pul Iofward by parlianmenl,

The rule of law

1 | Inthe UK, we have [aws which determine whal 4 kagal and illegal. You ane 14 [ There are consequences for making the wieng cheice of 1aking llegal acbons. We all Lake respoasibiity
axpected to know the difference between right and wrong, for our actions,

12 The rula of law ks & prnciple that indivdualz and instibdions are subject and 15 Whare can | see British Walues at School? Rule of Law — Our Behaviour Systams and Beheniour Policy.
accountable o, which is fairly applied and enforcad. We have agresd rules and expectations so that our school is a safe and happy place whare all differences

; : - afg reconciled peacefully, We have a PCS0 That eomes inle schosl 1o educate you in the law,

13 | Those who commil crimes will ulimalely be bagught fo justice throwgh the legal
syatem including Polics officers, oourts and Inwyers. The rule of law sed 39 a4
deiarreni, io deter people Trom criminal acts.

Individual libarty

168 | Inihe UK you are free o have an opinion junless | s extremist) and believe in 18 [ Where can | see Brilish Values at School? Mulual Respect - Qur acadenty €thos, antibullying and
what you want without discrimination. aszemblies. Boundarnes are used to ensure you are safe.

i7 *ou have the freedom to maka choicas and decisions without being judged.

Mutual respect for and tolerance of those with different faiths and beliefs and for those without faih.

19 Mutus| Respect and Tolarance are the proper regard for an individuals” dignity, 4| We should all actively chellange stuedents, staff or parents expressing opénions contrary o the values we
which i reciprogaled, and a fair, respectiul and polde atlitude 15 shown 10 thase bl in sociely and as a schodod and those that enderpin the fabid of 2 democralc Britain, This is crucial
who may be different o ourselves, i w3 to protect one ancther and to lackle "exfremisi’ views and prevent people from being radicalised.

20 | Differences n Werms of faith, ethricily, gender, Sexuaily, 208, young Girers and Z2 | Whee can | see Brilsh Walues al School? Accepiance of Faith = RE Lessons and assemblies, We gve
disability, are differences thal should be respecied, lolaraled and celebraled. you messages of iclerance and respeci for others no matier whal their ethnicily, beliefs, sexuality, gender

or disabildy
6]

Democracy Rule of Law

Individual Liberty

Mutual Respect Tolerance
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